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ROYAL CHORAL 


ROVAL ALBERT HALL. 


KING. 
FREDERICK BRIDGE, C.V.O. 


Patron: His Majesty Tue 


Conductor : Sir 


SATURDAY AFTERNOON, NOVEMBER 7, 
AT 3} 
ELIJAH” -  - Menpetssomn. 


MISS ADA FORREST. 
MADAME ADA CROSSLEY. 








ROYAL ACADEMY OF 
YORK GATE, MARYLEBONE ROAD, 


MUSIC, 
LONDON, N.W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. Tue Duke or Connaucut, K.G. 
Principal: Sir A. C. Mackenzie, Mus. D., LL.D., F.R.A.M. 


MICHAELMAS HALF-TERM BEGINS ae 
Chamber Concerts, Duke's Hall, November 2 and z 
lectures by Stewart Macpherson, Esq., F.R. 
Teacher's C areer : Its Importance and Responsibilities, 
November 4, at 3. Admission 1s. 
Fortnightly C onc erts, Saturdays, 
Voice Culture Christmas Examination. 
November 15. 
Full particulars on application to— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 


Nov. 2 


XM. on “The 
. Ww ~~ et. Ly, 
November 7 and 21, at 8 p.m. 


Last day for entry, 


. ae . 
teegrams—‘‘ Initiative, Southkens, 
London.” 


Telephone—“ 


Patron: HIS MAJESTY THE KING. 


President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
. Director : 
«C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 


Hon. Secretary : CHARLES Morey, Esq. 


Te HALF-TERM will commence on Thursd: uy, November s. 

The Examination for Associate ship (A.R.C.M.) will commence on 
April 19, 1915. 
Syllabus and Official Entry Form may be obtained from 


CLAUDE AVELING, Registrar. 


THE GUILDHALL SCHOOL OF MUSIC. 


LANDON RONALD PRINCIPAL. 


FEES : From £1 11 6 to £10 10 © per term, 
Man 
t Man y Music Students are debarred by the War from continuing their 
tudies abroad, 
The Committee of the School have made special arrangements 


res ) 
ereby the Principal will personally advise them as to the continuance 
Studies in this country. 


Please 





H. SAXE WYNDHAM, 


Secretary 


apply, 











HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY 


NOVEMBER 1, 


SOCIETY. | 


MR. BEN DAVIES. 
MR. ROBERT RADFORD. 
CHORUS AND ORCHESTRA, ONE THOUSAND. 
Organist: Mr. H. L. Batrour, Mus, B. 
tices: Stalls, 7. 6d. ; Arena, 6s.; Balcony (Reserved), 4s. 3 
reserved, 2s. 6d. Galler; (Promenade), 1s. 


1160, Western.” 





MONTH, 


Price 3d. ; Postage 134d. 


Annual Subscription, Post-/ree, 4s. 


1914. 


THE 


ASSOCIATED BOARD 


OF THE R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patvon: HIS MAJESTY THE KING. 
LOCAL CENTRE EXAMINATIONS (Sytvasus A). 

Examinations in Theory held in March and November at all Centres. 
In Practical Subjects i in Mz weh- April at all Centres, and in the’London 
district and certain Provincial Centres in November-December also. 
Entries for the March-April Examinations close Wednesday, February 
10, 1915. 

SCHOOL EXAMINATIONS (Syivasus B). 

Held throughout the British Isles three times a year, viz., March- 
April, June-July, and October-November. E ntries for the March-April 
Examinations close Wednesd:z Ly, February 3, 1915. 

Theory papers set in Examinations of past on ars (Local Centre oe 
School) can be obtained on application. Price 3d. per set, per year, 
post-free. 

_ The Roard ox - annually SIX EXHIBITIONS tenable at the 

.A.M. or R.C.M., for Two or Three Years. 

eS. A a B, Syllabus in Ear-Training and Sight-Singing, 
Entry Forms, and any further information, may be obtained post-free 
from— 

Telegrams: 
** Associa, London.’ 15. 


THE ROYAL COLLEGE OF ORGANISTS. 


JAMES MUIR, Secretary, 
Bedford Square, London, W.C. 


Examination Regulations, List of College Publications, Lectures, &c., 


may be had on application. 
H. A. HARDING, Hon. Sec. 
Kensington Gore, S,W. 





ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty QueEN ALEXANDRA. 
President: Sir W. H. Hou_pswortn, Bart., LL.D. 
Principal: Dr. ADOoLPH Bropsky. 


The COLLEGE YEAR opened on Tuesday, Sepgember 29. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at y beginning 
of each term. Special Fee for Wind Instrument Course, 

Systematic Course for the Training of Teachers included in the 
curriculum. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

Opera Class—Miss Marie BremMa, 

STANLEY WITHERS, Registrar. 


& MIDLAND INSTITUTE. 
OF MUSIC. 


BIRMINGHAM 
SCHOOL 


Sir Eowarp Excar, O.M., 


Visitor Mus. Doc., LL.D. 
Director a gm Bantock, M.é 
Visiting Examiner. W. G. McNavuGut, Mus, Doc. 


* road 1914-1915. 

The Session consists of AUTUMN TERM (September 2: to 
December 19); WINTER TERM (January 18 to March 27); 
SUMMER TERM (April 12 to June 26). 

Instruction in all branches of Music, Students’ Choir and Orchestra. 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be obtained from— 

H. M. FRANCIS, Secretary. 


Fe Orn TD . x 
MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Hovutt Bart. 
Apert J. Cross (of the Royal Academy, London, and the 
Leipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from The Secretary, Albert Square 


SWORTH, 


Principal : 


Private or Class Tuition, 
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ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, Serremper, 1914. 

The following Candidates have passed : 

IN SINGING.—AS A TEACHER: Mabel Elizabeth Hoffmeister. 

AS PERFORMERS.-—Willie Grogan Caney, Elsie M. Coram, 
Joseph Henry Markham, Lilian Montgomery, Charles Nadaud, 
Constance Lilian Shearer, Ivy Hollick Taylor, Winifred Lilian 
Worthington Examiners: Henry Beauchamp, Richard Cummings, 
and Thomas Meux. 

IN PIANOFORTE PLAYING. AS PERFORMERS and 
TEACHERS: Marie Louise Gaillard, Stella Muriel B. Annunziata 
Hecker. 

AS TEACHERS.—Alice Mary Abbott, Sarah Winifred Abraham, 
Annie Ainsworth, Hilda Mary Alden, Eleanor Alice Allen, Ellen 
Anderson, Florence Louise Armstrong, Sybil Bankhead, Elva Irene 
Barnes, Louise Mary Barnes, Grace Madeline Baxter, Margarite 
Ingham Bearder, Dorothy C. Bennett, Eveline Nellie Bentley, 





Annie Blackburn, Florence Blackledge, Mary Blything, Ida 
Muriel Bodley, Alice Boothaway, Marion Boothroyd, Florence 
Margaret Boyce, Dora Ethel Brigenshaw, Elizabeth Britton, 


Elsie Louise Brown, Annice Butterworth, Catharine Dorothy 
Calvert, Janet Edith Cattley, Helen Sibyl Choveaux, Sally Cluley, 
Eirene Edna Courtenay Cole, Maude Connolly, Alice Mabey 
Cowe, Marti Elizabeth Cowell, Dorothy Cremer, Irene Louise 
Crook, Dorothy C. Crooks, Winifred Hilda Cross, Kate Cecilia 
Crowhurst, Beryl Cufaude, Susie Cuthbert, Hilda Davis, Kathleen 
Mary Doouss, Kathleen Milverton Drake, Evelyn Duxbury, Florence 
Earle, Annie Gertrud Earnshaw, Margaret Eckersley, Gladys Susie 
May Ellison, Mabel Evans, G s Firkin, Eva Mary Fisk, Stella 
Fooks Flaxman, Greta D. Fleming, (Gwendolyn Alice Swinford Francis, 
izab 











Florence El eth Galloway, Sara EF. Garvin, Elizabeth Gentleman, 
EK. Marjorie Goodwin, Augusta Gwendoline Grantham, Madeline Ruth 
Gregory, William Ashton Grime, Fanny Groenewald, Eva Guest, Viola 


Gullick, Edith Mary Halford, Geraldine Amelia Hambly, FE. G. Valerie 
Hammond, Annie Louisa Hampton, Dorothy Louise Hancock, Walter 
Harrison, James Hinchliffe, Annie Hodson, Doris Horsfall, Winifred 
Edith Hurt, Marguerita Blanche Ivimey, Florence Jenkin, Thomas 
fohn Owe nes, Madeleine Clarissa Jones, George Herbert Keen, 
Kelly, Ruby Marguerite Kenwrick, Ruth Kenwrick, 
Kathleen C. King, Eva Lambert, Mabel Lawrence, 








1et-Higgins, Hilda Shildrake Mann, Ruth Wilshir Maggs, 
Lilian Marsden, Edith Merrick, Geraldine V. Milligan, May Milligan, 
Stella Margaret Doreen Mitchell, Dorothy Constance Morrison, John 


Nelson, f ‘ Mary Newsome, John Nuttall, Amy Blanche Page, 
Lilian Parker, Nellie Perren, Elsie Stella Beatrice Phillips, Edith 
Laura Pond, Dorothy Loveday Porter, Aileen Powers, Florence Ruby 


Primrose, Marianne Bradbeer Radford, Winifred M. Raper, Ettie 
Rattray, Beatrice Reynolds, Ada Richardson, Lily Richmond, Ruby 
Lisette Rickman, Lucy Eveline Rushforth, Mary Emma _ Russell, 
Caroline A i n F. M. Sampson, Elsie May Sampson, 
Gladys Shax yn, Shufflebotham, Lilian M,. G. Simmons, 
Beatrice Mabel S} abeth Blanche Smith, Sidney 
Smith, Lena Sorrill, Edith Blanche Jane Stafford, Lilian Mary Stevens, 
Elsie Mary Snaith, Agnes Annie Tarbert, Bernard Timberlake, Florence 
May Trestain, Isabella Ross Vass, Cissy Wale, Edith Blanche Ward, 
Agnes Margaret Wells, Winifred Mary White, Gladys Mary Whittam, 
Arthur Wilkinson, Alice Florence Williams, Muriel Eleanor Williams, 
Amy Ethel Wilson, Stella Willis, Edith Mary Elvira Winn, Mabel May 
Winfield, Ada Florence Wood, Gladys Marguerite Wood, Bessie 
Umfreville Wright. 
AS PERFOR MERS.— Freda Kate Abbott, A. Mildred Prestige. 










Examiners : Cafo Albanesi, Sydney Blakiston, Evlyn Howard-Jones, 
Tobias Matthay, Claude Pollard, Chas. F. Reddie, and Cuthbert 
W hitemore. 

IN ORGAN PLAYING.—PASSED: Geoffrey Norman Leeds, 

Examiners: Reginald Steggall and Dr. Henry W. Richards. 

IN VIOLIN PLAYING.—AS TEACHERS: Nellie Cowell, 
Gladys Daniel, Gertrude Elizabeth Hall, Julius B. Lemmer. 


IN FLUTE PLAYING.—AS A PERFORMER and TEACHER: 
Christopher Claudis. 

Examiners: F. Corder, Spencer Dyke, Alfred Gibson, Carl Steiner, 
and Hans Wessely. 


ROYAL ACADEMY OF MUSIC. 


At the examination in connection with the SPECIAL TRAINING 
COURSE FOR TEACHERS, held in September, 1914—success at 
which entitles the candidate to the distinction of ASSOCIATESHIP of 
the R.A.M. (A.R.A.M.)}—the following Candidates were SUCCESS.- 

JL in all branches of the examination : 

MURIEL GERTRUDE HUGHES, MAUDE E. WILLS, and 
DORIS B. WOOD. 

Examiners : 

PIANOFORTE PLAYING and TEACHING: Messrs. Carlo 
Albanesi, E, Howard-Jones, and Tobias Matthay ; Mesdames Spencer 
Curwen and Scott Gardner. 

VOICE CULTURE, EAR-TRAINING, SIGHT-SINGING, and 
CLASS MANAGEMENT Drs. John Borland and Henry W. 
Richards. 

PHRASING, MUSICAL ANALYSIS, and FORM: Mr. John B 
McEwen. ; 

HARMONY Messrs. Frederick Corder and Stewart Mac pherson. 


F. W. RENAUT, Secretary. 


I R. E. H. THORNE will give a Series of BACH 
ORGAN RECITALS at St. Anne's Church, Soho, each 


Patron: His Grace Tue Duke or Legps, 





30ARD OF EXAMINATION, 
Dr. Horton Autison, Mus. D. Dublin; Mus. B. Cantab, ; F, 
Dr. Artuur S. Hottoway, Mus. Doc, Oxon.; F.R.C, 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal. 





EXAMINATIONS—LOCAL AND HIGHER, 
Singing, Elocution, Organ, Theory of Music, &c., will be 
in DECEMBER. Last day of entry, November 14. 


on application to the Secretary. 


and December ; and for the Diplomas of Associate in 


(F.L.C.M.), in June, July, and December. 
CENTRES may also be arranged. 


commence from any date. 


INCORPORATED GUILD OF CHUR 
MUSICIANS. 


Founded 1888. 
Victoria, Cap. cxxxi., § 23. 


President: Tue Very Rev. THe Dean or Brisrtot, D. 


LOWSHIP (F.1.G.C.M.)} EXAMINATIONS in London 
approved Provincial Centres in December. 


COMPETITIONS FOR 1o14. 
Sirver Mepat for the best Anthem for General Use. 
Sitver Mepat for the best simple Andante for the Organ 
obbligato). 


roseate hues of early dawn.” Hymns A, and M. 
Bronze MEDAL for the best Carol. 
Bronze Mepat for the best Double Chant. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of 
Appointments. 


18, Berners Street, London, W. 


LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, yw, 


G. AuGcustus Hotmes, Esq., Director of Examinations, 


The NEXT EXAMINATION for certificates in Pianoforte, Viol, 


SYLLABUS, with Annual Report and Forms of Entry, may kiy fine 


In the Educational Department students are received and thorough 
trained under the best Professors at moderate fees. Lessons Ter 


T. WEEKES HOLMES, Secretary, 
Telegrams : ‘‘ Supertonic Reg, London.” Telephone: 3870Centg NV 









A Course 


RAM to be obtait 
0. 


South Kens 


aa et 
CHL 
Hon. ¢ 
held i, Rehearsal! 


London and at over 450 Local Centres throughout the United Kingige [I ig. Peter's 


The Society 
of Me 
Jon. Richa 





The HIGHER EXAMINATIONS for the Diplomas of Assia J — . 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in April, June th The ( 
i Haters 

L.C.M.), Licentiate in Music (L. Mus. L.C.M.), and Fellows v7, INI 


LOCAL CENTRES may be formed in districts unrepresented, tite Graduated 
in the United Kingdom or abroad ; particulars on application, SCHOO, If jsanches of ! 








CH § VOCAL 
TC 


Author of “ 


Incorporated pursuant to Act of Parliament XXX. and XXXL. 


In the Press 


D. 
“The mos! 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL Se f¢eree. 


“One of th 

ae “One step 
“Isa relial 
“A magni 
Moning Ne 
“Do not hi 
“Well up 
masterly mat 


(Pai 


Bronze Mepat for the best Hymn Tune, to the words, “Ty ucmate: wh 


and m 
“Hi had | 


Vax inows more 
Breare.” 


Calendar (gratis) and further information of Dr. LEWIS, Wai 











Board of Examination: 


Harotp E, Watts, Mus. Doc. Oxon. 
Rev. Noe. Bonavia-Hunt, M.A, Oxon. 
Secretary: H. Portman Lewis. 


Diploma in the Art of Teaching, April, July, and December. 
Local Theoretical Examinations, July and December. 
Practical Examinations are now being held at the various Cen 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lectures at the College. 


All communications to be addressed as usual to The $ 
Registered Office, 11, Burleigh Street, Strand, W.C. 


UNIVERSITY OF DURHAM. 


and Mus. D., September only. 





Saturday in November, at 3.30 p.m. Programme on application, 


Durham. Copies of former Examination Papers, 1s. per set. 


VICTORIA COLLEGE OF MUSIC, 









Examinations for degrees in Music are held as follows :—Matricu b 
April and October ; First Mus. B., March and September ; Final Mus. 


For particulars, apply Secretary of Examinations, University 9 





LONDON, t 
(Under the direction of the Victoria College Corporation, Ltd) PIAN | 
INCORPORATED 1801. ee 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THe Most Hon, THe MArQuis oF ANGLESEY. Dear Mr. 


Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. tted to my S 
Chairman: J. M. BentLev, Mus. Doc. Cantab., Hon. F.RAM SR and its | 
Hon. Director of Studies : CuurcHILt Sistey, Mus. Doc., F.LGO 


T 


Write for Li 


Metropolitan Examinations in all subjects, including the Diploms THE | 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Profesi™) Works—Hanl 
_—_—_ 





Auction 
— | ESSR 
47, Lei 
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Dales of Music 
Manufacturer: 
Valuations for 
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UNIVERSITY OF LONDON. 


4 Course of five Lectures. on “Early Dramatic Music will be 
delivered by Sir Frederick Bridge, C.V.O., Mus. Doc., King Edward 
Professor of Music, at the L niversity of London, South Kensington, 
<W,, at 5 p-m., on Wednesdays, November 4 and December 2, 1914, 

sj February 3, March 3 and 31, 1915. Admission free, by ticket 
PERM ‘> be obtained from the Academic Registrar, University of London, 


Kensington, S.W. 
P. J. HARTOG, Academic Registrar. 





nations, 
CHURCH ORCHESTRAL SOCIETY. 
ER. Hon. Conductor: HUGH BLAIR, Esy., M.A., Mus. Doc. 
10forte, Viol, 
ill be held i Rehearsals are held on Tvesdays (commencing October 20), at 6 p.m., 


rited Kingde {Mf igSt. Peter's Mission House, adjoining Victoria Station (S.E. & C. Rly.). 

The Society's Band undertakes Festival and Special Services. For 
Y, may be by fane™ of Membership (amateur and professional) apply to the Secretary, 
Hn, Richard Strutt, Rayleigh House, S.W. 
s of Asia — a . "2% 
‘i Juni The Correspondence School of Music, 

A. Mos > rw . " > 
1d Fellows, y, INDERW ICK ROAD, STROUD GREEN, 
LONDON, N. 
esented, tite [Graduated Postal Lessons in Harmony, Counterpoint, and all 
mn. SCHOOL IF ianches of Musical Theory. Pupils prepared for Mus. Doc., Mus. Bac.. 
LRAM., F.R.C.O., A.R.C.M., and any other examination. 
LarGce Starr or Experiencep Tutors. 





nd thorougth g 

Lessons m Terms very moderate—from One Guinea per quarter. 
Prospectus post-free from The SEcRETARY. 

ecretary, 





MR. W. H. BREARE 
yOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


+ 3870 Centr 


[URCH 


duthor of ‘*Vocalism,” ‘‘ Elocution : Its First Principles,” ‘*‘ Vocal 
d XXXL Faults and their Remedies.” 


js the Press, and shortly to be Published: ‘* Vocal Technique: How 
it feels to Sing.” 
, D.D, ‘ a vo 
“The most complete guide to singing in English.”—‘‘ Lancelot,” in 
the Referee. 
a ne of the sanest of sane expositions." —-/usical Courier, N.Y. 
“One step nearer to the ideal." — Referee (‘‘ Lancelot 
“Isareliable expert in all branches."—Gentlewoman. 
“A magnificent guide to both teachers and students.” — Eastern 
Moning News. 
) “Do not hesitate to commend." —G/asgow Herald. 
rgan (Pei “Well up and enthusiastic in his subject, which he handles in « 
« mserly manner. His technical knowledge is minute, wide and 
words, “Te > . ot * " . ati " : 
weuate: what he has to say is well worthy of consideration by public 
ingers and music teachers.''—A derdecn Free Press. 
“Has had exceptional opportunities of studying his subject. 
Common-sense in all he utters." —Leeds Mercury. 
“Isan acknowledged authority. ."—Western Morning News. 
“Lhave not the slightest fear of contradiction when I say that no one 
er of Vax inws more about the voice and vocal production than Mr. W. H 
freare."—“‘ Counterpoint,” in the Mewcastle Journal. 
Further Press Opinions on application, 
Address: “‘ Heratp” Buripincs, HARROGATE, 
or 1390, New Bonp Street, W. 


1S, Waste 


oo, a) PP IANO PEDALS withOctave Coupler 


This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent. 





1, W. THe CATHEDRAL, MANCHESTER, 
GLESEV. Deak Mr. Mackin, Nov. 8, 1910. 

I think your Patent Pedal Attachment, which you have 
Doc. ttted to my Steinway, is simply splendid. I find the action absolutely 
F.R.AM Be Mand its touch beautiful.—Yours truly, 
F.LGC R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month. 
Write for Lists, Prices, and Clients’ ( \pinions, and References to— 


Diplo THE MALKIN PATENT PEDAL CO., Lrp., 
Professo® Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME, 





oui Auction Rooms specially for the Sale of Musical Property. 
n ~ , © . ~ ° 
— ESSRS. PUTTICK & SIMPSON, Auctioneers, 
<4; Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 20th of every month, 


~ Secreta , sof Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
: ufacturers’ Plant, &c., are held as occasion may require. 
aluations for Probate or Legacy Duty, or for Pubiic or Private Sale. 
§ oms on application. 


atte MUSIC STUDIOS AND PRACTICE ROOMS. 
- Members of the Profession who are desirous of having accommo- 
on in a purely British House, will find excellent facilities for carrying 







Learn to Play at Sight 


‘ You can learn quickly, easily, 

( Ju ickly and pleasantly to play new 

~ - music correctly at first sight by the 

~ : Ehremayer System of Pianoforte 

Fas! ly Sight Playing if you have a know- 
- ledge of musical technique. 

_— 

I leasantly 


The Ehremayer System will solve 
your sight-playing difficulties for 
you—you will no longer hesitate 
at difficult chords or awkward 
passages—your fingers will not 
need occasional ‘‘ sorting out '’—nor will 
you carefully avoid difficult pieces 
but in three months’ time from starting 
the Ehremayer System you will play any 
piece of the tremendous volume of music 
within your technical knowledge with 
perfect accuracy the first time without 
previously practising—you will be a pro- 
ficient sight player—your répertoire will 
be practically unlimited—the drudgery 
arate 10: ety : : 
| of practising will be a thing of the past. 
} 
| 





Students say: ‘1 really find no diffi- 
culty now in reading anything I have 
tried, “*1 now read chords almost as 
easily as single notes—I get a much 
quicker grasp of a new piece than I used 
to do.” ‘The once unsurmountable 
difficulties have all disappeared by your 
System of Sight Reading. 

Write for free booklet, “ Playing at 
Sight,” which fullye xplains the Scientific 


The Ehremayer Principles of the Ehremayer System. 


The Inventor of this System ts a 
Frenchman domiciled in England. 


System of 
Pianoforte L. M. EHREMAYER, 
Sight- Playing 27, CHANCERY LANE, 


Lonpon, W.C. 








TECHNIQUE 
TECHNIOUE 
TECHNIQUE 


‘*For a pianist three things are necessary. The first is 
technique, the second is technique, the third is technique.” 
The success of nearly six thousand pupils has proved 
convincingly that, in from three to five months, 


“From Brain to Keyboard 
MACDONALD SMITH’S SYSTEM 

OF PIANOFORTE TOUCH AND TECHNIQUE 
GIVES PERMANENT MASTERY OVER ALL DIFFICULTIES OF TECHNIQVLE, 
Pianist’s Cramp, Stiffness, Wooden Touch, Lack of Power 
and Independence, Thumping, Nervousness, Inability to 
read at sight, to play arpeggios, trills and long skips, faulty 
Inflection and Accentuation, are all overcome with amazing 
rapidity by the eight minutes twice daily application of this 
System. In fact, there is not a single technical requirement 
of the pianist or organist, from beginner to the most advanced, 
which is not successfully met by this System. And the 
results are permanent and not materially affected by neglect 
of the instrument. By adopting this system the necessity for 
perpetual keyboard ‘‘ practice” is totally abolished—a point 

of the highest value to the busy hard-working pianist. 


Write for my FREE BOOK to-day 

I shall be pleased to send you post-free ‘ Light on Pianoforte Playing ” 
which explains my System and its principles. If you will detail any 
special difficulties you have, I will explain how they can be permanently 
overcome by the *‘ From Brain to Keyboard” System. Write to-day to 


M. MACDONALD SMITH, 





srsity OfMn the: ; 
— their work, at moderate fee, at 139, New Bond Street, W. 
. J. B. Cramer & Co., Lr. 








19, BLOOMSBURY SQUARE, LONDON, W.C. 
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PROFESSIONAL NOTICES. 
MISS GRACE CLARE 


(CONTRALTO), 
, Victoria Road, Stroud Green, N. 








MR. SAMUEL MASTERS 
(TENOR). 
Telephone : 613 P.O. Kingston. 
Rank Buildings, Ewell Road, 


MR. MONTAGUE BORWELL 


(BARITONE). 
MISS 


WINIFRED MARWOOD 


(SOPRANO). 
LANE, CRICKLEWOOD, N.W. 


Address— 164, Surbiton. 


(Mrs. MontaGue Borwett) 
24, WALM 


Telephone: 415, Willesden, Telegrams: ‘‘ Soloist, London.” 


~ MR. GEORGE PARKER 
(BARITONE). 
Engaged for 


42, Tregarvon Road, Clapham Common, S.W. 





Lay-Vicar, Westminster Abbey. 


“Hiawatha,” Royal Choral Society, 1914-1915. 





MR. 
CHARLESWORTH GEORGE 
(BASS-BARITONE). 

Pupil of H. Chilver-Wilson, Esq. (London) and Prof. Vincenzo Sabatini 
(Milan). 

I have much pleasure in stating that Mr. Charlesworth George took 
the part of Samuel in the Oratorio of “‘ King Saul,” and that he sang it 
with admirable intelligence, spirit and dramatic insight.—C. Huspert 
H. Parry. 

Morning Post.—A baritone voice of considerable resonance and 
useful quality. 

Standard.—A bass-baritone of a fine, resonant quality throughout. 

Yorkshire Observer.—An exceptionally good voice of considerable 
range and ringing qualities. 

49, Avondale Road, Shipley, Yorks. 


THE LONDON COLLEGE FOR CHORISTERS. 
Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts; 
LEADING BOYS for Church Choirs can |} 


DitrEcTor: 
also 


e supplied for occasional 





or permanent engagements. Address, » B. Gorpine, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 
Telegrams: ‘‘Musicomane, Phone, London. Telephone: 5990 


Paddington. 


DR. A. EAGLEFIELD HULL 


Mus. Doc. Oxon., F.R.C.O. 
Author of “* Modern Harmony: Its Explanation and Application” 
(Augener), and “ Organ Playing: Its Technique and Expression.” 
Address; 
Me.sourne House, Huppersrievp, 
R. ALLISON instructed by Post Candidates 


who OBTAINED DEGREES OF MUS.D. MUS.B. 


and 


at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 


**Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight Aundred and seventy. Dr. Allison is quite willing toteach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 
EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester, 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O. SPECIALIST IN CORRESPONDENCE 
rUITION, ; Successes in Mus. D., Mus. B., F.R.C.O., and 
A.R.C.O. MSS. revised arranged for publication. 48, Braxted 
Park, Streatham, S. W. Streatham 487. 
I R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Music of 


and 
Telephone : 


Theoretical Examinations. 


any description revised or arranged. LESSONS in COMPOSITION, 


by post if desired. 


L.R.A.M. (PAPER WORK), | per! 


R. E. H. BIBBY (Mus. Bac., L.R.A.M,ARC\)p) RECEN 





























has SPECIAL CORRESPONDENCE COURSES for the pRC.O. 01 
“Form and Teaching” and “Rudiments and Harmony” papers . n FR. 
at the L.R.A.M. Exams. ™ FR 
coe osticr ‘ 6 F.R. 
LATEST SUCCESSES :— 6 F.R. 
L.R.A.M. EXAMS., 1910-14.—58 Correspondence Pupils SuCCEssfy 10 F.R. 
(September, 1914: 7 Successes out of 8 Entries.) 2 BR. 
Address, c/o Forsyth Bros., Deansgate, Manchester, 
> ™ >) ™ , pag ’ 
A.R.C.M. (PAPER WORK). + 
\[ 8. E. H. BIBBY (Mus. Bac., L.R.A.M..ARCM ff Gerepond 
4 has now also SPECIAL CORRESPONDENCE Courgg; Successes at 
for the Paper Work portions of the A.R.C.M. Exams. Masical Ters 
A.R.C.M., April, 1914: 9 Correspondence Successes. No Fanygp 
M R. BIBBY also gives postal Lessons yf iro 1 
RUDIMENTS, HARMONY, FORM, &c., quite apart fing icants of tl 
the above-mentioned Special Examination Courses. must have 
Address, c/o Forsyth Bros., Deansgate, Manchester. horoughly « 
Applicatio 
ISS H. HEALE COACHES for all Exay. § rte 
INATIONS in MUSIC (at private residence or at West-By 7EW 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Ors : 
tration, “‘ Teaching,” Modulation, Transposition, &c. For Terms & — *? re 
apply Dunraven House, 41, Albert Bridge Road, S.W. Chiswick, 
R. FREDERICK J. KARN (Mus. Bac. Cantab TO 
Mus. Doc. Toronto), gives Lessons by post, in Harmony, Counte os Road 
oint, Fugue, Form and Analysis, Acoustics, Orchestration, & — ————— 
ndividual instruction. Also Personal Lessons. MSS. corrected & T. AS 
publication. Analyses of Classical Works for Examinations. Tem REOU 
moderate and inclusive. Candidates prepared by Dr. Karn hy Ag 
obtained the degrees of Mus. Bac. or Mus. Doc. at Duruam, Oxror ay! . 
Dusiin, CAMBRIDGE, and Lonpon Universities. Also F.R.C( Apply, ~ 
A.R.C.O., L.R.A.M. (Composition, Pianoforte, Organ, Bandmase KI 
ship, and Conducting), A.R.C.M. (Composition, Theory of Music, x 
Pianoforte Teaching), L. Mus. and A. Mus., L.C.M. Assocuam : 
Boarp, &c. Dr. KARN continues to coach for all Musical Examinatios There is ; 
106, Haverstock Hill, London, N.W. ‘Phone 524 Hampstead. feed, Lor 
The Comp 
R. LEWIS, Mus. Doc., F.E.1.S., Warden, Inco {rth 
nde he ‘ . . . © Cambridge. 
porated Guild of Church Musicians, gives LESSONS, Personal Agplicatio 
or by Post, in HARMONY and COUNTERPOINT. 18, Bem ~ 
Street, Oxford Street, W. OLO’ 
DR. LEWIS’ TEXT-BOOKS : ll 
“ Harmony.” (2 vols.) 5s. each, net. references. 
**COUNTERPOINT.” 55. net. Sereet, W. 
*Dousite CouNTERPOINT AND CANON.” 5s. net. — 
*Fucue.” 15s. 6d. net. ASS - 
“ ELEMENTS oF Music.” 2s. 6d. net. Engag 
“ DeVELOPMENT OF ANGLICAN CuuRCH Music.” 2s, net. Parish Chur 
* PronouncinG VocABuLARY oF Musica Terms.” 6d. net. _ 
* Dictionary oF Musicat Terms.” 6d. net. RGA 
** MATERIAL oF MELopy.” 3d. net. for K 
The above, complete, will be forwarded (carriage paid) for 158 fra, App! 
—_ : a = lodged with 
ISS F. HELENA MARKS PREPARES&§ wy, with | 
L.R.A.M. and other Examinations. Pianoforte, Harmm J Cetk to the 
“ Form and Teaching,” &c. Lessons (oral or by correspondence). Pa 
received and visited for the Pianoforte. Many recent succat T.JOF 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensing= ORG! 
— Communicar 
R. H. H. L. MIDDLETON, Mus. D. (Dub. & Wilis Orga: 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY: #2 copies | 
COACHING FOR DEGREES.  L.R.A.M., _ 1897-1913,_ OM Terace, Edi 
HUNDRED AND TWENTY-SEVEN SUCCESSES; ARCH SSIS 
1897-1913, THREE HUNDRED AND THIRTY-FOUR. SSIS 
CESSES. Equally good results in R.C.O. and other Examinatws 4, MAR 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. > sag Th 
> “ . a _ the art. 
I R.A.M., A.R.C.M., Pianoforte Special Coachitg pot when « 
4¢ Paper Work Postal. By Arthur Mangelsdorff, L. RAM Notland, 
A.R.C.M. 497, Coventry Road, Birmingham. — ESI 
R. H. SCOTT-BAKER, A.R.A.M., L. RAM Eagh 


Philharmoni 
Huddersfiel: 
Youth of 16 
House, Hud 


TUDI 


N A.R.C.O. Composition, Pianoforte playing. 14, Haw 


Street, Regent Street, W. 





THE 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38, 


40, WIGMORE STREET, W., are specially constructed ¥* 









every convenience and facility that science and money can suggest, F WAN 

viding a magnificent Entrance Hall, Electric Lift, Telephones, sepa small salary 
| Lavatories for Ladies and Gentlemen on every floor, also comfort clo Novello. 
Lounges for waiting. The Studios are appropriately furnished, light! oy 

by electricity, one or more Horizontal Grands in every Studio, &€,® RGA 
“THE BECHSTEIN HALL STUDIOS are int Vari 
| £50, oO 





| centre of London's musical life, known by everybody, and alresé 
used by over a hundred of the most eminent London and Provis 
| Professors of Music. 
| “THE BECHSTEIN HALL STUDIOS are let 
the year for exclusive use, or by single days, the charges 
very reasonable and inclusive. Applications should be addressed to 
Tue Manacer, 40, Wigmore Street, London, W. 
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ERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 
Ps jalist in Correspondence Tuition for F.R.C.O., A.R.C. Oo. 
NT SUCCESSES: 218 ey 3 eee Pupils have passed 
ico. or A.R.C.O. SINCE 1909, as follows: 
7 F.R.C.O. (Paper Work). 141 A.R.C.O. (Paper Work). 


6 F.R.C.O., July, 1914. 2 A.R.C.O., July, 1914. 

6 F.R.C.O., Jan., 1914. 11 A.R.C.O., Jan., 1914. 

10 F.R.C.O., July, 1913. 10 A.R.C.O., July, 1913. 

2 F.R.C.O., Jan., 1913 6 A.R.C.O., Jan., 1913. 
38, Warwick Rox ad, Cliftonville, Margate. 


\ ISS MARGARET * YOUNG, L. R.A.M. A. R. C. M. 
(Pianoforte Teacher), A.T.C.L. (Pianoforte and V: ecal Teacher), 
Correspondence saree, Theory, Harmony, Form, Art of Teaching. 
Successes at R.A. M. and T.C.L. Metropolitan Examinations. Compiler. 
Musical Terms(English first), Novello, 4d. Bawburgh Vicarage, Norwich. 


WESTMINSTER ABBEY. 
si70 LAY-CLERK WANTED.— 








Candidates must be commu- 


icants of the Church of England, and under 30 years of age. They 
mst have had good experience of cathedral music, and must be 
horoug ghly capal le of reading at sight. 

Applications, stating age and experience, should be made to 


The Chapter Clerk, Westminster Abbe y, S.W., before November 10. 


VEW CHURCH.—ALTO WANTED. £15. 
ae le reader. Apply by letter, E. 33, Duke’s Avenue, 
Chiswic 


ALTO WANTED for S. Dunstan’s, East Acton.— 
+4 Light duties. £10 per ann. Apply to “‘ Organist,” 45, Wood- 
burst Road, Acton, W. 


T. AAAPH CATHEDRAL.—TENOR LAY-CLERK 
REQUIRED. Good Reader, Old No tation. Services—Sundays, 
Thursday Morning, Saturday Evening, Saints’ Days. Salary, £40. 
Apply, Chap Chapter Cl 


KING’S COLLEGE uy CAMBRIDGE. 
a Bass Lay-Clerk. 


Geere, 











There is a Vacancy in the Choir for Stipend 
fired, £go a year. 

The Competition will be held in November. 
for further information apply to The 
Cambridge. 

Applications to be sent in by Noveml ver 18. 


Dean, King’s College, 


OLO TE NOR, ‘engaged a: as Cle rk Cashier (age 32 
SEEKS CHANGE. Experienced in bh« ah capacities. Excellent 





references. “ Provincial,” c/o Novello & C: Ltd., 160, Wardour 
Street, W. 
ASS-BARITONE desires Sunday Afternoon 


Engagement, or would Deputise. J. Brampton Vhillips, 


Parish Church, Hampton-on-Thames. 


RGANIST and CHOIRMASTER WANTED 









for _— e United Free Church, Glasgow. Former sal ary 
fio, Applicatic stating age, qualificati and experience to be 
lodged with co aise of hg mials on or before Monday, November 9, 
1914, with se A. Macleod, 59, St. Vincent Street, Glasgow, Int. 


Clerk to the Deacons oo 


SL JOHN’S, PRINCESSTREET, EDINBURGH. 
ORGANIST and CHOIRMASTER M AN TED, Essentials : 











Communicant, good Recitalist, able to train head-voice in boys, Large 
Willis Organ, ‘Tees tant post. Stipend £100 pr fees. Applic ations 
with copies of testimonials to be sent to The Rector, 10, Learmonth 
Terace, Edinburgh. 

SSISTANT PUPIL.—Dr. ARTHUR W. 


F.R.C.O.) has 


paration in all branches 


44 MARCHANT 


Two fine Three-Manual org 


(Mus. D. a Vacancy. 


Oxon., 


ans. Thorough pr 
fthe art. Choir training based on Voice-Production, Local organ 
mst when qualified, Moderate terms. 10, Glebe Crescent, Stirling, 
peotland, 
ESIDENT ARTICLED PUPIL. Dr. A. 
Eag slefield Hull, Mus. Doc. y eee m., FL.R.C.O., Member Roy: 


of Music, will ‘hewe 
we on January 1. 


a Vv acancy for 


Apply, Dr. Hull, Melbourne 





House, Hudde she Id. 


TUDENT TEACHER. — Young Gentleman 

WANTED in School of Music in London. Board-residence and 

small salary. Premium required. State qui alifications, &c. to W. F., 
clo Novello & Co., Ltd., 160, Wardour Street, 


RGANS (New and Second- hand) for SALE. 


Various prices. Instruments built for Church or Chamber 
450, on up-to-date principles, at Bedwell & Sons, Cambridge 


from £ 
Organ Works, Cambridge. 


()RGAN FOR SALE.—-Two-Manuals, 12 Stops, 


On new. Alfred Monk, Organ Builder. Established 42 years. 
fans built of high-class work ; best mechanism; richest tones ; 
moderate prices. Tuners sent regularly to all parts. Works: 49, 


Grayling Road, Lordship Road, Stoke Newington, London, N. 








TIMES.—NoveMBER 


m 


Street, 





its single keyboard. 
given for Repairs, Rebuilds, 


I, 1914. 641 


HURCH ORGANS FOR SALE (Immediately). 


Prior to alterations and extension of Factory. Two Manuals, 

odern pe ange YE atics and latest improvements. Guaranteed, 

and 22 Stops. . E. Richardson & Sons, Organ Works, Cornbrook 
Brooks Bar, Manchester. 


‘HE P osI’ r IV E ORG AN. A real PIP E ORG AN 

(all British), giving the effects of two manuals and pedals on 
Prices from £77. Over goo supplied. Estimates 
Two- and Three-Manual Organs, &c. 
Positive OrcaNn Co. Ltd. , 44, Mornington Crescent (oppesite 
Tube Station), London, N.W 





‘To MANUALand PEDAL ENGLISH REED- 


measurements, 


B 
C 


I 


by hydraulic engine. 


R 


—Nineteen full sets of Reeds, R.C.O. 
Concave 
75 Guineas. 


ORGAN FOR SALE. 
solid Walnut Case, Radiating and 
Perfect condition. For immediate sale. 


oard, Pipe 
Eltham, S.E. 


rawford, g8c, 


EED ORGAN WANTED.—2 Manuals, Pedals, 


Side e Stops. Apply, “ Music, "c/o Willing’s, Moorgate Arcade, E.C 


RGAN P RACTICE.— 
for Practice—good condition ; 
1s. per hour. Hamilton Evans & 
S.E. (one minute from station). 


Top. 
High Street, 


Three-manual Pipe Organ 
complete set of Couplers ; blown 
: Co. » 545 London 
Forest Hill, Telephone : 693 


oad, 


Sydenham. 


a Deum, 


Betchworth, 


I 


1¢ 


Telephone: 


TEW CHANT SETTINGS of the Venite, Te 
and Benedictus. By C. J. Whittington. Price 2d. 

London: Nove.to anp Company, Limited. 
Specimen copy sent application to Composer, 
Surrey. 


gratis on Sandhills, 


IAGRAM HARMONY, an Explicit Synopsis of 

all Scales, Chords, and Relationships of Music, defined by the 
welve Semitones. By Panton Hook. Price 2d. Novello & Co., Ltd., 
0, Wardour Street, W. 


THE OLD FIRM. 

P. CONACHER & CO., LTD., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 


ESTABLISHED 1750. 


1788 P.O. Hampstead. “ Cantabile, London. 


Telegrams: 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD. 


128, HOLT ROAD, LIVERPOOL. 
_ ee ations, Estimates, and bens free of charge. 





PIANO PEDALS. 


EVERY ~ ORGANIS T 


should investigate the — and special advantages 


“| NORMAN & BEARD'S 


NORMAN & BEARD, LTp., 


PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO, 
Correct relative position of Keys and Pedals 
Gives a perfect touch ond repetition. 
Does not injure the most delicate Pian 
action being left perfectly free. 
Pedals can be instantly removed. 
Does not alter the Piano touch. 
Every Attachment made specially in our own Factory. 


guaranteed. 


all parts of the Pianvforte 


61 BERNERS St., LONDON, W. 


Telegrams: “ Vibrating, London. Telephone: Gerrard 9145. 
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THE LONDON MUSIC: 


FROM 


THE 


HOUSE OF 


M K. ARTHUR E. BOSWORTH enjoys the distinction 
of being the first Englishman to establish a music 
publishing business with its own branches in the principal 
music centres of the world, and to have come into personal 
touch with music sellers in almost every civilized country. 


He has accomplished this in the brief span of twenty-four 
years, and the new commodious London premises, which it 
was found imperative to take in order that the 30,000 
publications of the firm might be advantageously arranged 
and displayed, is the most eloquent testimony possible to his 
unique success. 


In these days of unparalleled commercial activity the 
development of this business has created a record. The 
firm was established by advice of Sir Arthur Sullivan, ina 
small way at Leipsic in 1889, with the aim of protecting 
the Gilbert and Sullivan operas in Austria, with which 
country England had no copyright treaty at that time. It 
was desired also to push these operas on the Continent 
venerally. 


At the inceptioa of the business the members of the firm 
were Mr. Arthur k. Bosworth and Mr. Karl Kratochwill, 
with Mr. Thomas Chappell as sleeping, partner. Mr. 
Chappell retired after fifteen months, and Mr. Kratochwill 
at the end of two years. 


Mr. Bosworth, who then took the sole direction of afiairs, 
had much to contend with, not the least of his difficulties 
being that of language. He showed characteristic British 
energy, resourcefulness, and consistency of purpose, 
however, with the result that the name of his firm soon 
became well known in Germany, Austria, and Scandinavia. 


The London house was opened in 1892. A large music 
publishing business at Vienna was purchased and adapted to 
his use in 1902, and a branch established at Zurich in 1908 
(and at Brussels in 1914). Beside these, the firm has sole 
agencies in New York, New Zealand, and Toronto. 


By means of these houses in the art centres of Europe and 
\merica, which form the natural distributing points to the 
public through the music sellers in each country, he has 
built up a very large and ever-increasing business, both 
national and international. 


Mr. Bosworth then turned his activities to getting into 
personal touch with representative music sellers throughout 
the Empire. He made a tour of South Africa, crossed to 
\ustralia, thence to New Zealand and back by way of 
Canada, visiting the States route. Those thriving 
nations of South America were the next to attract his 
attention, and he recently returned from a tour of that 
wonderfully fascinating continent. 


en 


ie 


He has crowned this record, which probably has no 
parallel, by taking as his London locale the spacious six- 
story building at 8, Heddon Street, Regent Street. In 
adapting it to his use he has utilised the suggestions which 
have resulted from his practical experience and observation, 
with the result that he has a model music house. 


Everything has been arranged with such perfect system 
that each of the 30,000 publications is instantly available, 
being systematically filed away in covered recesses in the 
walls of the commodious showroom on the ground floor. 
The more important publications are tastefully displayed on | 
the long counters. } 


(The above serves as further answer to a contemptible attack on Bosworth & Co.) 





1 COURIER, NoveMBER 1, 1913. 


BOSWORTH 


a 

The wholesale department is a very large one, and frop 
| the corner shown in the accompanying photo an indication; 
|its comprehensiveness may be gathered. The packing ay 
| shipping of parcels is a business with Messrs. Bosworth 
'Co., as will be seen from the apparent activity shown in thi 
| important part of the business. 


The floors above, which contain several teaching roons, 
are reached by the lift in the entrance hall. It will bese 
from these brief notes and the illustrations that Mr. Boswort 
has one of the largest publishing houses in London. 


Further reference may appropriately be made to hs 
catalogue. This embraces not only a very large a 
important list of publications issued by himself, but the 
which he has purchased from other houses. In fact, from 
time to time other complete catalogues have been addei 
These embrace, for instance, the publishing businesses 
Carl Petersen, Leipsic (celebrated Germer works) ; Eduat 
Ebner, in Stuttgart, including works of Lebert, Stat 
and others; Brixner, Vienna ; and the celebrated “ Viem 
Music Publishing Company, Limited.” The firm bx 
| recently purchased for a large sum the sole copyright fe 
|the British Empire of the famous Steingriber edition, w 
also the greater part of the catalogue of Wickins & C 

London. 


In England Mr. Bosworth increased his catalogue by lag 
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other works the Daily Technical Studies by Oscar Bering: 
for £2,420. Mr. Bosworth has since published Mr. Ose 
Seringer’s now celebrated VPianoforte Tutor, and last, be 
not least, has, by the publication of the famous Sevcik Viol 
Method, placed himself in the forefront of educational mw 
publishers of the world. 


purchases at the sales of Messrs. Robert Cocks & Co., ax 
E Messrs. Stanley Lucas, Limited, when he secured amoy 
| 
| 
| 


His firm has had the sole copyright since 1899 of t 
majority of the works of Moszkowski and Eduard Lassen, t 
celebrated ‘* Serenata” and ‘‘ All Souls’ Day” having attain 
a phenomenal sale. The total number of works published 
this firm, which is now in its twenty-fourth year 
existence, over 30,000, and the Bosworth Edition 
| Classics, including the celebrated edition of Beethove 
Sonatas, edited by Liszt, totals over goo volumes—surel 
goodly result of twenty-four years’ almost  single-hant 
management. 


1S 
















Among the important works published during the last 
years may be mentioned Sir Alexander Mackenzie’s ‘‘ Lonit 
Day by Day,” ‘‘Coriolanus,” and ‘Cricket on the Hearth 
Havergal Brian’s ‘* Vision of Cleopatra,” which was succé 
fully produced at the Southport Musical Festival in 1% 
Sir Frederick Bridge’s ‘‘ Morte d’Arthur,” given at & 
Norwich Festival ; Tobias Matthay’s ‘* Relaxation Studi 
Townsend’s ‘Balance of Arm and Modern 5 
Teaching”; while other works by Sir Charles V. Staniat, 
Mr. Granville Bantock, and Mr. Josef Holbrooke show th 
British composers take by no means a secondary place! 
the catalogue of the firm. 


One cannot close this short record without calling attente 





FOR 


to the Collegiate Psalter, edited by the Rev. I. Dame 
Bainbridge and Sir Frederick Bridge—a splendid wa Divided 
recently published by Bosworth & Co. ot 
In addition to the Psalter, Messrs. Bosworth & Co. ha Christm 
issued, under the editorship of Sir Frederick Bridge, 9% o 
truly interesting examples of medieval Church music! 
Palestrina, Jacob Handl, Marenzio, and others of that schoo Vocal 
adapted from the originals for use as anthems, while Engl _ 
musicians are represented in the same series by Orlane I an 











Gibbons, Richard Dering, Attwood, Goss, and others. 
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BETHLEHEM 


FOR FOUR SOLO VOICES AND CHORUS 
Interspersed with Hymns to be sung by the Congregation 
THE WORDS WRITTEN AND ARRANGED BY 
E. CUTHBERT NUNN 
THE MUSIC BY 


J. H. MAUNDER. 


Price Two Shillings ; Tonic Sol-fa, One Shilling. 
Words only, 7s. 6d. per 100. 


THE 


FOR CHRISTMAS SERVICES, Etc. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, 
CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
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Words only, 7s. 6d. per 100. 
Sting Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CHRISTMAS EVE 


FOR CONTRALTO SOLO, CHORUS AND 
ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 


Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 


FOR FEMALE VOICES 
COMPOSED BY 


FREDERIC H. COWEN. 





Price Two Shillings ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


CHRISTMAS ORATORIO 


J. S. BACH. 


Divided into six sections, intended originally for 

separate performance on the three days of 

Christmas, New Year’s Day, New Year’s Sunday, 
and the Festival of the Epiphany. 


le Engl Vocal Score, Two Shillings ; Vocal Parts, One Shilling each. 


- Orland 


ers. 











1 and 2, 1s. ; Parts 3 and 4, Is. ; Parts 5 and 6, Is. 
Tonic Sol-fa (Parts 1 and 2), 6d. 


Books of Words (per 100), 10s. Parts 1 and 2 (per 100), §s. 
Lonpon: NOVELLO ANI COMPANY, Limitep. 


CANTATAS FOR CHRISTMAS. 


THE NATIVITY 


FOR SOPRANO, TENOR, AND BASS SOLI, AND 
CHORUS 
With Hymns to be sung by the Congregation 
THE WORDS AND HYMNS SELECTED AND THE MUSIC 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Eightpence. 
Werds only, 7s. 6d. per 100. 


STORY OF BETHLEHEM CHRISTMAS CANTATA 


FOR SOLI AND CHORUS 
THE WORDS BY 
DAFFORNE BETJEMANN 


THE MUSIC BY 


JULIUS HARRISON 


Price One Shilling. 


ROSE 





Words only, Five Shillings per Hundred. 


THE HOLY CHILD 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORGAN 


COMPOSED BY 
THOMAS ADAMS. 
Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100. 


YULE-TIDE 


THOMAS ANDERTON 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 





BEFORE THE PALING 
OF THE STARS 
A CHRISTMAS HYMN 
BY 
CHRISTINA ROSSETTI. 
Set TO Music FOR VOICES AND ORCHESTRA 
BY 


B. J. DALE. 


Price One Shilling. 
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TRINITY C 








SIC. | 


Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 


G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinations: C. W. PEARCE, Mus.D. 


Director of Studies: 


Students may enter at any time. 


ollege provides Instruction and Training in all Musical 





Subject Instrumental, Vocal, and Theoretical om luding Musical 
History), and the Le Ss are arranged to mee t the convenience of both 
day and evening students. Any number of subjects—from one to the 
Full Course—may be entered for. 
The C ve is open to beginners as well as to advanced students, 
vhether Amateurs or those desirous of being trained to teach music. 
Approved complete Courses for the University of London Degrees in 
Music under r ynised Teachers of the University. Also preparation 
for the ret f other I versities, the examinations of the Royal 
College of Org ts, et 
The Orci aL, Cnorar, and Cuamrer Mt Sic CLASSES are open 
Iso to persons (sufficiently competent) who are not Cc re students for 
ny other subjects. 
| ern systems of Tecunrour, whether for the Pianoforte, Violin, 
trument, f Vocal Training, are taught by qualified 





Tuition i in the Rudiments of the Theory of Music, Harmony, Counter- 
point, Form, Instruments atic m, Composition, and the Art of Teaching 
is also given by Correspondence. 


In the Juntor Scuoor (for Students up to 16 years of age) the fees 


are reduced. 

December 1.—1 y of entry for Special Scholarship for Local 
Exhili t 

Dece er I of entry for Higher Examinations taking 
| einl a ut rtai pproved centres in January next. 

December 15.—\ast dey of entry for the Competition for a number of 


Open Schol: 


Particulars sefiie Teaching Department, with list of Professors, Fees, 


Scholarships regulations, and the — uses of the Higher and Local 
Examinations, on application to the u g ned. 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 








SUITABLI 





FOR PRESENTS AND CHRISTMAS GIFTS. 
Net Books. 


THE C ae PSALTER 


for Chanting, Words y, together with the 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND 
MODERN 
(1889 Eprrion). 
Imperia (s y 4s es), India Paper NET 
R M s. od. 
Turkey M ros. ocd 
k LEATHE oe . t2s. 6d 
THE CATHEDRAL PRAYER BOOK 
With Cantick Psalter Pointed for Chanti together with the 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND 
MODERN 
(1889 Eprrion) 
Imperi mo ( y i ) India Pape ET 
Rk AND M € ros. ¢ 
I KEY Mos 12s. 6d 
t A LEATHE 1 " 
I Novi A ( ANY, Limited, 
NOVELLO'’S EDITIONS. 
rHE PIANOFORTE WORKS OF 
BACH, BEETHOVEN. 
HAYDN. MENDELSSOHN. 
MOZART. SCHUBERT. 
SCHUMANN, 
M ! N Edi t ¢ tt ul pri 





TIMES.— 


NOVEMBER I, IQT4. 











BROADWOOD 
PLAYER-PIAN(S 


GRANDS AND UPRIGHTS. 





TITE MOST SENSITIVE PLAYERS ON THE MARKprT 


ILLUSTRATED CATALOGUE ON APPLICATION. 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, 
30SWORTH 
IRITIC 
BRITISH 
BRITISH 
ENGRAVING. 


& CO 
PROPRIETORSHIP 


BRITISH BRITISH 
PAPER. PRINTING. 


A Small Selection from THOUSANDS OF Wi RE 
Engraved and Printed in England. 
BOSWORTH’S ALBUM OF NATIONAL ™ 
MELODIES, 37 pages, easily aah for Piano, 
Words enclosed I 
BOSWORTIV’S “ KITCHENE R AL B UM, for 
Picture Theatres and Home use. NEw ... one 
BOSWORTH’S GREAT MARCH ALBU\M, for 
Public Schools and Boy Scouts. New... a. ea 
MOORE, Serenade Pastorale. New , ah ae 
ALETTER, Rendez-vous, Piano Solo and Song 2 
CZIBULKA, Hearts and Fl ywers, Piano Solo 
TELLIER, Plainte d'Amour - se : I 
WAGNER, Double Eagle March - ‘ conan 


RACH MANINOFF, 


WICKINS' 


Prelude 


ERINGER PIANO TUTOR, Ik 


th Fingerings 


RAPID PIANO METHOD, Both Fingerings 


HEMY'’s PIANO TUTOR 


WARD'S 12 PROGRESSIVE 
A 
NOLCK, Serenata, V. 


P 


LESSONS, Both Fin 
LLUM’S SCALES AND ARPEGGIOS 
& P. 


RINCESS ALBUMS @), 


gerings 


Lists of Contents free 


GROSVENOR MUSIC BOOKS (132), Lists of Contents free 
MUSIC PAPER (assorted). The celebrated B. C. Paper. 
BACH, First Instructions, in Book IL 
Il. 
This List will be added to from time to time. 
ALL THE ABOVE ARE EITHER READY OR IN THE Press 
(*.* See Correspondence column for answer to an attack on us.) 





BOSWORTH 
8, HEDDON STREET, REGENT 
T. B. HARMS CO., 


NAVAL 


& CO., 
STREET, Lonpov, W 
NEW YORK. 


AND MILITARY — 


y rat ' 
MUSICAL UNION SONG BOO 
1 ~~ fALs 1 i INU 7 
Price One Shilling and Sixpence. ( 

No. CONTENTS. 
rt. A Vintace Sonc - Mendelssot 
», DRINK TO ME ONLY WITH THINE EVES Gr. by) H. ao 
3. FAR DOWN THE GREEN VALLEY. ©: H. Dénn 
4. Gipsy Sonc Siendeledk 
5s. MAIDEN FAIR, O DEIGN TO TELI aye 
6. MEN oF HARLECH. a (Ar. by) J i 
7, O WHO WILL O'ER THE DOWNS ee ‘ R. L. de Pearse 
8. ONcE MoRE wiTH Joy (Pilgrims’ Chorus, Zannhduser) Wage 
9. SERENADE . nh . .Mendelsso® 
10. Sorprers’ Cuorus (Faust) Goune 
11. SWEET AND Low . ‘ ms : J. Barat 
12. THe Comrapes’ SonG or Hore - \dlolphe Adas 
1% Tur Dear Litrie SHAMROCK.. (Arr. by) H. “Elliot Butt 
14. THe FroG (humorous) Ernest Newt 
1s Tue Lone Day Cre Arthur Sulliva 
16. Tue Turee Cuarens s (h umorous) H. Tri 
17 THe Turee Hun tsmMen (humorous) C. Kreute 
18 THE WINTRY WINDS ARE BLOWING J. Mille 
19. THURINGIAN VoLKSLIED oS Franz A 
20, WHAT CARE I HOW FAIR SHE BE Jacques Blumenthi 


London: Novetto anp Company, Limit 
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| engagements in this country. This calls for 
| evidence. 


2. British society leaders, and wealthy 
people who are content to follow any lead 
from such quarters, have shown an unreasonable 
 — | preference for foreign performers. It is a 
THEOUTLOOK FOR BRITISH MUSICIANS. | form of snobbishness difficult to withstand, 
ATION It is cheering to be able to record that the| and leads to the absurd result that British 

wtlook for British musicians, although far from | orchestral players = actually compelled 

ing normal, is improving. Many important} Sometimes to pose as Hungarians or Viennese 
qsical enterprises that were threatened with | and to contract not to speak their own language 
iwinction are being carried on bravely, and) during the fulfilment of their engagement. 
influential forces have been mobilized for the} 
SHIP supose of striving for the cause of the British} 
‘ Beecutant. Ultimately the issue depends upon | 
‘ISH ff ieattitude of concert-goers, who, in common with | 
TING, Bother classes of the community, have been hard | 
tit financially, and who may not unnaturally have | 
WORKS mlms of conscience as to whether musical | 
rereation should be sought during a time when | 





———————— 





MARKET 


‘DON, W. 


3. It is said that the foreigner is especially 
in evidence in restaurant bands. The case 
of the orchestras employed by Messrs. 
Lyons & Co. was cited as typical. A public 
statement made since the meeting took 
place announces that this firm had discharged 
all Germans, Austrians, and Hungarians. But 


aL *e ‘Sp - | it has been stated that the places of many of 
“A <Bithere is so much around us that is stern and grim. | 4 

no, : ‘ ©“. ,¢| the discharged performers have been filled by 

The question of how to advance the interests of | ‘ ° 
~ | tee cine executant is complicated by the problem | Belgian and French players. If this be so the 
the ve execuls sc “ate y ; “ ". . s ° e ° 
for owe ) | apparent generosity of this action is really 
) 


.. t fof the foreign alien competitor whom we have 
for iways with us. In this connection we are glad to | 
~» 1 ff ote that several excellent organizations have come 
into being, and are formulating schemes designed to | 


carried out at the sole cost of the British 
orchestral player, who in these distressful 
times should have had the offer of the 


mitigate the lot of the numerous British executants | cagagement. 

vf all grades and others concerned in musical 4. There is some undercurrent of talk that 
; : fp doings who are sadly in need of support. Below | the refusal of restaurant proprietors to engage 

we give particulars of the scheme of the Committee | English players is owing to onerous trade 


* ‘for Music in War-time, and elsewhere in our! union conditions. We have no evidence as 
ngs 2; columns we give a report of a meeting of another| to this. 
wpresentative committee which has much the} 
ame aims. The discussion at this meeting was | ba iP 
vee sometimes warm, but at least it was informative. employment of foreign bands that the 
The Music in War-time Committee has, we think,; ‘orelgners are usually more apt than our 
aclear objective : it aims simply to create or find | players with the kind of ge ag rome by 
egagements for the native performer, and to| frequenters of pene meron — . ae = 
encourage performances. ‘The idea of assisting} © believe — amy eur P ee ie eing 
Choral Societies, many of which are dubious as to | allowed to ac rly the pr aye wae: ye 
their ability to pursue their usual course, is an | their lack of ability. In ot er trace ch 
cellent and practical one. The committee offers! Orchestral playing a _poomsxeiasingg We: 62: 
find professional singers at a nominal fee, while earned the eulogies of the greatest foreign 
m their part they guarantee a reasonable fee to | conductors. 
he performer. — It does not embarrass | its| 6. Musical agents are said to be to some 
mssionary efforts by a direct campaign against}  gyient responsible for the preference shown 
theforeigner. The other committee also announces | for foreign musicians. The foreigner must 
‘similar policy in the following words : | necessarily rely on agents to procure and 
: Without adopting any exclusive policy towards the | arrange the details of engagements, whereas 
loreigner, it would seem to be absolutely necessary that the natiee performer does not so freely invoke 


5. It is claimed by those who defend the 


me. 
PRess 


on us.) 













on, W. 


endelssot at this favourable time, action should be taken to ee wes , hi 
jot —s Protect the future interests of the native musician, and their aid. There may be some truth in this 
a an effort made to bring about more equitable conditions. view, but it must be remembered that the 

~— Hayt a can only be effected by a complete co-operation of agent exists to supply what the concert-going 

. Tillet Fall branches. — = . is 

; Pears _— : , public are known to desire. 

Wage} Butit was clear from the discussion that took 

— place at the meeting we report that many who were It will be seen from this brief review of the 


J. Baris B Present looked to the promoters to adopt an| situation that there is much scope for the exercise 









Adan . . . ee = a P “ ° ° 
a Ban aggressive policy towards foreign competition, and| of the brains and energies of the influential 
‘New ®t must be said that much that was related by| representatives of the profession who are now so 






the speakers justified bitterness. We summarise | laudably banding themselves together. In the end 
‘some of the chief points : the result we are convinced will be for the benefit 

1. Aliens and chiefly alien enemies have | of all concerned, not only at this crisis but in the 
held and even now hold remunerative | future. 
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The following is the circular issued by the 
Committee of Music in War-time : 

Among the many activities in this country which the war 
has for the time being rendered inoperative or thrown into 
confusion, those connected with music are in urgent need of 
attention. 

They comprise : 

(1) A large body of people (professional musicians) 
who are dependent for their living upon the 
opportunity to practise their art ; 

A still larger body of amateurs to whom music is 
an essential element of life. 

These two classes of people together have in times of 
peace formed Societies in every part of the country for the 
purpose of giving concerts, holding competitive Festivals, 
a el and practising music at regular rehearsals, especially 
through the winter months. 

As a result of the war many of these Societies are finding 
themselves compelled to suspend operations and cancel 
engagements previously formed. If allowed to continue, 
this state of things must bring severe distress to a body of 
artists who for years have deserved well of the public, and 
at the same time withdraw from the public itself a large 
humanizing influence. 

If music has been wanted in times of peace it is all the 
more wanted in times of war, and the problem to be solved 
is this: ‘ How may the musical activity in this country be 
enabled to pursue its course while the war lasts ?’ 

The Committee proposes the following methods, and at 
the same time will heartily welcome further suggestions : 


(2) 


(1) It will form a register of competent artists (singers 
and instrumentalists) requiring work and willing 
to accept such fees us either the Committee or 
the Society engaging them is able to offer. 

will collaborate with local musical Societies 
anxious to continue their work, but debarred 
from doing so by the departure of active 
helpers, or by lack of funds to meet expenses : 
(a) Helping them to secure the professional 
artists required; (4) Making grants towards 
the Societies’ expenses. 

will further, if funds permit, undertake the 
arrangement of concerts in places where no 
Society is operative. 

(4) It will collaborate as far as possible with Societies 
already on foot in giving free concerts for 
soldiers and refugees in camps. 

Such a scheme must obviously cost money and entail 
work. The Committee therefore asks for generous contribu- 
tions in both of these from all who wish to keep alive the music 
of this country. Help can be given in the following ways : 


(3) It 


(1) Subscriptions and donations from friends of music 
are needed to provide the necessary working 
capital. 

(2) Those willing to become guarantors are asked to 
give their names, and to state the amount 
which they are able to guarantee. 

(3) Musicians (professional and amateur) whose 
livelihoods are not endangered by the war, 
are asked to help: (a) In assisting the central 
organization; (4) In carrying out local 
arrangements in their towns and districts ; 
(c) In coaching ensemble parties in 
madrigals, quartets, &c. ; (¢) In making up 
programmes, Xc. 


The above proposal is issued with the approval of 
Sir Alexander C. Mackenzie (Principal of the Royal Academy 
of Music), Sir C. Hubert H. Parry, Bart. (Director of the 
Royal College of Music), Sir Frederick Bridge, C.V.O. 
(Chairman of the Board of Trinity College, London), 
Mr. Landon Ronald (Principal of the Guildhall School of 
Music), Prof. Granville Bantock (Principal of the Birmingham 
and Midland Institute of Music), and by the following, who 
form the Temporary Executive Committee: Messrs. H. C. 
Colles, H. Walford Davies, A. H. Fox Strangways, 
RK. Vaughan Williams, W. W. Cobbett (temp. hon. sec.), 
52, Circus Road, London, S.W. 





THE MUSICAL TIMES.—Novemeer 1, 1914. 


ON FORM AND COMPOSITION: 
AN OPEN LETTER TO AN EARNggy 
YOUNG MUSICIAN. 


(From ERNEs' 
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NEWMAN.) 

My Deak Sik,—I gather from your letter to» 
that you are a young man who is very fond ¢ 
music, and that latterly you have come to belieg 
that you have ideas of your own, but you lack tig 
skill to put them together coherently and wo 
them out logically. You have done a ith 
harmony and a little counterpoint, and are 
thinking of taking lessons in form and compositiogpe we. 
You ask me to give you some advice as to ypme circu 
best way to conduct your studies in order that yqpeat compc 
may become a great composer. I respond wiggrant to kt 
alacrity and with pleasure. je myself. 

As I shall have to say one or two rathgpeisnot tra 
discouraging things, let me get them over quickie vill adm 
In the first place, you must not expect too mud Viciou: 
from either your books or your teachers. Thegpiing thing 
may makea skilled mechanician or an accomplisheaj—s the 
analyst of you, but not necessarily a great composefpit this 1s 
You have already, I understand, begun to feel sonqpuuld be re 
doubt as to the perfect wisdom of what is taug@ Sowith th 
you under the name of harmony. I am pgm bave gi 
surprised at that ; we have most of us gone througget are usin 
a similar experience. There is good ground jas kind; b 
saying of the musical profession what one of tigemark on 
characters in ‘The Doctor’s Dilemma’ says of tpodeavour, 
medical—that it is not a profession but a conspirag sound 0 
At any rate it is a priesthood, that keeps mumbingmies. Otk 
a number cf sacrosanct formulas long after eaded, a1 
vitality has gone out of them and our capacity fqpilified.’ | 
believing in them has vanished. My own cagpiliiony to 
may interest you a little. I must have read @und of th 
score or two of books on harmony in my time, ai how o 
yet to this day I cannot see what the authors ag they ima 
driving at now and then, simple as their langugg things in 
is. They tell me—and you—that this progressiags I have 
is good and that one bad. It probably occurs spiderstand ; 
you, as it often used to do to me, that the flavug® been a 
of some of the ‘bad’ progressions is really mppligble t 
appetising than that of the ‘good’ ones. Let usalj§ harm 
it merely a matter of taste, if youlike ; but in thataspalising the 
they ought to give us some good reason for layingigompreher 
down that their taste is better than ours. To wageél-engine 
can they appeal in support of their own dogma ? Nqpguage ; 
to the great masters, for on their own admissi 
the masters are perpetually setting at now 
the rules of the books. They tell us, of cou 
that only the great masters are safe in breaking! 
rules, and that it is therefore necessary for you 
people like you to learn the rules so as to knit’ 
when and why to break them. There alvag!never be 
seems to me something wrong with a rule tig Jou canr 
plays the petty tyrant towards little boys and gag’ not spc 
and hasn’t a word to say for itself when sompmony as 
vigorous grown-up kicks it ignominiously out! mpulses int 
the house. You will be told, I know, that acher will « 
offending combination or progression is justified JU ave a 
this or that particular case by the way the g@ find, if 
master uses it. Quite so; but how does that hag you kne 
people like yourself? If my doctor tells me® bie harm 
my life absolutely depends on my keeping sol@pct. TI 
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«that under certain circumstances I may get 
ok with impunity, I expect him to tell me what 
circumstances are. My very existence 
nds on my knowing ; and if 4e knows, it is 

<obvious duty to tell me. If he won't, I assume 

ter to nest be can’t. Now when a teacher says to me, 
ry fond gi is is a rule that must never be broken except 
to belier jet certain circumstances that justify the 
u lack tigjpeeaking of it,’ I naturally expect him to tell 
and woe how to recognise these circumstances when 
> a ligupearise. It is no use his telling me under what 
1 are no ymstances Bach or Beethoven or Wagner broke 
mpositigggt ule. If I am only to break it under the 
as to tyme circumstances, I am merely copying the 
r that yogpaat composer without understanding why. What 
pond wig rant to know Is when and how I may break the 
se myself. If my teacher does not tell me that, 
isnot training me properly. But of course, as 
T quickhfpe wil admit, he cannot tell me that. He is simply 
too meagea vicious circle: the rule is the right way of 
s. Thesimg things, but the opposite way—the wrong 
omplishegay—is the right way if it sounds right. I submit 
compose this is not playing the game: in business it 

















WO rate 


fee] sonould be regarded as rather sharp practice. 
is taugh Sowith the general method of teaching harmony. 
am pwhave given me the title of the harmony book 


ware using. It is one of the best manuals of 
round fags kind; but, like yourself, I am puzzled by the 
ne of temark on an early page that ‘the student must 
ays of thgndeavour, from the very first, to mentally realise 
onspiraggee sound of every chord and progression that he 
numblingmies. Otherwise his progress will be considerably 
after tearded, and the usefulness of the study be 
pacity ft lied.’ Is it a general practice, then, to teach 
own cagamony to people who cannot mentally realise the 
e read gund of the chords they are putting on paper? 
time, a 9, how on earth do they do it? What on earth 
thors ag? they imagine they are doing? This is one of 
language things in connection with music-teaching which, 
ogre i I have said, I have never been able to 
occurs pnderstand ; and no amount of explanation has 
ve flavager been able or will ever be able to make it 
ally mor uelligible to me. The mind of a student who is 
et usclpng harmony exercises without the faculty of 
that catilising the sound of the chords he is writing is as 
- layingigomprehensible to me as the psychology of a 
To wageim-engine. I always thought harmony was a 
ma ? Nqpaguage; apparently the text-books want to 
dmissigeuade us that it is a game, a series of ‘ moves,’ 
- nou game that quite unmusical people can play by 
f cousguting notes together like differently coloured 
aking tets of wood. If this is the way you are 
for yougying harmony, I implore you to give it up at 
to km@e. Whatever you may do on those lines, you 
e alm” never become a composer, or even a musician. 
rule ti You cannot 47k harmonically, if your brain 
and gigs not spontaneously translate its impulses into 
en somMony as the brain of the painter translates its 
y out! mpulses into line and colour, no book and no 
that cher will ever be able to make you do so. And 
stified# YU ave a harmonist by the grace of God, you 
he ge" find, if you listen to plenty of good music, 
that hég#t you know practically all there is to be known 
me tout harmony before you open a book on the 


e throug 









language for you a number of convictions to which 
you have already attained intuitively. As for the 
‘rules,’—well, as I have said, the books make the 
fundamental mistake of supposing that good taste, 
which is what they are aiming at establishing, is a 
matter merely of the progression of this chord into 
that, whereas it is really a matter of the passage as 
a whole. There is probably not a thing they tell 
you not to do that cannot be made to sound 
perfectly right if only it is an indispensable part of 
a rational and worthy idea. it is the idea that 
matters, not the chords gv@ chords; the sentence, 
the paragraph, the argument, not the words gud 
words. What you have to do then, is to get good 
ideas, and how will the books and the teachers help 
you to do this? The only people who can be 
taught, indeed, in music as in everything else, 
are the people who hardly need any teaching. 

Do not misunderstand me. There are two 
misconceptions I wish you to guard against. In 
the first place, don’t imagine that because the 
‘rules’ of the text-books have no such authority 
as the professors would attach to them, you can 
therefore put anything you like on paper. If it is 
silly to do the usual thing simply because it is 
usual, it is equally silly to do the unusual thing 
simply because it is unusual. A composer can be 
as big a bore with consecutive fifths, with clashing 
seconds, with long successions of sevenths and 
ninths, as with the dullest grind of tonic and 
dominant. If there is no real virtue in the 
prohibition of consecutive fifths, there is also no 
virtue in fifths for fifths’ sake. An idiom that is 
utterly unlike the conventional one may be as 
tiresome as the idiom that is all convention. Once 
more, it is a matter entirely of the idea. Your 
idea must speak clearly through the texture ; the 
texture must justify itself as being the only possible 
way of expressing that particular idea. In other 
words, all you have to do is to be a genius, with 
something to say and a thorough knowledge of 
how to say it. And here again no text-book will 
give you much help that is worth having. For in 
music, as in prose and verse, every idea has its 
own pre-appointed, inevitable form of expression ; 
and as the idea must be your own, so also must 
the expression of it. The misfortune of the 
harmony text-books is that they do not deal with 
ideas but with, so to speak, words and letters 
alone. 

The second misconception against which I wish 
to warn you is this: Don’t imagine that because 
the professors and their rules don’t matter, 
technique doesn’t matter. It really matters a 
great deal. You cannot work too hard at 
counterpoint and all its offshoots, and at the 
general technique of composition. But here again, 
if you are going to be a great composer—and I 
will assume that you are too benevolent a man to 
ask your fellow-creatures to listen to your music 
unless you are—you will simply have to make your 
own technique, or rather your ideas will make it 
unconsciously for themselves in the course of time. 
For technique of the highest kind is not a potted 





g sol@ect. The books will simply put in precise 


something that can be bought at an academy and 
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then applied to ideas like brillantine to the hair.| MUSICAL CLICHES AND COPYRIGRY 








pat has st 





Indeed, just when technique is beginning to do its oe G. 8 Cuntean shemeral 
i: : ® e ‘ SAM, 
real work it virtually ceases to be recognisable as “ . od, furth: 


technique, and becomes that much more important (Continued from October number, page 608.) bbe raptur 
thing, imagination—imagination working with a nultim 





; Bhi Max: . Among other harmonic clichés that suppor git. 
-aven-g : iC Ss OW whic -C > le 
he — ye _ - aapvnnen wal whi h ee welfare of many an anemic phrase making; dei : 
T Fah ar a _— aps lous Instrument. | dubious claim for originality as a melody, 4" odie 
” we » give : ser. as it wives 
echnique will only give the composer, as It IVES | following calls for attention : od ¢ 
the pianist, a quick hand and a flexible wrist; it quotation : 








will not make a player or a composer of him ‘LE ee 
if it is not heaven’s will that he should become 6 = =s >= { 
one—and, if I may permit myself for one moment ——_ = 

to become the mouthpiece of Providence, very wel eters 
few people ave intended by heaven to compose Seg Ste f= == 


or to play, or at all events to play to and 
compose at other people. There is no excuse at}There is much indecision as to the nota 
all -beyond, of course, that of the necessity of|of the second chord. Some composers, jk 
earning a living—for doing a thing in public unless | some theorists, express a preference for a Bj 
you can do it superlatively well. I am again] in place of the A sharp as above, and 
assuming, as you will see, that you only want to though to avoid any question of their compete 
compose because you feel you are one of the|in solving harmonic riddles, have frequently 
predestined great ones. If so, once more I say|known to write both ways in the course of « 
to you, you will require very little schooling of the composition. The temptation to follow & 
bookish kind. Wagner learned all that the schools | effective start with its corollary: 
could teach him in six months ; after that he had 
to make his technique himself. No one else ) 

could have taught him, for no one else could have é4 
had the least inkling of what it was Wagner wanted beat of th 
to say; and you simply cannot teach a man self- sale cs French), 
expression unless you know what his self is, and re ——— idea, in a 
what it is trying to express. If you are big enough, introducto 
you will make your own technique as you go on, | js difficult to avoid, and a statistical friend devagmd inev 
partly out of what your books and your teachers! through some two or three hundred songs a hurled w 
have taught you, partly out of the urgent need of! salon pieces that were representative of the ts beautifully 
your ideas to find a voice and a form. For all| of the average London publisher found thie fering b 
things in this world, if they are genuine things, do! phrases in various forms of primitive express It may 
really find their own form, their own voice, which | existent in fifty-nine per cent. of the publicatio—f icle has 
is really their own logical self-expression. The! fe also found that there was an_ interesgyel!put ol 
form of a tree is just the realisation of the! continuation of the corollary above illustrated gq Mer 1S « 
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idea of a tree. All that you have to do,| the following rich and luscious progression : of fashion 
then, if you wish to be a great composer, is . foregoing 
simply to have great ideas,—ideas so vitalised : 4 questio 
from their birth that you can no more stop them é: = mae | tS— a= = | art of th 
from evolving to their natural conclusion than you Swe ee * cxercised. 
can stop a bulb from developing into a flower le Ce Sec eee Crea Rolls, in 
(given, of course, in the former case the right kind = q- a r=} 2 |= | certain pi 
of technical preparation, just as the latter case a ie o> towever, t 
implies the right kind of preparation of the soil). ; rubbish a 
In a word, all you need to do is to be a genius. | Also, in the second chord of this passage thereibrought 





ould be 
fowever, 
the Court 
the Roll: 
deciding 
of view, 


You will see, then, how easy it is to be a great | ever a considerable divergence of opinion as 
composer if only you go the right way about it. | the correct notation. Its first three charg 
The reason for there being so few great composers | Moreover, have been responsible for s 
is that so few people ao £O the right way about it. | important successes as a main theme, but & 
Most of them begin too late. They commence | | this respect it is too brief and obvious to suflét 


by choosing a teacher: they really ought to have | exaggerated repetition, the progression ¥ 


commenced, long before that, by choosing their|Plagiarised serves frequently for less impo there we 
parents. sections of the composition. ie 1 greater 
There is a variant of the harmonic cliché sho@fdecision. 


(Te be continued.) - > " 
in the previous article : cases whe 
0 decide 


Madame Clara Butt and Mr. Kennerley Rumford have 












decided to give the whole of the proceeds of each of the 61 a= == : | deen conc 
concerts (after deducting the actual working expenses only) 2 te gra — Z All the tre 
during their forthcoming autumn tour to Her Majesty’s legal poir 
‘Work for Women’ Fund and other War Relief Funds. zs oe ez =-=— angeme 
The tour, consisting of twenty concerts, commenced at = q = =a | = | land th 

Sheffield on October 15, and will last until December. - ger ae e th 
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YRIGH has supported scores of really tuney tunes to 
pemeral appreciation on its broad shoulders, 
4, further, has finished off a million ballads, to 
rapturous admiration of the lay multitude, with 





908. ) iD ‘ 
ee ultimate top note on the dominant. 
i Alittle phrase that joins up odd sections with a 
‘ lod aling unanimity of appreciation from all sorts 
<lody, & 4 conditions of composers calls aloud for 
quotation : 
-.———— — 
64 io | : i 
7" os 3 

ss ; 

= 
ie notati , 5 
rosers, jjqund if you sharpen the fifth in the final chord, you 
or a Bagge the thing a poignant touch that is practically 
e, and geertain of its emotional effect. The terrible use 


competenqgal the dominant with augmented fifth, in any 
uently hegese, Should be the subject of a special committee 
irse of qgoflaymen and symphony-composers. Commercial 
ists, both creative and _ interpretative, and 
publishers on account of their prejudices, should 
of course not be represented. Other points that 
all for consideration are syncopated accompani- 
ments, the falling in of the tune after the first 
beat of the bar (a bad habit acquired from the 
rench), the extraordinary and almost uniform 
idea, in a thousand instances, of what a four-bar 
introductory symphony ought to be, and the one 
nd inevitable triumphant conclusion that is 


0 


follow 











nd del . 3 : : 
songs gqutied with a complacent  barbarity in_ its 
f the gqqoetutifully banal completeness at the long- 


und thagsulering but entirely contented public. 
It may have been noticed that most of this 
iblicatioggatticle has been concerned actually with the song 
interesgmoutput of the English publisher, and although the 
strated geuatter is only touched upon in the most tentative 
of fashions, the idea of calling attention to the 
foregoing clichés (a few of many) is to put again 
4 question as to the actual value to musical 
ut of the copyright law as it is at present 
exercised. Only a few days ago the Master of the 
Rolls, in deciding a question of copyright in a 
trtain popular song, which only concerned, 
iowever, the words, remarked: ‘I regret that such 
ubbish as part of both songs should ever be 
ze thete@@brought before the Court, and that anybody 
on & Mould be entitled to protection in respect of it. 
e chowilowever, if anybody has a copyright in rubbish, 
for si@ithe Court must protect him!’ The Master of 
but s§the Rolls, of course, had little difficulty in 
) sulle ideciding in this case from the literary point 
on "iio view. If it had been a musical matter 
impori@ithere would have been certainly a much 
_, peater difficulty in coming to a. satisfactory 
hé shofidecision. As a matter of fact, almost all the 
tases where a court of law has been called upon 
0 decide a question of musical copyright have 
deen concerned with the rights of musical rubbish. 
All the tremendous arguments and bickerings over 
legal points, fees, royalties, mechanical rights, 
angements between publisher and composer, 
And the thousand and one other things that have 


eEXpressi 


on: 














kept committees busily and hotly engaged week 
after week on end when the necessity for adjusting 
the copyright laws of the land has arisen, are 
mainly to assure some sort of security and assert a 
property in what is not secure, and what is 
decidedly not an individual property. The broad, 
grim, and essential fact insists itself that the 
copyright laws have their only value, and only 
exercise it, in protecting what, logically and 
practically considered, is not endowed with any 
characteristic worthy of protection. 

They are absolutely necessary, of course, to 
secure any original work the just protection of its 
contents, but in the innumerable cases where a 
play of the musical imitative faculties on such or 
similar clichés as have been exampled in this 
article results in the production of utterly banal 
and unprivileged music, that clamours for a 
protection in Great Britain, the Colonies, Canada, 
U.S.A., and all other parts of the civilised world 
(and gets it!), a revision and many reservations of 
the powers of copyright seem to be called for at 
the earliest possible moment. 


Occasional Wotes. 


A doubt has been cast upon 


Dr. RICHTER : Re 
me the statement (said by 7/%e 
ENGLISH DEGREES, 22”és to have been reported 
aie min the Berlin Press) that 


Dr. Richter had renounced the honorary degrees 
conferred on him by the University of Oxford and 
the Victoria University, Manchester. We thought 
it expedient to inquire of the Authorities, and have 
received the following replies from the Vice-Chancellors 
of the two Universities named: 


Christ Church, Oxford. 
October 20, 1914. 


DEAR Sirk,—So far as I know, no communication has 
reached the University from Dr. Hans Richter. Perhaps I 
may say that I do not see quite what he can do in regard to 
his Honorary Degree. An Honorary Degree does not 
confer membership of the University, or any other privileges 
connected with the University. It is merely a distinction 
conferred on a particular day. An Honorary Doctor can, of 
course, cease to mention it amongst his distinctions, but that 
is all.—Yours very truly, 


T. B. Strona, V.-C. 


The Editor, the A/usical 7tmes. 


From the Vice-Chancellor, 
The University, Manchester. 
October 20, 1914. 


DEAR S1R,—In reply to your letter of the 19th, I beg to 
state that the Victoria University of Manchester has received 
no letter or any other indication from Dr. Richter that he 
intends resigning the honorary degree of Doctor of Music 
conferred upon him. I might point out that it would be 
impossible for him to resign the degree, though he can cease 
to use the title of Doctor of Music of this University which 
was conferred upon him. I trust, however, that the report 
which has found currency in the papers is incorrect. 

Believe me, Yours sincerely, 
F, E. WEIss. 





The Editor, the A/usica/ Times. 
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We have discovered a new field 
in which the out-of-work British 
musician, and especially if he be 
a composer, may find useful occupation. Let him 
summon forth all his powers of imagination, ready 
improvisation and musical suggestiveness, and apply 
for a job as cinema pianist. Magnificent tone-poems, 
it appears, are being turned out daily at our biodromes 
and cinadiums, or whatever they are called now, while 
moving dramas are unfolded on the screen. We have 


CINEPIANISM. 


been unfortunate in our own visits, but surprising | 


things, we are sure, are being done somewhere in the 
dark, if the ‘instructions’ issued to cinema pianists 
are any guide. Here are two specimens unearthed by 
‘Mr. Gossip’ of the Dai/y Sketch: 


‘THROUGH LIFE’S WINDOW.” DRAMA, 


As an introduction play light waltzes or tangoes, 
suggestive of society life—until he meets Helen—then 
love song—until the young officer goes to war—then 
change to dramatic theme, such as ‘ Humoreske ’"—until 
the battle scenes—then appropriate eflects—continuing 
with classical selections—until Chester overhears them 


talking—then strongly dramatic piece suggestive of 
sacrifice—continuing emotional through the following 
scenes—until after the lapse of five years—then heavy 


waltz or gavotte—until Chester revisits the old scenes 
then pathetic selection—closing softly with melody 
suggestive of benediction. 


‘TAKEN BY STORM.’ COMEDY-DRAMA, 


Opening with a strongly accented waltz—as Jim 
knocks his rival down—change to appropriate struggle 
music—continuirg with Romanze, not too heavily, to 
suggest the humour of the situation—as he carries oft 
the girl by main force—until the porch scenes—then 
comedy song—continuing with more dramatic melody 
of dignified theme—until they have a severe quarrel— 
then emotional music—changing to strongly dramatic 
as the villain induces her to go driving—then quicken to 
fast gallop with ‘struggle music’ as she tries to get away 

continuing with this until she drives up and Jim helps 
her from the carriage—then strongly emotional selection 

closing with love ballad in minor key. 


The work of this famous old 

THE ROYAL Society is to continue’ without 
PHILHARMONIC interruption, and the 103rd season is 
SOCIETY announced, to open on November 3. 
The death of Herr Mengelberg is a 

severe blow to the Society, five of whose concerts he 
was to conduct this season. It has been arranged 
for the first two concerts io be conducted by 
Mr. Thomas Beecham and the third by M. Savonov. 
A feature of the first concert will be the Flourish of 
Trumpets, written for the Delhi Durbar by Sir Charles 
Stanford, which will be played by the musicians of 
the First Life Guards, conducted by George Miller. 
The programme will include Saint-Saéns’s C minor 
Symphony, Liszt’s A major Pianoforte concerto, 
played by M. Sapellnikov, and Madame Kirkby Lunn 


will sing. For the second concert  Berlioz’s 
‘Te Deum’ is promised, with a Northern choir 
to sing. 


It was stated recently in numerous 

Music PLATES newspapers that the German 
AND BULLETs. Government had seized the whole 
of the plates of ‘lead and zinc’ used 

in the production of music scores for the purpose of 
melting them down to make bullets for the Army, and 
that this action had ruined several of the great music 
publishers of Berlin. We are incredulous. and almost 


uncharitable enough to feel that the news is to » 
to be true. Even if the statement be true as i, 
seizure, it would be easy to photograph Existing ogg 
of the music and thus print exactly as before. Thy 
what is being done now in this country with ‘Pap 


editions. Mr. Algernon Ashton complains thg « 
plates may be all sacrificed. Nemesis! : 
| 
|} ILLUSTRATIONS OF THE HISTORY 
MUSIC PRINTING IN THE LIBRARy | 
MR. ALFRED H. LITTLETON, 
By JEFFREY PULVER. 


When I was privileged to inspect and hand; 
books contained in the collection owned by Mr. Alf 
Henry Littleton, | was struck, not so much by ty 
number—for I know of many much larger collectig 

not so much by their value, although some of} 
rarest examples of the music printer’s art are includ 
as by the great care that must have been best 
upon the bringing together of the library. | 
immediately evident that the object of Mr. Li 
was not so much to fill his shelves with a huge num 
of volumes ; it is clear that his aim was to secureg 
such works as illustrated the origin and progres 
the typographic art as applied to music. In @ 
endeavour he has been eminently successful, for} 
book-cases contain what I hold to be veritd 
milestones in the history of music printing,—specing 
showing the different methods in use during thei 
two centuries of typographical development. Ay 
think a very entertaining and instructive half 
may be spent in considering a few of these obj 
lessons in calf and vellum. Mr. Littleton’s ¢ 
method of cataloguing * may be adopted here 
advantage: that of treating the publications 
chronological order, keeping the productions of « 
country distinct. 

As a fitting prelude to a consideration of the bo 
printed in Germany and Switzerland must 
mentioned the ‘Psalmorum Codex’ of Fust 
Schoeffer (Mayence, 1457). Mr. Littleton posses 
but two leaves of this, the first, printed book wil 
dated colophon ; but these two leaves are sufficiet 
illustrate the first method of supplying music ine 
printed works. Spaces were left in the approp 
places and the notation filled in by hand. Wh 
undoubtedly the earliest example of printed must 
shown in Johannes Gerson’s ‘Collectorium 
Magnificat’ (Conrad Fyner, Esslingen, 1473, 
this interesting volume by Johannes or Jean Cha 
de Gerson, the music was printed together wit 
letterpress, the lines of the staff being filled 
afterwards. The example under consideration has 
the four-line staff supplied by the illuminator, 
the copies preserved in the British Museum a 
the John Rylands Library at Manchester lack 
lines. The alternative method of supplying must 
the early incunabula is exemplified in a ‘ Psalterius 
Hymnarium’; in this work, which is undated, 
which was most probably issued between 1470 
1480, the lines only are printed, the notes having 
be filled in in manuscript. Mr. Littleton’s catal 
suggests that this may prove the printer to have) 
unable to supply the notes, or that they 
intentionally omitted so that ‘the authorities 
individual churches might have the opportunity 


* *A catalogue of one hundred works illustrating the history 
printing from the 15th to the end of the 17th century ® 
library of Alfred Henry Littleton, master of the 
Company, 1910-11 ' (Novello, 1911). This catalogue mentions the 
shown at Fishmongers’ Hall in 1904, in the Exhibition organt 
Worshipful Company of Musicians, 
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igserting the music of the service which was according 
their own particular “use.”’ The latter may, of 
quurse, have been the case, but the fact remains that 
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music-type applicable to mensural music in Germany ’* 
was produced by two printings, and Oglin is thus 
mentioned at the end of the work : 


XIStINg Cp a 
fore. The. non-ecclesiastical works appeared which ‘ . aa 
with nt miarly had printed lines and mannentiel notes. . we 9 b nena oe ie ge ry yon tyra 
ains tha sy An exceedingly interesting and valuable specimen Primos et hic ene porches Spaces a 
: ae : . yricas expressit carmine musas 
of 15th century music printing from wood blocks Quatuor et docuit uocibus aere cani.’ 
; ‘Flores Musice omnis catus Gregoriani, &c.’ by|  .. . : - 
ago von Reutlingen (H. Spechtshart), printed by he book contains twenty-two odes in the several 
: . | Pryss, of Strasburg. This copy is undated, and may yepresentetive metres set to music in four parts 
TORY | ie earlier than the one in the British Museum which (Discantus, Tenor, Altus, Bassus), and gives a list of 
SRARY off bears the date 1488. These two examples represent “mage that may be sung to the same melodies. On 
‘on,  astrely different editions, for in the Littleton specimen Mi 10 2 there is a woodcut representing Apollo on 
N, ‘he work consists of six hundred and thirty-five verses Mount Parnassus playing upon a bowed instrument. 
'; Latin hexameters set out in separate verses, while Surrounding the central figure are others performing 
a teal athe Museum copy the poetry runs on. The types er instruments. lhe cut on folio 10 
by Mr r of the letterpress are also from different founts. I | on ae 0, Pallas, Mercury, and Zeus, and the 
nach by aly wlieves however, that the musical examples in both G ee len on Trumpet, Lute, Tambourine, Hurdy- 
: ps ‘sues were printed from the same blocks. The surdy, Dulcimer, Pan-Pipes, Horn, Viol, and Organ. 
t CONCCtOME pitish Museum copy, which is exhibited in a (To be continued.) 
come show-case, lacks a woodcut which is present in — 
ao ae Wr. Littleton’s example, but the latter wants two The iat ; cage : 
cary “Lge which have been supplied in manuscript. The| | ~ aoe poy Pel the Bristol sage Society, which 
Mr. Lined Litleton copy, as is mentioned above, does not bear a} P0400 Nicht “ pees deat te - “nay sy oe a 
“ "§ date, while the Museum specimen has a colophon |) cica) dive tor of the & rae — Daniel Ww. nade why 
Ge nuit reading ‘Iipssum Argentine p Johannem pryss Anno] to conduct for the fiftieth consecutive oceasio, Rootham, is 
D SECURE vecccLXXXVIII. This is, aS far as my research to conduct or the fiftieth consecutive occasion. <A repre- 
1 progres * ng : ed ll ol y searc’ | sentative programme of the finest madrigals of the Flemish, 
ic, lal enables me to ju Be one of the first books to contain Italian, Elizabethan, and Jacobean periods is being arranged, 
essfal, fr both notes and lines printed. There can be no | and Sir Hubert Parry and Sir Charles Stanford have written 
ho all doubt as to the date of the Agenda _Parochialium | works specially in honour of the occasion. It is also 
—uil Ecclesiarum, for it bears that of 1488. This folio-was proposed to make a presentation to Mr. Rootham at the 
ze. the printed by Michael W enssler and Jacob de Kilchen, | concert, and all old Madrigalians—at home and abroad—and 
me at Bile, and the specimen in Mr. Littleton’s possession | indeed any who desire to join in so well-deserved a testimony 
- +. i, according to Mr. W. Barclay Squire,* probably to half-a-century’s — work, are cordially invited to 
sae uique. To illustrate wood-block printing at the turn a with the hon. secretary of the Society, Mr. W. 
| Obed of the century, Nicolaus Wollick’s ‘Opus Aureum. | %° erts, 17, Victoria Square, Clifton, or the hon. treasurer, 
ope MF Musice Castigatissima de Gregoriana et Figuratiua Mr. J. Simpson, Osborne House, Cotham Park, Bristol. 
Chere WH ato. contrapiicto simplici per comode tractans, &c.’| The Independent Music Club has undertaken the 
plications may serve. This is a quarto, and was produced by | °#nization of concerts in military centres and camps, 
ions Of GH venricus Quentell at Cologne in 1501. “ | and has started an emergency fund from which fees can be 
f the bo Another work, interesting on account of its great | ———— S ae bg - ; 3 er 
, the 00% rarity, isthe ‘ Melopoiae sive Harmoniae Tetracenticac | parece: Preps ee a ee Se 
must mper XXII. genera carminum -Heroicora Elegiacori provide a small surplus for the fund, which it is proposed to 
f Fustg Last scleal = . , + B “ ae use for relieving pressing cases of distress and destitution 
o pol rem et ecclesiasticorum hymnorum,’ by Petrus | primarily among the members of the Club and then the 
book wil Tritonius. The printer was Erhardus Oglin, working! profession at large. In support of this fund and for the 
suffices Augsburg. In comparing this copy with the one | promotion of such concerts an appeal is made to all music- 
neice lal preserved in the British Museum (show-case) we find | lovers. Contributions should be sent to the honorary 
approp some interesting differences. The last page, which is | treasurer of the Emergency Fund, Independent Music Club, 
dq. We blank in Mr. Littleton’s copy, contains in the Museum | 13; Pembroke Gardens, Kensington. 
ted musi are ‘ lheoderici senil phrisii medici et poete| The London Choral Society will open their season at 
ian wreati ad ( hunradum Celtem carmen’ ; eighteen Queen's Hall on November 4, with an all-British programme, 
ar verses follow beginning Orphea cum Siluis fluuios et | in the course of which the following will be given under 
— Cha saxa mouentem ; then, most interesting of all, the | Mr. Arthur Fagge s direction: Sir C. V. Stanford s * Songs 
yp rhe : Impressum anno sesquimillesimo et of the Fleet’; Mrs. Margaret Meredith’s ‘ Recessional 
filled Vil. Auguste.’ I am of opinion that the Littleton (Kipling) ; and various small choral pieces by Mr. Percy 
g hes copy is the earlier of the two ; there is, of course, no Grainger. A concert of unaccompanied choral music is also 
— evdence other than circumstantial to support this | *™0unced. 
ey — but sufficient indications are, I think, Under the patronage of H. M. Queen Alexandra four 
hcominy . oe concerts will be given at Leighton House on November 
er lack me (© peeve the Museum exemple to be 6 and 13, Deceuher 4 and 1, in aid of the War Hospital 





later date. In the first place, the editor is more 
likely to have added the contents of the last page than 
to have removed them: the poem may not have 
been ready, or deemed unnecessary, when the first 
impression appeared. Perhaps more conclusive is the 
evidence of a slight crack in the block from which the 
Picture on folio 10 was printed ; this crack is much 
wider and longer in the Museum copy, and argues 
greater age. Mr. Littleton’s copy may have been an 
carly proof if not representative of a distinct 
impression. Apart from these points, the work itself 
Ssufficiently rare to merit a little more notice. The 
music, which stands as ‘the earliest known example of 
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Service. A number of eminent British artists have been 
engaged to appear. 

Mr. Daniel Mayer, who is a naturalised British subject, 
has resigned the position of Mayor of Bexhill in recognition 
of the feeling in the town that the office should be held by a 
British-born subject. His son, Mr. Rudolph Mayer, is 
serving with the British forces. 

Mr. Clifford B. Edgar, Mus. Bac., has presented, on behalr 
of the Musicians’ Company, of which he is the retiring 
Master, an equipment of instruments (bugles, fifes and drums) 
to the band of the new (1oth) Battalion of the Royal Fusiliers 
(City of London Regiment). 

* Quotations between inverted commas, unless otherwise stated, are 
extracted from Mr, Littleton’s catalogue. 
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SECTION V. ACCIDENTALS. 


This comprehensive term is employed, for want of a 
better, to denote all sharps, flats, and naturals used 
apart from those in the key-signature. 

An accidental is of course effective only in the bar} 


But note that the contrary would not be the Cage 
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—the D natural would not imply F natural. 


The following passage is an excellent example ¢ 


the correct omission of an accidental . 


ae 
6 = = 


** Meistersinger WAGNER. 
| a 

e = = a 

= = es 
peenienne” 
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in which it is written, but there are cases in which it | 


is advisable to contradict it in the following bar, e.g.,| The G in the melody must of necessity be natural, x 
if the particular note affected is the last in that bar|'t 1s an appoggiatura to the F ; to add a natuy 


and the first in the next, the accidental must be | would therefore be unnecessary. 


neutralised. In such passages as the following : 
— Ss 
}- B eo : a: ois n 
©*3 oe eae bose et 
e ——o ma . } 
= —_ 
~ “sa 
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the natural to B must be neutralised in the next bu 
by a flat. But if one or more notes had intervened 
the flat would not have been necessary or even 
advisable. 

It is well to use as few accidentals as _ possible 
without leaving your intention’ indefinite’ or 
questionable. Some composers are addicted to 
adding unnecessary accidentals for safety, but more 
often than not these so-called ‘safety accidentals’ 
lead to slips in execution. In fact the inclusion of an 
unnecessary accidental is more likely to mislead than 
the omission of one that should rightly be inserted, 








There are, however, some cases in which a safe 
accidental is of great value. 
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asked to read it at sight. 
crotchet, and after consideration played D@, but th 
other nine all played Dg unhesitatingly. 
is not difficult to discover. 
crotchet is a grace note, and forms no part of th 
harmonic scheme. 


One therefore is inclined to 


The first stopped at the las 


y. The reasor 
The D¢ in the previow 


é = 
“go? 


take |t would 





but about which there can be no doubt. it for granted that the following D is D4, just as it} accidental 
A few examples will show clearly the employment | the following example : ; different | 
of necessary and unnecessary accidentals : pS The dc 
I saw the Lord. Curnverr Harris 6 = @__@»,«_©* contradict 
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5 F ~—— @=~2—= \4==- | various parts—to think horizontally, in fact, instead ¢ 
= = —— < vertically—and one is apt to forget that the % to Da é 
, ~*~ | the tenor also applies to the following D in the bag 


| 
In this instance, were it not for the natural to D, the 
sopranos would be liable to read D sharp because they 
might naturally expect the chord of B major. There is, 
however, no need to add the natural to D in the 
accompaniment, for the organist, grasping the 
harmonic scheme, would not be liable to play anything 
but D natural. 
In the following example also the F natural implies 
the D natural: 


pirt. 


A sharp to the bass D is therefore not of! 


advisable but necessary. 


When an accident<! occurs to a grace note there ! 
no need to contradict it in the harmony note in 
following bar, é.g. : 
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it will now be seen that there are several circum- 
yances to be considered before deciding whether an 
,cidental is advisable or superfluous. 

if when writing a piece with the signature of one 
darp, you introduce a passage, say, in G minor, do not 
xdda sharp to F unless you are sure it is necessary. 
should you determine that the sharp is advisable, it 
ould be used in every case throughout the passage, 


| that 


yecase the reader becomes accustomed to the sight | 


fit, and, if it is omitted, will probably play F natural. 
In enharmonic passages such as : 


7 4°2@ 2 fee fa 
gr tet 
and— 
éfs sa lz 
r. C—O 
Sy 2S FS eS 


there is obviously no need for a natural to E in the 
ist, or a natural to B in the second. 

In scale-passages extending over an octave there 
gems to be no uniformity among composers as to the 
repetition of accidentals, though the majority seem to 
yin favour of using them to each octave except 
where the sign 87a is used, as in the following 
example : 


é — 
ed 


It would 






add 
accidentals to the last octave, since the notes are in a 
diferent position on the instrument. 

The double-sharp and double-flat are sometimes 


seem to be more logical to the 


contradicted by 3% and 37. ‘These naturals are 
unnecessary, and therefore to be regretted, the simple 
sharp or flat being sufficient contradiction, and quite 
umistakable. After all, CZ can be nothing but C2, 
een if a natural precede it (42C). The same 
remark applies with equal force in the case of change 
of key-signature. When changing from the key 
of G to the key of B?, to insert a natural to contradict 
the FZ before writing the two flats is unnecessary and 
dumsy. The principle, if carried to its logical 
conclusion, leads us into such an absurd complication 
as the following : 


a3, 752 
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Even when changing from a key with three or four 
sharps in the signature to one with fewer sharps, the 
naturals may safely and with advantage be omitted : 


t? 2—.—. 4% =. 
=== 


The FZ here is quite sufficient, and should the two 
taturals be added = the signature may readily 
vidi 


mistaken for one of three sharps if the light is bad 
o the player’s eyesight indifferent. Such naturals, 
then, are not only useless but a source of danger. 

When an appoggiatura makes it necessary for one 
hote to bear two accidentals, great care must be taken 
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wholly satisfactory. 
method may yet be discovered. 
should 
beginning of a bar when the note is tied to one in a 
previous bar : 


accidental 
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the arrangement is as clear as_ possible. 
| Compare the following : 
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The composer must be guided by circumstances as to 
which is the clearest method of notating such passages. 
In the following : 


the difficulty can be got over by an enharmonic 
change of the appoggiatura, thus : 
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Here the harmonic objection is perhaps outweighed 
by the enhanced clearness of notation. 
be acknowledged that none of these examples is 


But it must 


Let us hope that some better 
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But there are exceptions to this rule, e.g. - 
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Church and Organ Music. 


Auctor. 


THE 


COMPLEAT ORGANIST. 


By HARVEY GRACE. 


X. —Ol 


(Continued Jrom ( 


CONGREGATIONAI 


SINGING. 


tober number, p. 017.) 


Clericus, Laicus, Organicus, Auctor. 


St. Abinadab’s ? 


Clericus. 


Well, reverend sir, 


I’m afraid we are a little unsettled. 


how go things at 


You 


remember our homely musical ways, our hearty 


congregational singing and simple music ? 


I fear ’tis 


all gone, thanks to our new organist, against whom I 
have not a word to say, save that he is too good a 
musician for us simple folk. 

Auctor.—How so? 
a musician as your organist. 


Clericus.—'m not so sure of that. 
been accustomed to making a joyful noise. 
a choir, but it was hardly necessary. 


Surely you can’t have too good 


Our people have 
We had 
It looked nice— 


some of it, at least—and the smoothing over of 
jealousies among the men, and the occasional handing 
over of a refractory boy to the secular arm, provided 


me with some sporting interest in the music. 
whole, 


the 








we 





were 


On 


but happy 


uncultivated, 
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Unfortunately, a few months ago our organist, who 
was a local wheelwright, and therefore able to 
approach his task with a fine blend of the detachment 
of the amateur and the vigour of the mechanic, left 
the neighbourhood. We filled his place—and I fear 
more than filled it—with young Organicus, and our 
homely traditions are no more. 

Auctor.—But what does he do? 

Clericus.—Well, to begin with, he holds the view 
that the one thing necessary to choral and all other 
musical salvation is Refinement, with the largest of R’s. 
On no account must the full organ be heard in accom- 
panying, and if it is used in a voluntary, it must be 
only in the last few chords. The choir mainly sing 
sotto voce. Our leading tenor, who was formerly a 
host in himself, is now reduced to a mere draught. 
Gone are the rich chest-notes of the boys. Organicus 
was shocked on hearing that I had occasionally on 
high days bestowed a sixpence on the boy who sang 
loudest. The whole thing is now so delicate and 
refined that the congregation are afraid to raise their 
pipes lest they should spoil it. Where formerly choir 


and congregation formed one large chorus, we have 
now a small choral society and a rather bored 
audience. 

Auctor.— But Organicus is at St. Abinadab’s to train 
the choir. If he is doing that well, you cannot 
complain. 

Laicus.—\f I may rush in, it seems to me to be 


one of those cases where both sides are wrong in 
not arranging matters so that they may have the 
good choir avd the congregational singing. If 
Organicus 

Clerics. 
of his wings ! 
himself. 
singing. 

Organicus.—A contradiction in terms! The word 
singing is just as much a technical term as playing, 
composing, or conducting, and implies a management 
and use of the various vocal organs that can only be 
acquired by proper instruction. Concerted singing 
implies rehearsal. Seventy-five per cent., at least, of 
an average congregation have untrained voices, and 
neither they nor the remaining twenty-five per cent. 
rehearse. Congregational noise there may be, and 
generally is, but congregational singing ! 

Laicus... Piano! Piano!’ Yow tell me next that | 
can’t ask my wife to pass the salt unless I first receive 
instruction in elocution, or that it is presumption on 
my part to attempt to write an ordinary business 


Speak of him, and you hear the beating 
Here he is, in good time to answer for 
We are just discussing congregational 


letter without attending classes on the English 
language or literary style. ‘ 
Organicus.—Oh come! that’s a vreductio ad 


absurdum ! 

Laicus.--Not a bit more absurd than your idea 
that I and my fellow-laymen can’t lift up our voices 
without first having them trained. You overlook the 
well-known fact that a crowd of voices of no merit 
individually, may in the mass produce a fine effect. 
Now I admit handsomely that in musical matters | 
am, compared with you, a mere worm, and content 
to sit at your feet and lay my hand on my mouth 
if you will pardon my confused metaphor, a worm 
being physically ill-equipped for any of those feats. 
But it seems to me that congregational singing is 
rather a_ social than a musical matter. You 
musicians live very largely in a world of your own, 
and are not, as a rule, conspicuously good organizers ; 
while, however wide your views may be on other 
social questions, on this and certain kindred ones you 
are apt to look at things from a purely artistic 
standpoint. No man can_ successfully take the 








lead where a community is concerned without firs: 
making himself at home with their point of vig 
How many of you organists try to get at the mind y 
your congregation in this and similar matters? 

Organicus.—So you would have me liste 
respectfully while Major Peppercorn gives py 
hints on the proper conduct of the service, an 
accord a smiling welcome to Miss Acidula Tomb 
when she brings me a new kyrie or Vesper hym 
she has composed—‘a little thing of my own ’—with, 
request that I shall have it sung at St. Abinadabjs 
forthwith ? 

Laicus.—| said, ‘the mind of your congregation 
You are speaking of the mind—or mindlessness—j 
Major Peppercorn and Miss Tombs. Both thes 
varieties, which flourish in every parish, you will bk 
justified in dealing with as you think fit, so long a 
you manage to suppress them. I mean, rather, tha 
corporate sense of your congregation which you may 
never have brought to you because more often tha 
not it never gets expressed. You can only get at 
by imagining yourself to be one of the crowd, with 
limited musical knowledge, unformed taste, ven 
decided views as to what is right, and strong likes 
and dislikes. There is our friend Major Peppercon, 
for instance : an excellent old fellow, except at suc 
times as he is giving you musical instruction. Say t 
yourself, ‘I am no longer Organicus, but the gallan 
Major, retired. I enjoy raising such voice as the 
parade-ground has left me in the hymns of m 





boyhood. I go to St. Abinadab’s, and whe 
“ Hanover,” or “St. Ann’s,” or some other off 
favourite comes along, I find that confounded 


Organicus pitching the tunes so high, in order t 
show off the beautiful voices of the boys, that I am 
reduced to the necessity of singing the melody for the 
most part an octave lower than | should, dodging y 
to the correct pitch when convenient. I general) 
give it up after a couple of verses. Even if the pitc 
were right, the pace is too quick, and there is m 
breathing space at the end of the lines, so I am px 
out of action on both sides. The accompaniment: 
like a finicky piece of chamber music, and the chor 
lick their way through the old tune like the highly 
trained and skilful little concert party they are. 
suppose its all very high-class, but I only know thé 
whereas formerly the hymns lifted me up, they no 
cast me down.’ 

Organicus.—Do you seriously expect me to pitt 
tunes so low that my boys will be using almost entire) 
the lower and middle part of their voices? A boy's 
soprano, and should not be expected to sing music 
contralto compass. 

Laicus.—And the average man in the congregaticr 
is a baritone, and untrained at that. Is he tok 
called on for top E, F, and even FZ in hymns, and 
recite on E or E? in the psalms, so that your young 
imps may distinguish themselves ? 

Auctor.—Why should he not get over the difficult 
by singing in harmony ? 

Organicus.—lf he is content to sing the samt 
harmony as the choir, why not? But he general 
isn’t. He soars above such base mechanical aids# 
the book, and improvises his own. If the tune § 








‘St. Peter,’ he growls out a bass after this patter 

gees to piano and plays 

©. _—— = ets SSE 
By Of ——F—-— -- Fae -- aa He 






His son rather fancies himself as a tenor, and, like bi 
father, having ‘a good ear,’ is able without instructi@ 









to bleat out : 
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His daughter, who also possesses the family ability to 
dothe a melody with appropriate harmony on the 
spur of the moment, takes a hand as well. Her 
contribution to the common stock is more melodious, 
being an exact reproduction of the tune a third below. 
This method is generally known in the humbler 
musical circles as ‘ singing seconds,’ and is so-called, 
| suppose, because the interval of a third is used 
exclusively. I give it a more imposing title, and call 
itacanon in the third below, both parts being used 
simultaneously. So she sings: 


prsl= —— 


The combined efforts of the family 


= a ote 
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=; Sa a 


mamma singing 





the melody—result in : 
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by-the-way, which is as good as that of 
of 
the clergy set great store. I do not object to it so 
much in itself. Sung by its composers, after Sunday 
evening supper, at ‘ The Lindens,’ Acacia Road, it 
may have an appeal all its own. I _ protest 
only when it is used at St. Abinadab’s side by side 
with the harmony sung by the choir, resulting, for the 
ears of those so placed as to be able to hear the /ow/ 
ensemble, in this : 


—harmony, 
some popular mission hymns by which not a few 
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The chords 
church use. 
harmony, let em practise, and learn to read, or else 
for ever hold their peace. 


marked * are much too Debussyesque 
If these good people want to sing 


Laicus.—Quite so! But, better still, why not 
encourage them to sing in unison, and leave the 
harmony to choir and organ? This can be done only 
ffhymns are pitched so that the average voice is 
suited. Everybody surely admits the fine effect of a 
crowd singing a melody in unison. Why not choose 
tunes of a broad type, pitch them fairly low, take 
them at a moderate pace, and try to make this 
imposing effect a feature at every service? 

Organicus.—But how are you going to ensure that 
people will confine themselves to the melody only? 
Ifa man feels inspired to invent a new and original 
tenor or bass part, nothing can stop him. Brawling 
isan indictable offence, but not bawling. And what 
of the man who is a capable reader, and sings his part 
correctly from a tune-book? Would you ask him also 
to sing in unison ? 


Laicus—Yes. The effect of a solitary tenor or bass 


among a crowd of people singing the air is ludicrous. 
Such an one should be invited to join the choir, or else 
conform to the usage adopted by the bulk of his fellows. 
But I 


Ifhe won’t, he won’t and there’s an end to it. 








fancy that only a cantankerous one here and there 
would insist on his right to please himself. 

Talking of hymn tunes, I should like to say (with 
all diffidence, and remembering that I am a layman and 
you an organist) that congregational singing demands 
a steadier pace than is usual. The accompanying 
of a crowd of people is not an easy task. Yet you will 
find your organists’ instruction books almost silent on 
the point. Your pupils are taught how to play solos, 
and (sometimes) how to accompany a _ choir. 
Consequently, when they are asked to play for a crowd 
they have usually only one object, and that is to 
prevent the people dragging. Now you cannot expect 
an elephant to dance like a gazelle, and you must not 
expect a big crowd of untaught and unconducted 
singers to move with the lightness and precision of a 
trained choir. You have also to remember that the 
slow pace at which sound travels is a factor even in a 
building of only moderate size. Our young organist, 
however, is usually obsessed with the idea that people 
will always drag if not goaded, spurred, and generally 
‘chivied’ on by the accompanist, so he plays 
accordingly. Will he humour the mass at the end of 
a line, give them time to finish it comfortably, and 
take a deep breath before going on? Not a bit 
of it! For him, a note of one beat /s a note of 
one beat,—indeed, in his haste, a note of three 
beats often becomes one of two and a-half. Dr. 
Vaughan Williams, who is as good a musician as 
most of you organists, says in the preface to the 
‘English Hymnal” that it is ‘a painful experience to 
hear an organist trying to play through a C.M. or 
L.M. tune in absolutely strict time, regardless of the 
slight pauses which the congregation, with unconscious 
artistic insight, are inclined to make at the end of 
every line.’ If you object that this pause disturbs the 
rhythm, I answer that itis to be welcomed for that very 
reason. Here is the rhythmic scheme of a C.M. tune 
as played by an organist who is determined that he 
will allow the public to take no liberties with the time : 
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ld dee! 


| ' 


jeieesve bdid:dtd di 
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And here it is under the hands of one who considers 
the spirit rather than the letter : 


| | 
Neilddddlidddrclfddddia -e| 
iS | 
ceeeejoeeer-e\j@#eee}sa * ) 
(The representation is only approximate. The 


actual effect is that of a slight pull-up and breath 
mark. A direction common in modern French music 

cédezs—meets the case 

Judged as a scheme, can it be denied that the second 
is the more interesting ? It is also curiously modern 
in feeling. Except for marching or dancing purposes 
the tendency nowadays is to get away from regular 
time. As an extreme example of a _ square-cut 
rendering, | may mention the performance by a large 
audience of Dykes’s ‘ Melita,’ under the baton of a 
famous conductor not long since. The last note of 
every line is of one beat, as you know. On this 
occasion the hymn was taken at a brisk pace, without 
a suspicion of rallentando or pause anywhere. We 
did our best to sing with heart and voice, but the latter 
organ made an indifferent show. We kept abreast of 
that iron baton, but only by ending each line with a 
semiquaver and a hiccup. 


(Te be continued.) 
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At West Ham Parish Church, on October 4, the service 
music consisted of the anthem ‘In your day of gladness 
and other compositions by Mr. G. B. Gilbert, who has 


completed his thirty-fifth year as organist of the church. 


Julius Harrison’s ‘ Harvest Cantata’ was given at the 
Union Chapel, Islington, on October 11, under the direction 
of Mr. G. H. Betjemann, with Miss Nellie Rose-Innes and 


Mr. W. Forington as soloists. 
Dr. Sinclair gave 
Cathedral on October 1. 


his hundredth recital at 


of 


4 120. 


ORGAN RECITALS. 


Mr. C. J. 


J. King, Church of St. Matthew, Northampton 
Choral Prelude on 


*St. Ann’s,” Zarvy. 


Hereford 
The proceeds of his recitals are | 
devoted to War Funds, which he has benefited to the extent 


| Correspondence. 


Mr. Sydney L. K. Crookes, Kilbarchan U.F. Church 
Prelude and Fugue in G major, Bach. 
Mr. Ivor Davies, St. Michael's Church, Manselton, | 


Swansea—Grand Offertoire in D minor, Aatis/e. 
Mr. H. Egbert Lane, St. Stephen’s Church, Hounslow 
Epilogue, Healey Milan. 
Mr. Albert Orton, Walton Parish Church, 
Allegro Maestoso from Sonata in G, £/yar. 
Mr. Leslie Curnow, Lydiard Street Methodist 
Ballarat—Concert-Overture in C major, /o//zns. 
Dr. Keeton, Peterborough Cathedral 
Bernard Johnson. 
Mr. Herbert Hodge, St. Nicholas Cole Abbey 


E flat, ‘St. Ann,’ Bach. 
Mr. W. H. Seymore, City Hall, Cape Town—Pastorale, 
Ed onastoun Dun Ww. } 
Mr. J. T. Pye, St. Luke’s Church, Grimsby—Sonata in 


D minor, Gui/man/ (opening of new organ). 

Mr. W. H. Maxfield, St. John the Evangelist, Altrincham 
Offertoire in F minor, ABa/7s/e. 

Mr. J. Patterson Shaw, Northwick 
* Andantino et Choeur,’ César Franck. 

Mr. J. A. Meale, Wesleyan Central Hall, Westminster 


* La Sourire,’ Av 1 Johnson 


Parish Church 


na 


Mr. Alban Hamer, All Souls’ Church, Leeds—First Sonata, 


Guilmant. 

Mr. C. E. 
Nottingham—Sonata in C sharp minor, //arwood. 

Dr. G. H. Smith, Sculcoates Parish Church 

lVesley. 

Mr. Howard Moss, St. George’s 
Postlude in E flat, Aasis/e. 

Mr. T. S. Guyer, West Keal Parish Church, Spilsby 
Rhapsodie in D on a Breton melody, Sazzt-Sacns. 

Mr. C. J. King, Church of St. Matthew, Northampton 
Lament, Aas cey 

Mr. Allan Brown, Regent Square I’resbyterian Church- 
Fugue in G minor (the ‘ Great’), Bach. 

Mr. F. W. Ilughes, Horncastle Parish Church 
Overture, 4/o//2 


; 
} 


Church, Gravesend 


Gra 


APPOINTMENTS. 
Mr. Claude A. Forster, organist and 
St. John’s Episcopal Church, Forfar. 


Mr. Claude Landi, organist and choirmaster, St. Patrick’s, 


Hove. 
Mr. Arthur Mangelsdorfi, 
St. Matthew’s, Birmingham. 


organist and 


Mr. Alan H. Thorne, organist and choirmaster, Church of 


3exhill-on-Sea. 
R. Warnes, organist and 
Church, Largs, Ayrshire. 


St. Barnabas, 
Mr. Sydney H. 
St. John’s U. F. 


RECEIVED. 

The Promenade Ticket. By A. H. Sidgwick. 
Price 3s. 6@ net. (London: Edward Arnold.) 

Pages from an Unwritten Diary. By Sir Charles 
Stanford. Pp. 328. Price 12s. 6¢. net. 
Edward Arnold.) 

The Children’s Corner. Rhymes by R. H. Elkin. 
trations by H. Willebeek Le Mair. Price 3s. 
(London: Augener, Ltd.) 


BOOKS 


Liverpool— 
Church, 
Caprice in B major, 


Fugue in 


Andante in G, | : 
| I know, has never been answered, and which appears to m 


Concert 


choirmaster, 


choirmaster, 


choirmaster, 


Villiers 
(London : 


Illus- 
6d. net. 


GERMAN 
‘THE 


ENGLISH >. 
THE 


FINGERING. 
MUSICAL TIMES,’ 
Sir,—It is easy to imagine the jubilance with whig 
| Mr. H. C. Tonking’s suggestion to re-adopt English fingering 
in pianoforte music will be received by patriots all over th. 
country. For nearly thirty years our treacherous teacher 
and editors of music have been doing their wicked utmost t 
establish a uniformity in fingering, quite regardless of the 
fact that the sequence of figures I 2 3 4 5 represents , 
hideously Teutonic aspect of affairs ! 
| Mr. Tonking tells us that publishers would be glad to prin 
English fingering once more, but that is nothing to th 
| radiant gladness that would illuminate the countenances 
small music-dealers all over the country at the prospect oj 
selling off their old stocks of * Popular Classics’ and early 
Victorian copies of Beethoven, which have lain on their dusty 
shelves so long ! ; 
May I venture to call attention to another terrible evil ip 
|our midst? It is horrible to think that some dastard) 
| teachers of Harmony are still allowing their pupils to writ 
| the chord of the German sixth, and may I suggest that som 


TO EDITOR OF 


| musician as distinguished as Mr. Tonking may come forwar 


Blyton Dobson, Central Mission, Halifax Place, | 


} 


| to protest against its use in the name of patriotism ani 
National honour ?—I am, Yours, etc., 
THOMAS DUNHILL 
October 9, 1914. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Six,—The title of Mr. Tonking’s letter is a misnomer 
| there is no such thing as ‘German fingering.’ There ar 
|two methods of indicating the fingering of pianoforte and 
organ music, one of which is adopted by the leading 
| publishers of England and America and all the publisher 
of every other civilized nation, while the second method 


|adhered to by the less-important publishers of the tw 


countries above-mentioned. Patriotism has  absolutel 
nothing to do with the matter. 
Thoroughly agreeing with Mr. Tonking as to ‘th 


absurdity of having in England two notations for pianoforte 
fingering,’ I would beg to refer him to an article on this 
subject in the A/usical Zimes for February, 1890, from the 
pen of Dr. W. II. Cummings ; an article which, so fara 


Yours faithfully, 
ARTHUR T. 


to be unanswerable. 
FROGGATI. 
October 3, 1914. 


MESSRS. BOSWORTH & CO. 
TO THE EDITOR OF ‘THE MUSICAI rIMEs.’ 
Sir,—I am loth to ask for space on a personal matte 
but such a mean, contemptible report is being sprew 
about my firm that I am obliged to do so. It is sai 
among other things, that ‘ Bosworth & Co. have closed up 
and gone back to Germany.’ The inference, of course 
is very obvious. I little thought when Sir Arthur Sulliva 
persuaded me to leave Chappell & Co., and go to Leipsi¢,2 
1889 to publish his operas, that I should be subjected to# 
low attack of this kind from my own countrymen in [914 
I am sole proprietor of Bosworth & Co. in the Brits 


| Empire, and outside the Empire my only partners are 


sons, who are as English as I am, and who are both in tht 
British Army—one as an officer at the front, from Mor: 
onwards, and the other a private in ‘ Kitchener’s Amny. 
Yours truly, 


A. E. Bosworti. 


London, October 14, 1914. 

THE APPOINTMENT OF FOREIGN PROFESSO® 
AT ABERYSTWYTH. 

THE EDITOR OF ‘THE MUSICAI 

S1r,—In connection with your remarks on the appolt! 
ment of the five French musicians at the University ¢ ollege 
of Wales, Aberystwyth, your readers might naturally (ast 
the impression that as Professor of Music at the ¢ ollege ! 
had a voice in the selection. I have already received letter 
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———————— 
fom English musicians which implied that view. I wish to 
gake it known that I had nothing whatever to do with the 
appointments ; inasmuch as all the arrangements were made 
during my long illness last session, I was only consulted 
ster the appointments were made.—Y ours faithfully, 

DAVID JENKINS. 





mae 


By the death at Rochester, U.S.A., on September 13, of | 
popeRT Hore JONES, the organ-building world loses one 
if its most prominent figures. Born at Hooton Grange, | 
Cheshire, on February 9, 1859, he began his connection | 
sith the organ at the early age of nine, acting as a| 
deputy-organist at Eastham Parish Church. In 1882 he 
yas appointed chief electrician to the Lancashire and 
Cheshire Telephone Company, leaving after a few years to | 
devote his attention to the ‘diaphone,’ an invention adopted 
iy the Canadian Government for its fog signal stations. 
At Birkenhead, where he gave his services as organist 
and choirmaster at St. John’s Church, he _ began 
the invention of those innovations in organ construction 
that were so soon to make his name the centre of heated 
discussion in the organ world. ‘In spite of every form of 
opposition [says G. L. Miller in his book on ‘ The Recent 
Revolution in Organ-Building’] and of financial difficulties, 
he built organs that have influenced the art in all parts wd 
the globe. He proved himself a prolific inventor, and can 
iustly claim as his work nine-tenths of the improvements 
made in the organ during the last twenty years. Truly have 
these words been used concerning him—‘‘ the greatest mind 
engaged in the art of organ-building in this or in any other 
age.”’ He left England for the United States in 1903, since 
when he had been associated with several of the most 
prominent organ-building firms in America. The best-known 
examples of his work in this country are at Worcester 
Cathedral, St. George’s, Hanover Square, and St. Michael’s, 
Chester Square. | 

We regret to record the death of Dr. D. F. WILSON, of | 
Glasgow, on October 1. Dr. Wilson was a native of| 
Kilmarnock, and while a youth became a pupil of the late | 
Dr. A. L. Peace. 


He graduated Bachelor of Music at 
Oxford in 1886, and took his Doctorate in 1894. For many | 











Obituary. | 


| there was a large attendance of well-known musicians. 


| 


THE POSITION OF BRITISH MUSICIANS. 
MEETING AT QUEEN’S HALL. 


On October 13 a meeting convened by a representative 
committee (formed at a previous meeting held at Pagani’s 


| Restaurant) was held in the small Queen’s Hall to discuss 
in —— , Ways and means of dealing with the position of musicians 


brought about by the War and the outlook generally for 
British executants. Sir Frederic Cowen took the Chair, and 


Tue CHAIRMAN said they had met that day to propose 
a scheme for the furtherance of the position of the Bnitish 
musician in the immediate future. What they wanted to 
do was to get at the general feeling amongst the musical 
profession in all its branches, and then to form some scheme 
of action. They proposed to form a representative council 
and a committee to act on behalf of the whole or any part 
of the profession or trade upon points which may arise and 
which would need the action of a representative organization ; 
such organization to issue protests and, if necessary, to take 
action to enforce the employment of British musicians who 
were available in the place of what were legally known as 
alien enemies ; to encourage musical Societies to proceed as 
far as possible in their usual activities, and to offer amalgama- 
tion with any existing organization formed for similar objects. 
He had heard that there were already two organizations 
which had been formed for the purpose chiefly of providing 
funds to carry on musical work. It would be very much to 
the purpose if they could induce these organizations to 
amalgamate with the Association now proposed, and thus 
form one whole body. The Association designed to inaugurate 
a Central Bureau for the purpose of supplying information to 
employers, concert-givers, or traders, as tc British musicians, 
British music, or British musical commodities, pianofortes and 
other instruments ; and to form a combine immediately of 
orchestral players and of conductors for the purpose of 
enforcing a preference in every direction for native orchestral 
players as long as they were available and efficient. It was 
designed also to conduct a campaign throughout the country 
in the nature of a combined concert-lecture exhibition for 
the purpose of bringing before the public in a vigorous 
and attractive manner the possibilities and efficient actualities 
of British musicians, British music and commodities, as 
compared with German or Austrian, and to investigate, 


years he was organist of Ayr Parish Church and Town Hall, | prove, and protest against any real instances which 
but he took up residence at Glasgow on his appointment as/existed in the trade or profession of unfair and unjustified 
organist of Kelvinside Church. Soon after comirg to} competition. Finally, in view of the fact that the musical 
Glasgow he was appointed Lecturer in Music at the Church | profession of this country had no State recognition, 
{Scotland Training College, and continued as co-lecturer|it was necessary for the purpose of mutual protection to 
when the Provincial Committee took over the training of | bring about some such conditions as prevailed in the United 
teachers. In this latter capacity the value of his work cannot | States, Canada, and Australia, by which means all 
be over-rated. Dr. Wilson, who was between fifty and | foreigners would be obliged to pay a small percentage 
sixty years of age, leaves a widow and family of three daughters | of the emoluments resulting from their professional activities 
and one son, for whom the greatest sympathy is felt. | in this country. 

It is with great regret that we record the death of} yyy, IfunerT BATH said he had received a good many 
WiLLEM MENGELBERG, the great conductor, from concussion | jetters of regret, most of them, with the exception of 
of the brain produced by a fall on the stairs. He WAS | perhaps two, in agreement with any well-balanced and 
conductor of the Concertgebouw Orchestra at Amsterdam | well-organized scheme such as had “been described that 
since 1895, and in recent years made frequent visits to! afternoon. Sir Hubert Parry in his letter remarked that 
England to conduct the Philharmonic and London Symphony | there were ‘ very few Germans and Austrians left in orchestras 
Orchestras. His brilliant qualities, which drew unstinted | and bands,’ but he (Mr. Bath) had evidence that there were 
prise from all who witnessed his work, were most notably | Geyman and Austrian players still holding positions which 


illustrated in the music of Strauss, but they were far from should be undertaken and held by British players at this 
being limited to one school. _ A portrait of Mengelberg and | time. These players were enemies, really and technically. 
eh of He by Me- Aled Kalinch ware give 8 ot |""AG, guar aL said he was in fall sympathy with 
lo 3 ; ; the objects of the meeting. In 1903, when he founded 
a. lthe Patron’s Fund, and had on that occasion the honour 
We regret also to have to record the following deaths : of receiving at the hands of the Worshipful Company of 
GrorceE TorHamM STRANGWAYS GILL, a director of | Musicians the Freedom of that Company, he referred to this 
Messrs. Novello & Co., Ltd., on September 26. He | very question of the status of the British musician. It struck 
was born on August 18, 1846. He joined the firm in| him at the time, and had ever since, that it was monstrously 
April, 1874, as manager of the printing department in| unjust that the British musician, for one reason or other, 
Dean Street, Soho, and continued to serve in that capacity | had not fair opportunity or fair scope in this country. In 
for a year or two after the removal of this department to| every other walk in life a man or a woman was proud to be 
the new premises in Hollen Street, Soho. In June, 1874, | called an Englishman or Englishwoman, but when it came 
te married Annie E. Littleton, daughter of the late| to music, somehow or other, in this country, unless one 
Henry Littleton, one of the chief founders of the firm. | adopted a foreign name, recognition was difficult. He was not 


T. W. PEARCE, organist of Bensey Road Wesleyan | opposed to the best foreigner, man or woman, or the best 











Church, Warrington; previously Hallé Scholar at the | foreign music, but he should very heartily welcome any 
'scheme whereby British talent in this country could be put 


Royal College of Music, Manchester. 

















on a very much more satisfactory footing than it was at 
present. As to Hungarian Bands,— blue, and white, and all 
manner of colours,—and Viennese Orchestras, he had 
asked himself over and over again why were these orchestras 
here. It was simply that fashion had set that way [A 
voice: ‘ Royal patronage! Half of them may be disguised 
Englishmen.’| He believed that was so. He recollected an 
English musician telling him that he was in a Hungarian 
Band and had to put on a moustache. He _ hoped 
that the present opportunity would not be allowed to slip. 

Sir EpbwARD Cooper said he was whole-heartedly in 
sympathy with the object in view. He was old enough to 
remember when it was impossible for an Englishman to get 
a hearing at the Royal Italian Opera. Mr. Campbell, a 
Scotsman, had to be Signor Campanelli, and Mr. Bryan, 
an Irishman, was called Signor Ferrari. But things were 
improved nowadays, and English artists sang under their 
own names. As to Hungarian bands, he was once at a 
reception where there was a Hungarian band, and after 
they had played a certain piece, some of the ladies got 
very enthusiastic and said: ‘Oh, how lovely. It reminds 
one of the woods and fields of the Austrian Empire!’ 
The Hungarian Ambassador, who was standing by him, 
said: ‘I don’t think they are Hungarians; 1 will soon 
see.’ So he walked up to them and spoke to them, first 
of all, in German. They looked very much astonished. 
He then spoke to them in that awful language, Magyar, 
and they seemed to be frightened. Then in English, he said, 
‘Iam glad to say these ladies think you play beautifully.’ 
The reply was, ‘ We are awlully glad to hear that!’ They 
would never have had the engagement unless they had called 
themselves a ‘Hungarian Band.’ That was all wrong. 
He had not heard in the cities on the Continent any 
orchestras which were superior to the Philharmonic and the 
London Symphony ; in fact, conductors at home and abroad 
said the same thing. 

Sir HomMEWwoop CRAWFORD said that in forming the new 
organization they had to be careful that it should have a 
national character. With due respect to those connected 
with the music trade, he implored them not to make the 
association a trade organization. With regard to Hungarian 
and other bands, it had always struck him as extraordinary 
that it became absolutely necessary to don a _ particular 
uniform in order to satisfy some people that one was a good 
musician. This was monstrous and ridiculous. He was 
sorry to say that musical agents had pushed these orchestras. 
Time after time they had seen trade advertisements in which 
they found Herr this and Herr that, and his blue that, and his 
pink this and striped that—all, as a matter of fact, made up 
very largely of Englishmen. Quite recently he had occasion to 
investigate this matter rather closely. He found that some 
of the contracts which these performers had to sign 
contained a clause that they were to abstain from 
speaking the English language during a_ performance! 
He once attended a function at which the host prided 
himself on having gone, as he said, to the best agency 
and obtained the best ‘Ilungarian’ Orchestra. It so 
happened that he (Sir Homewood) arrived a little too early 
and met the Orchestra goirg upstairs. He was surprised to 
hear at least five or six of them speaking in English, and 
some of it what he would call very very English. Afterwards 
not a word was uttered amongst them, until they got into 
the refreshment room. But we must not say we will have 
none but English. At this very moment there were with us 
splendid Belgian artists who had been driven out of their 
country because they had done their duty. Were we going 
to prohibit these? We should restrict our objection to 
alien enemies. He was sure that the Worshipful Company 
of Musicians would be glad to render any assistance in their 
power. 

Mr. WILLIAMS, speaking as the general-secretary of the 
Amalgamated Musicians’ Union, said that as far as his 
members were concerned, ifthis was a movement against all 
foreigners he believed it would be doomed to failure. [THE 
CHAIRMAN said it wasnot.] They would be against German, 
Austrian and Hungarian performers. But as to other 
aliens, he did not think that any movement would 
gain sympathy in this country which would be up against 
our comrades from Belgium and France. Some remarks had 
been made in regard to various Hungarian Bands. Those 
who represented the instrumental side had been saying 





a 
for years and years past that it was absolutely scandaloy 
that a_ British musician should have to disguise jj 
nationality in order to earn his living in his own country, 
In connection with his own Society men had had variog 
uniforms: some appeared as White Austrians one nigh, 
as Blue Hungarians the next ; and next as raw Cockney as 
you could wish. When they found that a man named Bil; 
Morgan could not get a living in his own country, but that j 
he assumed a foreign name he could get better terms than he 
could as an Englishman, that was a scandal. It was not the 
fault of the instrumentalist that he was obliged to disguig 
himself to get a living, he was simply playing down to, 
fashion, and unfortunately they had to say that high P€rsonages 
were partly responsible. America had been referred to, 
Was the profession on this side of the Atlantic prepared to 
as far as American musicians went? Would they have th 
support of conductors in refusing to play the works ¢ 
German comp: sers? If they as instrumentalists refused 
to play alongside a German, or Austrian, or Hungarian, 
not particularly now while the fever was on, by 
in the future, were they going to be supported jp 
that direction? He felt confident that as far as his 
Society was concerned they were prepared to take ; 
definite stand. They were moving now in the directiond 
working so that all alien enemies should be expelled 
from the International Federation. They had taken 
action even against naturalised Germans, because ther 
was a strong feeling that the leopard could not change its 
spots. They did not want a Society or a new movement 
inavgurated that was simply going to deal with this question 
while the war fever was on. The matter was one for th 
future of the British musician. In his view there was going 
to be very little work this winter, even for British musicians 
The agent had been spoken of. With due deference to th 
agent his experience was that the agent was prepared to m 
anything as long as money could be made. Whether it was: 
British orchestra or a foreign orchestra it was immaterial to 
an agent so long as he could secure his commission. If the 
new Association intended to unite the agent working in 
conjunction with the instrumentalist, the conductor an 
composer, the trader and the music publisher, th 
problem was a bigger one than could be dealt with at a 
afternoon’s meeting. He hoped that the profession woul 
now seize the opportunity. It was an opportunity that the 
had never had before, and he prayed God _ that the 
might never again have to use such an event as 4 
devastating war in order to bring the British musician int 
his own. 

Mr. SYMONDs said it had been stated that this movemeni 
was not against those who were working as our Allies. He 
quite agreed that we should help our Allies, but wer 
these to come in and take positions frem native musicians 
Sir Joseph Lyons at the present time was employing 
forty-seven musicians, and out of that forty-seven, twenty-s1 
were foreign, nine being naturalised Austrians and Germans 
[It was stated in the newspapers on October 20 that al 
‘alien enemies’ had been discharged from Messrs. Lyons: 
establishments.—Ep., 4/.7.] He had heard that there wast 
movement on foot to bring over French and Belgian bands 
to this country. Wherever they went they would k 
putting Englishmen out of employment. What difference 
would it make to an English player whether a Frenchman,t 
Belgian, or a Russian, displaced « German ? 

Tne CHAIRMAN remarked they all felt acutely what bad 
been urged, but their purpose that day was not to talk of what 
was happening or of what might happen, but to form a repre 
sentative committee to devise means to ameliorate in eve} 
possible way the position of the British musician. Therefor 
he invited any gentlemen present who represented instr 
mentalists, agents, and the different branches of the trade 
to make themselves known. He appealed to Mr. Hambletot, 
asking if he was willing and prepared to bring the matte 
before his committee and endeavour to join them in ths 
scheme ? 

Mr. HAMBLETON, of the London Symphony Orchestr, 
said that when he knew what was proposed he would Ne 
glad to bring the matter before his colleagues. ; 

Mr. RAYMOND R6zeE said that in the Parliament ¢ 
England everybody was represented except the Arts. He fel 
that their utmost endeavours ought to be directed to getting 
representatives according to the number of musicians 
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a, 
Scandalows f} igeats, orchestras, Xc., into Parliament, and so secure the | he had been engaged to write, steal, beg or borrow music 
Sguise hiy | gotection needed. for the next Hippodrome revue. But he was not engaged 
N county, fF In response to requests from the Chair, Sir Homewood because of his talent or cleverness, but because the German 
ad variog | (awford promised to bring the ideas of the meeting before | who had been engaged under a Belgian name had gone to 
one night, §) Mr. Clifford Edgar, the Master of the Musicians’ Company, | the front to shoot at us. They must bring the conductors of 
ockney a: ff yd Mr. Palmer promised to sound the Council of the Royal | the big orchestras into the national line. As to Belgian and 
amed Billy ff College. French musicians, he trusted that no one would attempt to 
but that [| Mr. LANDON RONALD said that he supported heartily the | stem the tide of sympathy with our Allies in their trouble. 

ns than he scheme. He would bring the matter under the} A _ speaker present promised to approach the Royal 
as not the  gotice of the Music Committee of the Guildhall School | Philharmonic Society and Trinity College, London, with a 
O disguise ff Music, and he was sure they would give their support. | view to enlisting their sympathy with the scheme. 

lown to § Musicians must take the example of the entire country and}; Mr. W. W. Corsett, representing the recently-formed 
personage: ff jand together, putting aside prejudice, and determine to | Committee for Music in War-time, stated that their object was 
ferred to, § improve the status of the British musician. Whilst war was | not entirely to raise funds or to alleviate distress amongst 
ared tog (§ m they should be patriots before being artists. They must} musicians. It was to encourage Societies and individuals to 
y have the ¥ absolutely forbid the enemy from earning a living in this| give concerts which otherwise might lapse. In this way 
works of f quntry. There was ample time to consider what should | they hoped to find engagements for competent artists who 
ts refused | occur after the war, for they would be able to have many | would otherwise be idle. There was no vestige of a 


—— 





lungarian, | more meetings before the war ended. charitable basis in the scheme. It was simply a wish to 
on, but Mr. CORDER, of the Royal Academy of Music, said he was | help artists and art. 
ported in ff pot clear whether there was any proposition that he could| Mr. AusTIN, after suggesting that four representatives otf 


ar as his ff bring before the Royal Academy. It appeared to him that | the Orchestral Association should be on the committee, said 
O take a ff the music profession consisted of several separate entities. | he did not quite gather what was in the minds of the 
irection of | There was the bandsman, about whom they had heard a | gentlemen who formed the preliminary committee. It 
expelled fF great deal ; there were also the general performers, who were appeared to him that they had to combat the prejudice that 
ad taken fF commonly called ‘artists’; there were the agents ; and last} was in the minds of the British public against their own 
use ther fF ofall came the race that was most in need of help and| people. Recently a lady asked him to recommend a teacher 
change its § protection, and which never got consideration, namely, | for her daughter. On going through a list, he suggested the 
movement fF the composers. But even in this category there were | name of a teacher who was fairly well known. But the lady 
S question fF incongruous sections, for there were the commercial composer | said : ‘ Don’t you think it would be better if I had one of these 
ve for the fF and the artist composer, and they had nothing whatever in | with a foreign name? It sounds so much better.’ That 
was going J common. It seemed to him that they were trying to | was the sort of thing they had to root out. He was tired 
nusicians. § tite off more than they could chew, unless they could divide | and broken down with the labour connected with the 
ice to the F the proposed committee into separate sections. circulars he had addressed to heads of Colleges in vain, and 
red torm § Mr. Hubert BATH said that the general point was that this | the miles of paper he had wasted. What was wanted— 
er it wasa F organization should be formed to deal with any matter which | and what they never got—was the representative interest of 
vaterial to fF was ascertained to be detrimental to the cause of British | the profession which gentlemen on that platform might exert. 
n. If the & interests in music. Mr. ASHTON JONSON, representing the Independent 
orking in § Mr. WARWicK EvANs inquired whether Mr. Bath| Music Club, an organization started about three months ago, 
uctor and thought that the employment of Belgians was detrimental | said that they realised the moment war broke out that there 
her, the to the interests of British musicians at the present | would be a very great distress, and they endeavoured to 
ith at anf time? Art could not be mixed up with war. Sir Joseph | raise a fund to guarantee the expenses of concerts in country 
on would fF Lyons had discharged Germans and put Belgians| districts. They found that many authorities were glad to 
that the fF in their places. They had to look after their own| have the co-operation of the Independent Music Club in 
hat they fF people, who were the root of music in England and for | giving concerts to recruits and groups of young men who had 
‘nt as af} whom nothing was done. nothing to do in the evenings. 
‘ician int Mr. Husert Batu said that he feared that if a hostile 
attitude to their unfortunate Allies were adopted they would 
novemeni § alienate every scrap of sympathy from the British public. It 
lies. He § would be very unwise and impolitic at that moment to suggest; + : t . 
but wer fF any such action. interests in music, and supports the Council and 
usicians: Mr. T. Bary said that, like many other orchestral players, Committee which will be formed to carry on the 
mploying fF be felt that an indiscreet act had been committed when| Operations of the Association. : 
wenty-si J vacancies in one or two London orchestras had been filled| The resolution on being put to the meeting was carried 
Germans § by Belgian refugees. But the wrong had been done from | unanimously. 
that al FF generous motives, and not with any desire to overlook 
, Lyonss § British musicians. The problem was a difficult one; the 
ere wast § whole success and the prosperity of the labours of their 


The following resolution was then put from the Chair : 


That this Meeting approves of the formation of a 
National Association for the protection of British 


un bands fF committee would depend upon the influence they could MUSICIANS IN THE ARMY. 
ould le § taveon British public opinion. If they were to say that no 
lifference § musician should live in England except a Britisher, if they All information concerning professional musicians who 


es brought es and aggression to bear on foreigners, | have enlisted in the Army is naturally of interest to our 
Brtish public opinion would revolt. Tle warned them that | peaders, and we gladly print a list sent to us by Mr. H. V. 
what hat § their main safeguard in dealing with this question would be Jervis-Read : it : 
k of what F inputting it on as broad lines as possible and in abstaining | ° urs 
1 a repr § ftom anything of a personal nature. If a Belgian orchestra : 
in evely F toured the country on behalf of that suffering people, and Light Infantry. 
Therefore they opposed such a scheme, the whole trend of sympathy | /ohw Coates (singer), corporal, Hampstead Battalion of the 
: an = be lost to the new Association. . He hoped that the |" London Division of the National Reserve. 
he t National Orchestral Association and the Amalgamated . : . ; . 
mbletot, F Musicians’ Union would have committees to deal with this ae — Hamilton (composer), 2nd lieutenant, Irish 
e mallet} great question, and would come forward to help to form sactacuhiied aas! 
n in ths asettled opinion on the matter that would be of assistance | C. 4. Harrison, (Athol Yates) (composer), corporal, Empire 
to the gentlemen who were interesting themselves on the| Battalion of the 7th Royal Fusiliers. 
rchestts F orchestral musicians’ behalf. ; ; 1. V. Jervis-Read (composer), private, Empire Battalion of 
vould be a 5 gg said ho _* ——— — — the 7th Royal Fusiliers. 

ening. dea which obsessed them a that . — . 
ment of oe was “. a or British music and the Frank Lambert (composer), private, National Reserve, 
He ich interests of the British musician. He commended the| lass II. 
> getting work done by the National Orchestral Association and | Edward Mason (conductor), private, Ist Public School 
usiciats & the Amalgamated Musicians’ Union. He said that recently! Battalion of the Royal Fusiliers. 


George Butterworth (composer), private, Duke of Cornwall’s 
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rpington (singer), private, 3rd County of London | 
Yeomanry (Sharpshooters). 
Joye 
L ight Infantry. 
B. Wi . private, Duke of Cornwall’s Light Infantry. 
arren Wynne, 2nd lieutenant, 4th Highland Light 
Infantry (Special Reserve Battalion). 
Telegraph we learn that others who have 
Mr. F. S. Kelly (pianist), 
r. Steuart Wilson (tenor), Mr. Francis Harford (bass), 
Ilarold Bonarius, Thomas Peatfield, and Frank 
Mr. R. O. Morris, Mr. Geoffrey 
wyther, Mr. Coningsby Clarke, Mr. Wilfrid Page. Mr. | 
orman Wilks and Mr. Vivian Hamilton are at the front as | 
terpreters. Mr. Reginald Herbert is Major Reginald 
erbert Joseph, of the Royal Engineers. 


(conductor), private, Duke of Cornwall’s 
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THE LONDON. 


Seven concerts are to be given 
November 3, November 24, 
February 11, March 183, 


Philhars Soctety. 
on the following evenings : 
December 10, January 26, 


and April 33 


one 


Choral Section (Dr. J. E. Borland). 
The Revenge; A song of the English (Bridge) ; Blest 
Pair of Sirens; The Golden Legend; Elijah (Part 2) ; 
Psalm xcv. (Mendelssohn). 

iI and Orchestral Soctety (Mr. David J. 
Thomas).—The banner of St. Pwmane. ; The flag of | 
England ; Empire of the sea (Harriss). 

al Pala 
(Mr. W. 
Revenge ; 
Symphony ; 


mondsey Settlement 





ndon Chora 


Orchestral Society and Crystal Palace Chots 

W. Hedgcock).—Merrie England ; The | 
Olaf Trygvason (Grieg) ; Beethoven’s C minor | 

and a number of British orchestral works. 
Phith fy (Mr. Martin Klickmann).— 
Faust (Gounod); Paradise and the Peri (Schumann) ; | 
The banner of St. George ; Judas Maccabveus ; The 
Martyr of Antioch ; Schumann’s ‘ Rhenish ’ Symphony. 
Weste Railway Musical Si (Mr. H. A. | 
Hughes).—War and Peace (Parry). 
Si (Mr. Claud Powell).—Madrigals | 
and part-songs. | 
y (Mr. Claud Powell). 
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Madrigals 


and part-songs. 


MISS SCHLESINGER’S 
Miss Kathleen Schlesinger 
tures at the British Museum on 
> on Saturday afternoons at 3 
ing free. The scheme is as follows : 
October 17. Peripatetic, visiting the 

and Ancient Greek collections. ‘The Testimony of | 

the Musical Instruments’: Departure 3.25, Lecture | 
Hall. | 
October +. ‘The Harmonic Basis of the Evolution of 
Musi \ new conception of music in antiquity. 
October 31. ‘ The Music of the Bible, its significance and | 
correlations.’ | 
November 7. ‘ The Music of Ancient Greece,’ I. 


LECTURES. 
of | 


arranged a course | 


* The place of Music in the 
30, admission 


has 


: . 
Assyrian, Egyptian, | 


> 
c. 


November 14. ‘ The Music of Ancient Greece,’ IT. 
November 21. Peripatetic, 2.30. 
Miss Schlesinger is a British subject by birth and 
rentage. 
ROYAL ACADEMY OF MUSIC. 
Scholarships have been awarded as follows: The Ada 
wis Scholarships to Desmond Roberts and Marjorie 


A. Perkins (singing), Kathleen Newton (pianoforte), 
orence Richards (violin), and Orazio V. F. Fagotti 
oloncello) ; the Campbell Clarke Scholarship (singing) to 


; the Dove Scholarship (violin) to Hilda May 
the John Thomas (Welsh) Scholarship (any 
Annie May Mulvey; the Maud Mary Gooch 
holarship (organ) to William R. Botting ; the Henry Smart 
holarship (organ or composition) to Margaret M. G. 
rtch (for composition). 
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and excellence 


j}and Eros’ 


| of hearing. 


| Dramatic Fantasy ‘Glaucus and Ione,’ 
|of the 
| Pompeii’ ; 


| story of Perseus, 


| Mr. 


| individuality. 


| succeeded 
|} music to the end. 
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TRINITY COLLEGE OF MUSIC. 


As a result of the competition recently held the following 
Scholarships and Exhibitions have been awarded for One 
year with possible renewal : Scholarships to Isobel F, y 
Derry and Gertrude E. Harrison (singing) ; Celia L. Downs 
Glyn John, Phyllis Novinsky, William Tookey, a 
Reginald Whitehouse (violin); Frank HH. Belton » 
Donald I. Priestley (organ); Doris R. Drewery and fg, 
Greiffenhagen (pianoforte). Also a probationary scholars} 
for three months to Walter H. Whitaker  {violip 
Exhibitions to Mabel Apperly (violoncello), Fred Tayl 
(double-bass), Richard J. Cherry (bassoon), and Evelyn y 
Moore (violin). 


PROMENADE CONCERTS, f 


QUEEN’S HALL. 


THE 


The interest of this series has never failed, and a peculiar 
gratifying feature of its — has been the prominen 
of British art, both creative and executive 
Not only have novelties by native composers proved of bi 
value, but in frequent cases works of older standing he 
been re-introduced with marked success. Amorg the artig 
who have distinguished themselves, those who dese: 
particular mention are M. Felix Salmond, for his performany 
of Dvoraik’s C major Violoncello concerto on Septem! eT 23 
Miss Una Truman, the South African pianist, who interpret 
MacDowell’s Concerto in D minor on September ; 
with notable effect; and Mr. Albert Sammons, for « 
admirable performance of Lalo’s ‘Symphonie Espagnole’ « 
September 29. Other notable features of the programme 
| September 30 were Elgar’s Overture ‘In the South’ # 
| Bantock’s Prelude to ‘ Sappho.’ 

A welcome feature of the season has been the performane 
of some hitherto neglected works of César Franck. (b 
September 24 his Symphonic Poem ‘ Psyche’ was hear 
The work is perhaps better described by the title ‘Suit. 
Its four movements contain much that even to-day soundss 
subtle and modern that its early neglect is easy to understand 
While the glowing phrases of the fourth movement—‘ Psycte 
made the most immediate impression, tk 
whole work is one that we hope to have further opportunitis 





Two British novelties that have added worthily to t 
record of the Orchestra may well be considered together, « 
they have features in common. On September 26, Mt 
Oscar Borsdorf conducted the first performance of b 
a musical illustratie 
story told in Lytton’s ‘The last days 
and on October 13 the first performance 
a tone-poem by Eugene Goossens on 
Andromeda, and the Medusa was give 
under the composer’s direction. Both Mr. Borsdorf # 
Goossens are members of the Queen’s Hall Orchestre 
Their music is characteristic of the ambitions and achiett 
ments of our younger composers in its fervent seriousnes 
and ere agg orchestral mastery, and in its lack of 1 
Neither of the composers has found musié 
ideas possessing significant dramatic truth or inevitak 
| association with the event and moods of the ‘ programme - 
qualities necessary to successful dramatic writing ; but bot 
in sustaining val variety and vitality of ther 
Mr. Goossens’s work was undoubted! 
wanting in thematic strength. But it was a remarkabk 
display of resourcefulness in orchestral effect, which was» 
less interesting in that it suggested well-known Continent 
models. 3oth works were well worth the hearing, and gat 
assurance that when Mr. Borsdorf and Mr. Goossens achiet 
stronger inventive powers their ideas will be well express 

On October 3 the programme was brightened by th 
first performance of Mr. Balfour Gardiner’s * In May-time, 
vigorous and attractive expression of the associations df 
spring day, especially such as are concerned with revelry. © 
common with all Mr. Balfour Gardiner’s music it is invent 


famous 


* Perseus,’ 


and written with a firm hand. The quiet moments # 
charming. 
Two pieces—Elegy and Scherzo—for violoncello ® 



















orchestra, by Mr. J. D. Davis, were the novelty ! 
October 8. The Elegy proved to be a_ well-wnitté 
(Continued on page 000.) 
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Silent Pight. 


Melody by Franz Gruber (1818). 
Arranged as a Christmas Carol for Soprano Solo and Chorus, 


Words by W. G. RKoruery. 
with Organ Accompaniment by Joun E, West. 


Loxpon: NOVELLO AND COMPANY, Limitep; NEw YORK: THE H. W GRAY CO., SoLE AGENTS FOR THE U.S.A. 
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(Continued from page 0060.) 
and effective piece. The Scherzo began and ended well, 
and only failed to convince when early in its career it 
gave up being a Scherzo and Lecame a meditation. The 
solo part was well played by Mr. Warwick Evans, and. the 
works were much applauded. At the same _ concert 
Sir Alexander Mackenzie conducted a performance of the 
Overture to his Opera ‘The Cricket on the Hearth,’ and 
his Humoresque ‘* Under the Clock,’ the cheerful strains of 
the former and the ingenious treatment of the ‘ Westminster 
Chimes’ in the latter delighting the audience. 

An orchestral Suite, ‘ Fairyland,’ by Mr. Henry E. Geehl, 
was produced on October 10 and earned great favour. Its 
four contrasted movements, based on stories from Grimm, 
are cleverly conceived in the spirit of the title and constructed 
with some originality. 

The most individual novelty of the season has been provided 
by Dr. Walford Davies, whose ‘Conversations’ for pianoforte 
and orchestra were played, with the composer as soloist, on 
October 14. The work is more of a miniature symphony 
ban a concerto, and the suggestion of the title is admirably 
carried out by dialogue of all kinds between the pianoforte 
and instruments of the orchestra. Whether animated or 
subdued in tone the ‘conversation’ is always spontaneous 
and fruitful of idea. There is no assumption of philosophic 
depth, and the music is remarkable in achieving exactly what 
it sets out to perform. The idiom is Dr. Walford Davies’s 
own, and in it are expressed some of his happiest ideas. 
The four movements of the work are entitled ‘Genial 
company,’ ‘A passing moment,’ ‘Intimate friends,’ and 
‘ Playmates.’ The second, a lively and clever Scherzo, was 
the most immediately successful, but all were well received. 

Mr. Rutland Boughton’s music to ‘ The birth of Arthur,’ 
which, but for unforeseen circumstances, would have been 
heard at Glastonbury this summer in its proper setting, was 
exemplified at Queen’s Hall on October 20 by the final 
Choral Dance under the title of ‘ Love and Night.’ It could 
not be fully judged under such conditions, but it appealed as 
forceful, individual, and significant music. 

Revivals that deserve mention are those of Dr. Vaughan 
Williams’s Suite ‘The Wasps’ on October 3, Norman 
O’Neill’s ‘ Blue Bird’ music on October 6, and Sir Charles 
Stanford’s ‘Songs of the Fleet,’ with Mr. Plunket Greene 
(making his first appearance at the Promenade Concerts) 
as soloist, on October 17. Frank Bridge’s ‘ Dance 
Rhapsody,’ produced by the Musical League at Liverpool 
some years ago, was given its first London performance on 
October 15, under the composer’s direction, and was well 
received. 

The season came to an end, amid scenes of great 
enthusiasm, on October 24. It has inevitably been robbed 
of much of the interest that a long list of novelties promised 
to lend to the programme, but it remains an achievement of 
which Sir Henry Wood and the Orchestra can be proud, and 
for which the public may well be grateful. 


London Concerts. 
QUEEN’S HALL SYMPHONY CONCERTS. 

A ‘safe’ programme was chosen for the first of the 
season’s Symphony Concerts, given under Sir Henry Wood, 
on October 17. The Symphony was Beethoven’s Fifth, and 
the Concerto that of Tchaikovsky in B flat minor, played, 
to the great satisfaction of a large audience, by the youthful 
Solomon. Brahms’s ‘Tragic’ Overture and Sir Henry 
Wood’s arrangement of a Suite in G for strings from the 
organ Sonatas of Bach completed the programme. 

THE CLASSICAL CONCERT SOCIETY. 

On October 14 this enthusiastic and hard working 
organization opened its season at Bechstein Hall with a 
programme of familiar music. Brahms’s Pianoforte trio in 
B major was played by Mr. Carl Derenburg, Mr. John 
Saunders (in the absence of M. Jacques Thibaud), and Miss 
May Mukle. The other works heard were Schumann’s 
D minor Violin sonata, Valentini’s Sonata in E for 
violoncello, and three Pianoforte sonatas by Scarlatti. 

The Society has announced a season of ten concerts, 
terminating on December 16. 








i 
SOUTH PLACE SUNDAY POPULAR CONCERTS, 

The twenty-ninth season of these excellent chan} 
concerts opened on October 4. The programmes pan 
before, of the highest class, and artists of the first rank ap 
engaged for thew performance. The concerts take play 
every Sunday at seven, and admission is free, a small char 
being made for reserved seats. The South Place Orchesin, 
conducted by Mr. R. W. Walthew, meets for practice 
weekly, and will take part in a South Place Supé 
Concert in March. 
The ballad concert season opened on October 3, whe 
the first of Messrs. Chappell’s series took place at Que’ 
Hall, and Messrs. Boosey gave the first of their Long 
Ballad Concerts at the Albert Hall. \ 





The first of the season’s Popular Saturday Evening Concer 
took place at the Wesleyan Central Hall on October 
before an immense audience. The Band of the Grenade 
Guards, under Lieut. Dr. Williams, lent the chief interes; 
an excellent programme. 


The first Sunday afternoon concert at the Albert Hy 
took place on October 4, when the New Symphony Orches 
played a familiar selection under the direction of 
Landon Ronald. Miss Katharine Goodson and Madam 
Kirkby Lunn were the soloists. On the same afternoon, ty 
Sunday Concert Society opened its season at Queer 
Hall with an orchestral concert under the direction 
Sir Henry Wood, the proceeds of which were given tot 
Prince of Wales’s Fund and the Belgian Relief Fui 
The Sunday evening Ballad Concerts at (ueen’s Hi 
opened on October 10. 


A Russian Concert, in aid of the British Red Cr 
Society, was given at (ueen’s Hall on October 7 by Prin 
Tschagadaev, with the London Balalaika Orchestra as ty 
chief attraction. Solos were given by Madame Kink 
Lunn, Mr. John McCormack, Mr. Boris Bornov, and othes 
Queen Alexandra and the Grand Duke Michael were press 
in the audience. 


A strong personal interest helped to bring great succes 
the concert given by Madame Clara Butt and Mr. Kennet: 
Rumford at the Albert Hall on October 10, for apart {ne 
the magnetic attraction of the concert-givers themselves, # 
presence of Sir Frederick Bridge, Sir Frederic Cowen, $ 
Edward Elgar, Mr. Landon Ronald, Sir Charles Stanfor 
and Sir Henry Wood as conductors of the Queen's lid 
Orchestra, helped to draw together and interest a by 
audience. The Royal Choral Society also helped. Ita 
fitting that the programme was almost entirely in a_patney 
vein, for the whole of the proceeds were assigned to H. M. Tj 
Queen’s Work for Women Fund. The concert was give 
by Madame Butt and Mr. Rumford as a preliminary 
tour of Great Britain, undertaken for the benefit of ® 
various National War Funds. 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


Partly owing to the fact that the Town Hall was 04 
hands of the War Office, and probably also on accout! 
the fear expressed in almost every quarter that the p& 
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would probably abstain from concert-going, many 0 ' 
season’s concerts were cancelled, but now that our 
Town Hall is again available things may change for 
better. Of course we had already had a number of patnd 
concerts in aid of the Prince of Wales’s Fund, and consider 
sums were realised ; but in each instance the artists 
volunteered their services, and the poor musical profes 
found plenty of occupation without remuneration. The! 
Harrison Concert of the season was given in the # 
Lecture Theatre of the Midland Institute, on Mo 
afternoon, October 12; and so will be the second d 
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ee MT 
RTS is on November 23. The artists who appeared were 
oo an yjss Florence Macbeth, the American co/orafusa soprano, 
nt chambe, dame Ada Crossley, and Mr. Robert Radford (vocalists), 
mes are, xB yis Isolde Menges, the talented young violinist, a pupil of 
‘St rank anf ponold Auer, of Petrograd, and Monsieur de Greef, 
} take plac je accomplished Belgian pianist, Mr. R. J. Forbes acting 
mall charg 3s accompanist. The programme submitted naturally 
> Orchesin, iluded patriotic songs and popular items which were 
for Practice B eatly appreciated by the audience. 
ace Sunda * fy place of the Quinlan opera season the Theatre Royal 
mmagement arranged for a fortnight’s popular patriotic 
Promenade Concerts, from October 12 to October 24, at 
er 35 wher pices to suit the masses. The orchestra was that of the 
> at Queer’ B Theatre Royal, augmented to forty performers, ably 
eit Lowe onducted by Mr. Harry Rushworth. The programmes 
vere principally composed of light and popular as well as 
uiriotic items and operatic selections from the works of 
ng Concer f Sullivan and Edward German, the classical school as well as 
October ; ff the romantic being entirely excluded. A vocalist or an 
e Grenadie f instrumentalist appeared each evening, all the artists hailing 
f interest: fF fom the Midlands. The experiment proved quite successful, 
and at least provided some employment for local orchestral 
payers, who have been so hard hit this season. The 
Abert Hi Bimingham Festival Choral Society have not yet made 
1y Orchesn ff i: known whether they will give their projected series 
jon of Mr of Choral Concerts, nor have the various local amateur 
1d Madincff oral bodies notified the public of their resumption of the 
‘ernoon, ts cstomary season’s concerts. 
at ()ueen 
lirection — ' 
iven to 4 BOURNEMOUTH. 
lief Fuiff A highly attractive prospectus of the autumn_ season 
een’s Hi} amangements has been issued by the Winter Gardens 
Committee, and little difficulty seems to have been 
encountered in planning a comprehensive and very attractive 
Red Cus griesof events. First and foremost, the Symphony Concerts 
7 by Prt and Monday ‘ Pops’ are bound to rejoice the hearts of those 
‘stra a5 G9 who support the best type of music. No stupid boycott of 
me Kiki the music written by the great German masters of former 
and othesi® dayshas been instituted, although it is understood that no 
vere prexem living Teuton or Austrian will find representation. 
The inaugural Symphony Concert was given on October 8, 
the programme including Mackenzie’s lively ‘ Britannia’ 
it succes Overture, Parry’s ‘ English’ Symphony, a work of solid 
- Kennett? worth, and Delius’s charming Two Pieces for small 
apart I orchestra (first performance at these concerts). Mr. 
nselves, HR York Bowen’s performance of Beethoven’s Pianoforte 
Cowen, § concerto in E flat was a model of soundness and steadiness, 
S Stan and in the orchestral items Mr. Godfrey and_ his 
een's lif instrumentalists repeated their successes of former years. 
est a bi The first Monday ‘ Pop,’ on October 12, was devoted to 
ed. Ith British music by living composers, the following being the 
& pall decidedly interesting selection made: Two military marches, 
) HH. MT ‘Pomp and Circumstance’ (Elgar); Overture to a comedy 
Was SR (Balfour Gardiner) ; ‘ Mock Morris’ and ‘ Shepherd's Hey’ 
ninary © (Percy Grainger) ; ‘In fairyland’ suite (Cowen) ; Overture, 
vefit of SH ‘The land of the mountain and the flood ’ (MacCunn) ; Irish 
Rhapsody (No. 1) by Stanford, 
Pavlova filled the bill—and also, be it said, the Winter 
Gardens—on October 5 and 6, her wonderful powers of 
dancing being exemplified in an extremely varied series of 
§, dances. A recital by Miss Marie Hall, at which the 
concert-giver was heard to the usual advantage, has been 
theonly other event of importance up to date. 
Mr. Philip Cathie, examiner and professor of the violin at 
the Royal Academy of Music, and Mr. S. H. Braithwaite, 
professor of theory at that institution, have recently been 
‘pointed to the staff of the Bournemouth School of Music. 
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a d In consequence of the war, several musical Societies of the 
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a Bar's ‘The Banner of St. George,’ the ‘Hymn of Praise,’ 
Phe ad Turner’s ‘Gethsemane to Golgotha,’ by the Clifton 
és I Society, are proceeding under the direction of 





Mt. A. E. Hill. At a committee meeting of the Bristol 
Symphony Orchestra, a hope was expressed that the Society 
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might give the usual three concerts in the early part of 1915. 
There was a large attendance at the first meeting for the 
season of the Bristol Royal Orpheus Glee Society, Mr. 
George Riseley conducting. The Bristol New Philharmonic 
Society, of which Mr. Arnold Barter is conductor, are 
rehearsing Parry’s ‘ Blest pair of Sirens,’ Elgar’s ‘ Twenty- 
ninth Psalm,’ and B. J. Dale’s ‘ Before the paling of the 
stars.” The Clifton Quintet, having invited the subscribers 
to express their opinion as to resuming the concerts, have 
received an overwhelming response in favour of proceeding, 
so that the concerts will be held as usual. Fortnightly organ 
recitals on Mondays are being given by Mr. Hubert Hunt 
} at Bristol Cathedral, and there are vocal selections by the 
choir and special soloists. Mr. Hunt has postponed his first 
| two chamber concerts until after Christmas. 

The twenty-fifth annual report of the Bristol Choral 
Society has been published, and states that in consequence 
of the war the committee have decided to give only two 
subscription concerts this season, and a series of popular 
concerts, at approximately monthly intervals, on 
thoroughly popular lines, with prices well within the reach of 
everybody. The net profits on the whole of the season’s 
concerts will be handed to the Lord Mayor for the relief of 
distress caused by the war. Mr. George Riseley will as 
usual direct the performances. 





DEVON AND CORNWALL. 


To make the best of things is the guiding plan of musical 
Societies in this district, and the endeavours made to carry 
on as usual are laudable in face of the many difficulties. 
But in a town like Plymouth there is, however, an object for 
which to work, for 30,000 troops are quartered in the district, 
and in the recreation which it is found necessary to provide 
for them music forms the chief quantity. Music, that is, of the 
kind that ‘ Tommy’ and ‘ Jack’ love, which is rather different 
from that which engages the attention of orchestral and 
choral Societies in their usual occupation ; but perhaps apart 
from the satisfaction of giving pleasure to their audience, 
the performers will not lose a great deal from the change, 
and may at least gain in sense of rhythm. Local musicians 
and Societies are giving liberally to these nightly entertain- 
ments in barracks, forts, and public halls, and a businesslike 
dated programme ensures their continuance for several 
months to come. Members of the troops often contribute 
solos, and many interesting stories might be told in 
association with the singers and players thus discovered. 
Concerts for relief funds have been numerous, and the 
propaganda of the Guildhall Choir and of the Plymouth 
Orpheus Male Choir include efforts in this direction. The 
Madrigal Society (Dr. Harold Lake) have had their annual 
meeting. and have started the session auspiciously. 

The South-Western section of the Incorporated Society 
of Musicians made the occasion of their annual general 
| meeting at Plymouth on October 10 an opportunity for 
| performance of native music, and a programme limited of 
| necessity to an hour was given to an invited audience. The 
| hon. secretary, Mr. R. B. Moore (Exeter), was represented 
by ‘Deux Polonaises’ for pianoforte duet (played by Miss 
Eva Turner and Dr. Emilie Guard) ; Mr. D. Parkes played 
with Mr. Warwick Beare the slow movement ‘ Romanza,’ 
from a Concerto of his for pianojorte and violin ; Mr. Walter 
Weekes (pianoforte) and Mr. Leighton Fouracre (viola) 
| played an Idyll composed by the former. Songs by 
Dr. Weekes, Mr. J. E. Campbell, and Miss Robinson, 
a vocal quartet by Dr. Emilie Guard, and a_ scena, 
‘ A vision,’ for baritone solo and chorus by Mr. A. C. Faull, 
were the vocal pieces. 

On October 18 a largely augmented choir in Greenbank 
| United Methodist Church gave Weber’s ‘Jubilee Cantata’ 
and Schubert’s ‘Song of Miriam.’ Mr. R. Lang conducted 
the choir of which he was master and the orchestra which 
was led by Mr. J. W. Wingate. The singing was spirited 
and expressive. 

Ottery St. Mary Choral Society (Mr. S. Chipperfield) are 
rehearsing ‘ The last Judgment’ for performance in church ; 
and Mr. Raymond Wilmot’s Choral Society at Exmouth, 
though announcing a deficit in the accounts, have decided to 
give a patriotic concert in December, and to perform ‘ Elijah’ 
in the spring. 
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The musical management of the Torquay Pavilion are LIVERPOOL. 
making every effort to maintain the usual order of things | 
under Mr. Basil Cameron, who, as noted in our last |} 
issue, has adopted his maternal family name in 
preference to the German-sounding professional title by 
which he has been hitherto known. The programmes 
are varied according to precedent with the frequent 
introduction of the patriotic element, and the classica 
concerts are much appreciated. Mr. Austin Wilshere, 
the popular manager, had gratifying support at his 
beneht eS 6 September 29, at which he had the | of Rachmaninov’s second Symphony in E flat, which rene. 
a oo Me. Bement Mewtad Sukh favourable impressions of an important work previously he 
Pasar tee ae, J : See ae ee ee | here under the direction of the composer. Songs were gy 
POE GPS 6 SE ee eaten on Sager SS | by Miss Florence Macbeth, who used her fresh and fle, 
soprano voice with manifest art. 
| The first meeting of the Rodewald Concert Club was he 
EDINBURGH. }on October 12, when the Rawdon Briggs String Quang 
| assisted by Mr. S. Speelman, played Mozart's Quintet in] 
A series of organ recitals in the Usher Hall has been No. 7, Brahms’s (Juintet in F, Op. 88, and two moveme 
arranged by Mr. J. C. Lumsden, and the first of these, on | of Debussy’s Quartet in G, Op. 10. The Brodsky Quang 
October 3, by Mr. A. Hollins, drew a very large audience. | had been engaged for this evening, but the programme ly 
Dr. Ross, on October 10, and Mr. Edwin Lemare, on|to be remodelled owing to the absence of Dr. Brodsky 
October 17, were equally successful in maintaining the Mr. Carl Fuchs, who are out of England, and unable; 
enthusiasm of the first night. | Other eminent recitalists are | return at present. 
engaged. These recitals evidently supply a musical need. | The usefulness of the Church Choir Association in varie 
The Royal Choral Union has resumed its work under | directions is shown by the provision of a large number 
the conductorship of Mr. Inches, who has returned from | boys selected from Association Choirs who will assist ; 
Germany after a very varied experience in operatic | Philharmonic Choir in the Society’s Christmas performa 
conducting on the Continent. The conductorship was | of * The Children’s Crusade,’ by M. Gabriel Pierné. 
rendered vacant by the detention of Herr Feuerberg, last| The old-established Societa Armonica announces ts 
year’s nominee, under the Aliens Act. The programme for | concerts to be conducted by Mr. Vasco Akeroyd, and 
the season includes Gluck’s * Orpheus > and Elgar’s *The| other excellent bodies—the Liscard Orchestral Socie 
Music Makers.’ Other Societies have in the meantime|conducted by Mr. P. R. Smart, and the Oxton # 
abandoned rehearsals. Many charity concerts have been} Claughton Orchestral Society, conducted by \ 
organized, notably one by Robert Burnett, the eminent James E. Matthews—are able to outline their usw 
baritone. Paterson & Son’s Subscription Orchestral | winter concerts. A newcomer to the ranks of lo 
Concerts are announced, but it remains to be seen what | orchestral conductors, Mr. Frederick Hanley, also annoue 
response these will meet with at the present time. Onj)two subscription concerts in the Bootle Town Hall, # 
October 17 the first of the Harrison Concerts was given in|two concerts by the Wallasey Orchestral Society in & 
the Usher Hall. M. Arthur de Greef had a great reception, Assembly Rooms, New Brighton. There is also welce 
although the audience was not so large as usual. Madame | activity among the smaller choral Societies, and despite i 
Ada Crossley, Miss Florence Macbeth, Miss Isolde Menges, j une xampled time of national disquiet, there are suffice 
and Mr. Robert Radford were the other artists. | numbers of tenors and basses left to carry on the work 
| the excellent Cymric Vocal Union of male voices, t 
, Wallasey Gentlemen’s Glee Club, and the Hoylake « 
West Kirby Male-Voice Choir. 
GLASGOW. Mr. Percy Harrison has also been able to arrange his wz 
E ’ } series of four concerts. The first of these took place 
At the tenth annual meeting of the Scottish Singing October 15, when a strong company included Miss Floren 
Masters Associatic n Mr. John Tannahill read a paper | Macbeth, Madame Ada Crossley, Mr. Robert Radford, 
entitled ‘Can the singing lesson be made more attractive. gifted violinist Miss Isolde Menges, also M. Arthur é 
There was at first some doubt as to whether the Choral | Greef, the Belgian pianist, who received a_ significe 
and Orchestral Union would proceed with their scheme Of | welcome. As usual Mr. R. J. Forbes was an excelis 
concerts this season, but it was afterwards felt that any | accompanist. The audience in number was very far fre 
break in the continuity of the Union’s work would be detri-| what is customary at these concerts, for it was regretta 
mental to success in the future. Consequently, after an| cmall. . 
appeal to the subscribers and guarantors, it has been decided The Organists’ and Choirmasters’ Association opened te 
to carry out the usual scheme, which embraces fourteen | winter session with a social evening held at the ‘ Bear's Pus 
classical concerts and a like number of Saturday Popular | on October 5, when Mr. Albert Orton’s pianoforte solos wet 
Orchestral : oncerts. ‘4 The ch wal , works selected _ af | outstanding features among the musical items. The syllate 
' Messiah, Elijah, : The dream of Ge rontius, and, for 21 contains a projected plain-song service on December 7, 
first performance in Great Britain, Novoviejski’s Oratorio | jectures by Mr. Frank Dibb and Dr. James Lyon. 
‘Quo Vadis. M. Emil Mlynarski will again act as A course of free lectures given under the auspices of 
conductor in-chief, and the choral concerts will be under Liverpool Corporation at the Parish Hall, Dundonald Rot 
the direction of M. Henri Verbrugghen. The /ersonne/ of Aigburth, was opened on October 7 by Mr. W. A. Robert 


~ *. ‘ 
the Scottish Orchestra will show some change, as the} whose subject was ‘ Handel’s Operas and incidental must 


The first concert of the Philharmonic Society, on October; 
drew together a very large and representative audience, » 
the programme sounded a stirring note of patriotism }, 

| commencing with the four National Anthems of the Ajj« 

| Elgar’s ‘ Pomp and Circumstance’ March No. 2 aD 
| (dedicated to the Liverpool Orchestral Society) ale 
| appropriately found a place; and no less English jp 

| quaint rusticity was Balfour Gardiner’s ‘ Shepherd Feng. 
| Dance.’ Mr. Landon Ronald conducted a fine performan, 











recently-appointed leader as well as several other foreign The Southport Orchestral Society conducted by y 
members are at the present time ineligible. W. Rimmer, announces three subscription concerts, opetif 
» oO ~e > re as us > ’ : * aehed 

The Harrison Concerts will take place as usual, and the} on November 27. The season’s programme inclué 


City Hall Saturday Evening Concerts have already been 
resumed successfully. The Y.M.C.A. Choir (Mr. R. L. 

Reid, conductor), which is chiefly educational, takes up| 

‘Elijah’ and ‘ Messiah.’ The Bach Choir under Mr. J. M. | —————————_———__— een 
Diack will give four concerts, the programmes selected x ; — 
being the ‘Christmas Oratorio,’ the ‘St. John’ Passion, We are asked to state that Mr. Ehremayer, the invent 
some chamber music, and the secular cantata ‘ Phoebus and | Of the well-known system of pianoforte sight-playing, wh 
Pan.’ The operations of most of the smaller choirs and is advertised in our columns, is of French birth an 


Symphonies by Tchaikovsky (No. 5), Svendsen (in B ti 
and Raff (the ‘ Leonore ’). 





organizations are meanwhile in abeyance, but active work | domiciled in England. 








will probably be resumed later on. Mr. Herbert Walton! Mr. J. H. Larway has sent 100 guineas to the Princ! 


has just concluded a highly successful series of organ | Wales’s Fund as a first instalment of the proceeds from t 
recitals at the Cathedral. | sale of the new patriotic song ‘ The Motherland ’s a-calling 







The f 
Saturday 
lecturing 
to the F 
of the 
unusual 
recogniti 

The I 
follows : 
Decemb 
Landon 
choral), 
\. Her 
Decemb« 

The o 
somewhe 
has suffe 
priced se 
the first | 
indulged 
tions tha 

] te 
Symphor 
some finc 
which er 
this year 
Not the 
play of | 
many of 
mighty c 
to be enj 
his first 
now sor 
t00 as SO 
Espagnol 

The n 
Manches' 
Fair,’ O 
October : 
12; Bala 
the Bran 
‘Krakovi 
Pieces *; 
‘Colonial 
‘Firewor 

prominen 
Hamilton 
Coleridge 
Bantock’s 
‘Greek 
real addit 
The op 
the Gent! 
during 18 
It is of i 
hands me 
first time ; 
and treasi 
for fifty y« 
In the] 
foundry, | 
which, qi 
where. | 
no single 
‘Musical 
October 7 
gave an 
experienc: 
The Hz 
revision. 
replaced | 
series revi 


Sheffield. 
not been 


Musician} 











THE MUSICAL TIMES.—Novemper 1, 1914. 669 





ee, 


on October 
udience, a 
atriotism by 
of the Alli 
NO. 2 in| 
Society) al 
Nglish in js 
ierd Fenn 
Performan. 
hich renene 
Viously hex 
SS Were sup 
and flexi. 


lub Was be 
ing Quarte 
uintet in| 
> Movemen 
Isky (Juarte 
gramme be: 
Brodsky x 
id unable : 


oN IN Variog 
e number 
1] assist ¢ 
performan: 
re, 
ounces ty 
yd, and t 
ral Socie 
Oxton x 


0 announes 
» Hall, a 
iety in t 
so welcor 
despite tt 
re sufficie 
he work 
voices, th 
oylake a: 


ge his wu 
k place 
ss Floren 
adford, ti 
Arthur ¢ 
significa 
N excene 
ry far free 
regrettal 


pened the 
ear’s Par 
solos wet 
he syllate 
aber 7, 2 


ices of t 
vald Rosi 
\. Robert 
tal music 
d by it 
'S, opetil 
» include 
(in B fa 


——e 
e invent 


ng, whic] 
th and 








! 
MANCHESTER AND DISTRICT. | The Manchester Musical Society opened its season on 
The formal opening of our musical season took place on | October 16. The Cathedral organist, Mr. Sydney H. 
Saturday, October 3. When Henri Verbrugghen, fresh from | Nicholson, urged sympathy with the newly formed National 
iecturing on the war for the Belgian Relief Fund, stepped on | Committee for Music in War-time in its object of keeping 
tothe Free Trade Hall platform to conduct the first ‘ Prom.’ | Music going wherever possible, and especially to further 
of the Manchester Orchestra, Limited, instantaneous and | the cause of British music. A proposal has also been 
smsually prolonged applause greeted him—a mingled | put forward by Mr. Nicholson for a concert of British 
recognition of pity for, and pride in, his compatriots. music given by British musicians, with a programme chiefly 
The Hallé Concerts up to Christmas will be conducted as of a patriotic and | national | character, the proceeds being 
follows: October 15, Sir Edward Elgar; October 22 and devoted to the Prince of Wales’s Fund. A special choir, 
December 3, Mr. Thomas Beecham; October 29, Mr. | b¢ Suggests, might be brought together, forming afterwards 
landon Ronald; November 5, 26, and December 17 (all the nucleus of a permanent body for working in the interests 
choral), Mr. R. H. Wilson (chorus-master) ; November 12, of British music. ocd ; 
\, Henri Verbrugghen; November 19, M. Safonov ; The second Manchester Orchestra, Limited, ‘ Prom.’ on 
December 10, Sir Frederic Cowen. : October 17 was chiefly notable for Wagnerian playing, which 
The opening Hallé concert under Elgar served to dispel wo ones | — % oe & ee 
smewhat gloomy anticipations. True, the subscription list | (ct ablichi - fleveae de: nif oe a's nant _ Poo. he 
has suffered by numerous defections, chiefly in the higher- establishing a reputation as England's most heroic tenor—the 
slesd esate, but if support does ont On Solees the tonal af subtlety of his numerous and felicitous touches in verbal 
Oe érst enact Phen sl reason fee satisfaction. Elgar emphasis, allied to unusual virility, contribute to this 
indulged in more fanciful abandon in his ‘ Enigma’ Varia- distinction. = : os , : 
Ss aae | On October 19, at the University, Principal W. H. Hadow 
tions than most conductors would care to risk ; an irresistible ae . Me ab ool 
appeal to all ears wasthe result. In the Tchaikovsky fourth lectured on * English music of the Tudor period” ; choral 
Symphony there was none of the inexorability of fate which | ees bea wera Keighley, by Stockport Vocal Union, 
sme find in it—it was a Tchaikovsky smiling and winsome | '“S'¥#'¢ the lecture. 
which emerged under Elgar’s sympathetic handling ; later 


this year Mr. Hamilton Harty is to play the same work. NEWCASTLE AND DISTRICT. 
Not the least interesting feature of this season will be the The Newcastle and Gateshead Choral Union has decided 


ply of the young modern spirit upon those works which | for this season to cancel the announced subscription concert 
many of us have received at the hands of some of the | and suspend the subscription list. Four popular concerts 
mighty conductors of the world, and the experience promises will be given instead on November 25, December 23, 
to be enjoyable and instructive. Mr. Arthur Catterall made | February 10, end March 24. The Grst will consist of 
his first appearance as the new leader of the Hallé band patriotic music, with Madame Gleeson-White and Mr. 
now somewhat smaller than in recent years), and appeared | Robert Burnett as soloists: at the second, ‘ Messiah’ 
too as soloist in three movements from Lalo’s ‘ Symphonie will be given, with Miss Marie Houghton, Miss Cecilia 
Espagnole. : Kemp, Mr. Henry Brearley, and Mr. Robert Radford ; at 
The new orchestral music arranged to be heard at| the third, ‘Elijah,’ with Miss Katherine Vincent, Miss 
Manchester this winter includes Bantock’s ‘Fifine at the | Maud Wright, Mr. Walter Glynne, and Mr. Robert 
fair, October 22; Rachmaninov’s No. 2 Symphony, | Charlesworth. The programme of the fourth concert is to 
October 29; Vincent d’Indy’s ‘Istar’ Variations, November | he announced later. Both the old Chamber Music Society 
12; Balakirev’s ‘Tamar,’ December 3—all at Halle’s. At | and the Classical Concerts Society have suspended operations 
the Brand Lane Orchestral will be heard Moszkovski’s | for the present. 
‘Krakoviak,’ November 7; Schénberg’s ‘ Five characteristic The Darlington Choral and Orchestral Society is 
Pieces’; Balfour Gardiner’s ‘ In Maytime’ ; Percy Grainger’s continuing as usual. Two concerts will be given in the 
‘Colonial Song,’ all on January 9; and Stravinsky’s| Court Kinema on December 8, with a programme of 
‘Fireworks,’ February 6. New work will not bulk so | patriotic music, and on February 9, when ‘ Elijah’ will be 
prominently at the Manchester Orchestra ‘Proms,’ but | given. The Darlington Chamber Music Society announced 
Hamilton Harty’s ‘Comedy’ Overture, November 14:|the usual five concerts on October 27, November 27, 
Coleridge-Taylor’s *Bamboula,’ December 12; and| February 11, March 11, and April 1, the first of the series 
Bantock’s ‘Scottish Highland’ String suite, along with the | to be given by the Henkel Pianoforte Quartet. The 
‘Greek Tragedy’ Overture, February 27, constitute a| programme will consist of Brahms’s Quartet in A major, 
real addition to our knowledge of current musical literature. Op. 26, Mozart’s in G minor, and that of Strauss in C minor, 
The opening concert of the eighty-first winter session of | Op. 13. 
the Gentlemen’s Glee Club (founded 1830, but in abeyance 


= 


during 1833-36) was held at the Albion Hotel on October 6. NOTTINGHAM AND DISTRICT. 
It is of interest to learn that ‘ Strike the lyre’ and ‘ When 
bands meet’ were composed for this Club and sung for the Many interesting works have been performed at the 


first time at one of its early gatherings. The present secretary | Harvest Festivals. On September 20 the Albert Hall Choir 
and treasurer, Alderman T. H. Jenkins, has been a member | gave Wesley's ‘ Wilderness.’ Spohr’s * God, Thou art great, 
for fifty years, and has held office for forty-seven years. and John Cullen’s ‘ The awakening’ (written for the fiftieth 
In the hinterland of Ancoats region of mill, warehouse, and year of the Nottingham Sacred Harmonic Society) were 
foundry, there are to be given a dozen concerts for 5s.6a., | given by the choir at Halifax Place Chapel, Nottingham, 
which, quality considered, surely cannot be equalled any- | on September 20, under the direction of Mr. E. M. Barber. 
where. Last autumn the seats were sold in advance, and| The soloists were Miss Emmie Warner, Madame 
no single admissions could be taken. These concerts of| Ethel Parkin, Mr. J. Franklin Pearson, and Mr. 
‘Musical appreciation,’ as they are styled, opened on | Joseph Asher, Mr. C. E. Blyton Dobson being the organist. 
October 7, when Messrs. R. J. Forbes and Anderson Tyrer | On September 27, the second part of ‘Elijah’ formed the 
gve an evening of pianoforte music for four hands, an| programme at Wesley Chapel, Broad Street; and on 
experience never met with in Manchester before, I think. | October 11, at St. Andrew’s Church, Bernard Johnson’s 
The Harrison Concerts have necessarily undergone drastic | setting of the Magnificat and Nunc dimittis, together with 
revision. Kreisler, Gerhardt, and Nikisch all fall out, being | Elgar’s anthem, ‘ Fear not.’ F 

replaced by Elgar, and others of less renown, the whole} Halifax Place are giving Sullivan’s ‘ Prodigal Son’ on 
sties revealing a perhaps inevitable drift to the style of | November 15. On November 29, at the Albert Hall Choir 
ballad concert prevalent a decade ago. At the first, on| Festival, Mr. Allen Gill will conduct a performance of 
October 14, Miss Lucy Nuttall (a local contralto who first | Brahms’s ‘ Requiem.’ The Sacred Harmonic Society have 
‘merged at a Blackpool Festival some years ago) replaced decided to give ‘ Elijah’ on November 5 for the War Relief 
Madame Ada Crossley, who was reported as invalided at Fund, with Miss Carrie Tubb, Miss Margaret Balfour, 
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Sheffield. The Louvain pianist, M. Arthur de Greef, has | Mr. Alfred Heather, and Mr. Frederick Austin as_ soloists. 
tot been here for nearly twenty years, and revealed| The usual Christmas performance of ‘Messiah’ is to be 
musicianly qualities of a sound order. given. 









670 THE MUSICAL TIMES.—Novemper 1, 1914. 




















Miss Cantelo’s Subscription Concerts, which provide the 
city with the very best of chamber music, are to proceed. 
The first is on November 19, when the London String 
Quartet (British artists) is engaged; the second will take 
the form of a pianoforte and vocal recital on December 4, 
and the last, on February 10, will be given by the Brussels 
String Quartet. It is to be hoped that these concerts 
will receive the support they deserve under such trying 
circumstances. 

From Leicester we hear of a series of organ recitals on 
Sundays at the De Montfort Hall, from September 20 to 
January 10, by visiting organists, including, among others, 
Messrs. H. T. Balfour, Meale, Dr. Barrow, Edwin Lemare, 
C. W. Perkins, Goss Custard, and Herbert Ellingford. 

‘Elijah (Part 2) was given at Wesley Chapel, Broad 
Street, on September 27, under the conductorship of Mr. 
C. B. Morris. Miss Beatrice Johnson, Miss Mary Roebuck, 
Mr. J. Franklin Pearson, and Mr. Charles Heywood were 
the soloists, and Mr. C. E. Blyton Dobson was organist. 


YORKSHIRE. 


Of music in Yorkshire there is still little to chronicle. The 
chief event has been the first of the Bradford Subscription 
Concerts, on October 9, when Mr. Thomas Beecham 
conducted the Hallé Orchestra, and made a_ distinct 
impression by his fiery and brilliant readings of such things 
as the ‘Thamar’ of Balakirev, and Berlioz’s ‘Carneval 
Romain’ Overture. He also gave a fine performance of | 
César Franck’s Symphony, which at last seems to be 
entering upon a period of comparative popularity. Very 
enjoyable, too, was a Handel Concerto in E minor, a 
remarkably fresh and vigorous work. Mr. John Coates was 
the vocalist, and we had two examples of the art of another 
native of Bradford in Mr. Delius’s recent pieces for small 
orchestra, ‘ The first cuckoo’ and ‘Summer night on the 
river.” 

On October 3 the Leeds Choral Union gave a concert on 
behalf of the War Relief Fund which, if not of great artistic 
significance, served its purpose as a patriotic effort. Extracts 
from Handel's martial oratorios, ‘Judas Maccabeus’ and 
‘Israel in Egypt,’ with various National Anthems, were 
sung with great verve under Dr. Coward’s direction, and 
Mr. H. Brearley and Mr. William Hayle, both of the Leeds 
Parish Church Choir, were excellent vocalists. The Leeds 
Saturday Orchestral Concerts opened a season of six concerts 
on October 17, when Mr. Fricker and the Leeds Symphony 
Orchestra offered an attractive programme of well-tried 
orchestral music, including Beethoven’s Violin concerto, of 
the solo part in which Mr. Rawdon Briggs gave an artistic | 
interpretation. There was a very large audience, whose 


' . } here i oo. ag = 
enthusiasm indicated that there is a plac for such concerts, | £ Deskuen. On Card. 24. 


even in these times. 
The Harrogate Symphony Concerts came to an end on | 


October 14, when the programme consisted entirely of | 
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music by British composers—Sullivan, Coleridge-Taylor, | 


Delius, George Boyle’s accomplished and very interesting | | Words only. 2s. per 100. 


Pianoforte concerto (with .- Arthur Shattuck as soloist), | 
and an Orchestral Ballad by the conductor, Mr. Julian 
Clifford. Mr. Clifford gave his benefit concert on October 9, 
being assisted by Sapellnikov, with whom he played | 
Saint-Saéns’s brilliant Variations for two pianofortes. He 
also introduced to Yorkshire an American cinematograph | 
version of ‘ Tannhdauser,’ for which Mr. Ernest Farrar and 


he had arranged a musical accompaniment in the shape of a | 


cleverly contrived mosaic of themes and passages taken from 
the opera. Though still leaving something to be desired as 
a musical commentary on the action, it served to indicate a 
direction in which much remains to be done. 





Mr. George Carr, of Southsea, informs us that he has 
ceased his connection with Messrs. Rudolph Ibach Sohn. 
He has accepted the managing-directorship of II. Austin 
Storry, Ltd. 

The report that Kreisler has been wounded while serving 
with the Austrian Army seems well substantiated. It is 
understood that his violin playing will not be affected. 

We regret to have to hold over Reviews and Answers to 
( orre spondents. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limitm 
LCOCK, G. A.—Alternative Chants for 4th Eveni 





ARNES, A. F.—A War Hymn (‘Great God of Natic 
at Whose Will”). 1d. 

ENNETT, J. LIONEL.—‘*O God of Hosts, Whe 
Sovereign Will.” Hymn for use in time of We 


— ‘*O Lord Almighty.” Hymn in time of Ware 
Tumults. 2d. 
IRCH, DREW.—Largo appassionata and Andante: 
C major. For Violin and Pianoforte. 2s. 6d. 
IRCH, G. A.—R. Burns’ Paraphrase of goth Paz 
(first six verses), 14d. 
IL AIR, HUGH. —Two Hymn Tunes, ‘‘ Atholdeane”# 
9 ** Hovingham.” On ¢ ‘ard. (No. 921, Novello’s Pars 
Choir Book.) 1d. 
|S roe ae A. H.—‘* The Prince of Peace.” Christa 
Carol. Words only. Is. 6d. per 100 net. 
UCK, P. C.—‘*The Silver Arrow.” (Harrow Sct 
Songs, No. 3.) New Edition, with additional verse. ® 
AMPENHOUT, F. Belgian National Song ("4 
Nouvelle Brabanconne”). Arranged for Orches 
String Parts (4), 3d. each ; Wind Parts, Xc., 2s. 9d. 
AVIES, S. W.—‘‘ Father, we to Thee are prayi 
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War Hymn. 1d. 

| hg EDWARD.—“ The Birthright.” Maret 

« Song. Arranged for s.a.1.8. (No. 1308, Novel 

Part-Song Book.) 3d. 

> THERINGTON, M. W.—‘ The Son of God § 
+ forth to War.” Hymn Tune. 1d. 
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AUL, A. R.—‘* The Shipwreck.” (Op. 11.) Glee. | ULL IV AN, A.—‘‘ The Lord of Hosts our King shall 

Arranged for A.1.T.B. 4d. be.” Hymn and Tune ‘‘ Bishopgarth.” (No. 926, 
__ “Who would not Fight for Freedom.” Patriotic Novello’s Parish Choir Book.) 1d. Words only, 1s. 6d. 
Song from ‘Joan of Arc.” 2d. iF er 100 net. 


LADSTONE, F. E.—Two F anciful Pieces for Organ. | SUEFON, W. S.—‘‘ Now Christ is born in Bethlehem.” 
(1) “The Starling’s Song,” (2) ‘*A Colloquy.” Christmas Carol. 14d. 


1s 6d. ENNYSON, EMILY LADY.—‘“‘A Call to Arms.” 
QUNOD, C. —‘*There is a green hill far away.” | Song. Arranged with Symphonies and Accompaniment 
Arranged as an Anthem for Soprano Solo and Chorus. | by Sir FREDERICK BRIDGE. 2s. 
pyfoun E. WEsT. (No. 222, Novello’s Short Anthems.) 3d. — Ditto. Arranged for Solo and Chorus. 3d. 
*RUBER, F.- -‘‘ Silent Night.” Arranged as a Christmas = SOL-FA PUBLICATIONS : 
Carol. For Soprano Solo and Chorus. By Joun E. 
West. (No. ww The Musical Times.) 4d. | VERDI, G.—‘ Il Trovatore ” (The Troubadour). Concert 
ALFORD, G.—‘*In Thee, O Lord, have I put my and Acting Edition. Edited and arranged by 
trust.” Eight-part Motet. 6d. EmMIL KREUzZ. Is. 


ILL, HARRISON. —‘‘La Prego sub la verda.” | ONIC SOL-FA SERIES. — Edited by W. G. 
Hymn, with Esperanto words. 2d. | McNAUGHT: 


o~ GUY.—“ Lord of hosts, our sure Defender.” | No. 2194. ‘‘ Breathe soft, ye winds.” Glee. 
War Hymn. td. Arranged for s.A.T.B. W. PAXTON. — Id. 
OLLINS, ALFRED.—** ae g Song.” Arranged for », 2200. **Full Fathom Five.” Four-part 
Pianoforte Solo by H. A. CHAMBERS. Is. 6d. Song for T.T.B8.B. T. F. DUNHILI 2d. 
a and Songs for British Children, with a Short | »» 2201. ‘“*Evening.” Four-part Sorg for 
Form of Service for Use in Schools or in Church. | r.T. B.B. L. DE CALI 1d. 
yi. Words only, Id., or 5s. per 100 net. »> 2203. Belgian National Song (*‘ La Nouvelle 
]7 IBART, H.—Hymn in the time of War and Tumults, | Brabanconne”’). Arranged for 
and Vesper Hymn. On Card. 2d. | S.A.T. B. F., CAMPENHOUT = 14d. 
—". LADY BARRETT.—‘‘The Reveille.” s» 2205. ‘*Partant pour la Syrie” (Proclaim 
Song. 2s. to every Son of France). French air. 
EY, H. G.—‘‘ Lord, though we perish, Thou art strong.” | Arranged for s. A.T.B. 1d. 
Hymn for use in time of War. 1d. », 2206. ** Russian National Anthem.” 
M* CUNN, HAMISH.—‘‘ On a faded Violet.” Trio | Arranged by J. BARNBY 1d. 
Wi fors.s.A. (No. 450, Novello’s Trios, Xc., for Female | RICK, S.—‘* God of our sea-girt Isle.” Intercessory 
Voices.) 3d. Hymn. 1d. 
— “Night.” Trio for s.s.A. (No. 451, Novello’s | WINN, S.—‘‘ Lord, keep us safe this night.” Vesper 
Trios, &c., for Female Voices.) 3d. Hymn. On Card. 1d. 


— “Whither?” Trio for s.s.a. (No. 452, Novello’s ‘\V ARNEFORD, H. L.—‘‘To Thee our God we fly.” 
Tros, &c., for Female Voices.) 3d. Hymn Tune ‘ Lilford, No. 2.” 1d. 

— “Omy love, leave me not!” Trio fors.s.a. (No. 453, \W ASSELL, R.—‘‘ Lord God of Hosts, with mighty 
Novello’s Trios, Xc., for Female Voices.) 3d. power.” Iiymn for Wounded and Sick. 1d. 

\ ANN, A. H.—‘‘ Great God of Nations.” Hymn for \ )RIGHT, C. Sr. JOHN.—** Lord, Who hast helped 
Vi use in time of War. 1d. Words only, 2s. per 100. | us.” War Hymn. 1d. 

\ ARSEILLAISE HIIYMN, THE. — Arranged for | PUBLISHED FOR 


Orchestra. String Parts(5), 3d. each; Wind Parts, Xc., | THE H. W. GRAY CO.. NEW YORK 

$s. 3d. SAREE) tena ame aera eer a Ri a a 
\ ASSON, ROBERT.—‘‘A Memory.” Song for Tenor. | “oo Ss MA +" _— Suite. Five Pieces for the 
4 Is. 6d. - wea orte. D1 (4s. ). . : - 
— “Light.” Song for Medium Voice. 1s. 6d. ILBERT, H. F.—‘‘ Give me the splendid, silent sun. 


> — a ee I So 

— Two Songs: *“*AS er Day,” ** At Parting. k song. i , 
Soprano J oe 2s. ots — =" AMISON, F. D.—Three Carols: ‘*God give ye merry 
AGE, PERCY.—F our Songs : (1) ‘ * When love i is over,” | C hristmas- tide,” ** Once in Royal David’s City,” ‘* As 


“To a kiss.” (2) ** Mals . “Ss | I kept watch.’ : 
2. a” Fon kim,” (3) many Song. (4) — EWELL, L.—‘*O Tender Babe Jesus.’ Christmas 
ARRY, C. H. H.—“ The Vision of Life.” Symphonic | Carol. . ke ‘ 
Poem. For Soprano and Bass Soli, Chorus and Orchestra. rw ** Would I had been a Shepherd. Christmas ( arol. | 
Revised Edition. 2s. 6d. Bl AMB, F. GILBERT.—‘* I heard the voice of Jesus say. 
A 
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ARSONS, M. C.—‘‘O God of Battles, by Whose power.” Sacred Song. — ' ‘ — : 
Hymn for use in time of War. Id. Words only, | N gg or es m9 in ny = ao — 
Is. 6d. per 100. | or ristmas ¢ “, nany. ¥ «)}. 

‘¢ The Khaki : » Lo =Patebashnt CHEVE, E. B.—A Sorg of Penitence. Sacred Cantata. 
ie The Khaki and the Gun.” Patriotic | sas a ing poe evan bo.an ok 
OOTHAM, C. B.—‘*A Vignette.” Song for Medium \ ie D. D.—‘* Faith” (When hopes are dead). 

Voice. 2s. Sore. = , 
CHOOL MUSIC REVIEW.—No. 269 contains the | —— **In the secret of His presence.” Sacred Song. 
following music in both Not: ations :—** Let’s imitate “TC 5 TR . + ee — a 
” | mAL 1 ~ st- class family speaking 
het notes above.’ _Recite ~ and Two-part Song from | gay aa sie Deleon Royal paced Mhsic, an 
“Alexander’s Feast.” G. HANDEL. Separately, 14d. | LESSONS PIANO. SINGING. Box 280, Harrod’s Advertising 
CHOOL SONGS. ar he by W. G. MCNAUGHT. | Agency, Hans Crescent, S. .W. 
Published in two forms. A. Voice Parts in Staff and | <r 
Tonic Sol-fa Notations, with Pianoforte Accompaniment MISS E r HE L _V ISICK 
(80). B. Voice Parts only, in Tonic Sol-fa Notation. RECE — PUPILS 7 P ening. Ctr rE — 1ON 
a 6S | At Her Srvpio, 4, COLEHERNE * menace, S.W., 
No. 769. ‘The Birthright.” Marching Axp aT Broapwoop's Stupios, CoNDUIT STREET, 
Song for Boys. “ews one sre 

cee Ewan Etcar tid. — | SPECIAL NOTICE. 2 

» $81. ** To-day.” Two-part Song. | To ensure insertion in their proper positions, 
914. “The Silent L: Bho > ther ms Advertisements for the next issue should reach 
- ab ake Gok Eelleee - the Offi 6 Wardour Street, London, W. 

son Song with Actions. Yiice, Z00, arac vV., 
W. McNavcur 3d. — | got later than 


» 1215. ‘*Aubade.’ Two-part Song 
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HYMNS FOR USE IN TIME OF WAR 


-LEI G OD ARISE Music b 


Words m A. C. AINGER. v J. Stang 


O LORD - HOSTS, WHO DIDST UPRAISE 
Words by 7" C. BENSON. Music by C. HARrorp Lioy 
3.0 GOD OF LOVE 
Words éy Rey. Sin H. W. Baker. Music by : B. Dyxg 
»sthumo us, ) 
4. LORD, HEAR THY PEOPLE'S PRAYE R 
Words by Rev. W. H. Draper. Music by Joun E., rf 
5. FROM HOMES OF QUIET PEACE 
Words by Rev. W. H. Draper. Music by J. VARLEY Roper 
6. LORD OF LIFE AND LIGHT AND GLORY 
Words by JoseEPpH BENNETT. (A LITANY.) Music by T. PoppLewe t Rov 
7.O LORD OF HOSTS, WITHOUT WHOSE WILL 
Words by Rev. A. A. Toms. Music by J. Baryy 
8.0 LORD OUR BANNER, GOD OF MIGHT 
Words by E. Worpsworth. (J/ENOVAH-NISSL.) Music by GEORGE J. BeEnver 
9. O GREAT REDEEMER 
Words by Rev. A. A. Toms. Music by WiLLiaM Cress 
10. MONARCH OF THE HEAVENLY HOST 
Words by E. Worpswortu. (A LITANY.) Music by Sin G. C. Marns 
HYMN AFTER VICTORY 
Words by Rev. A. A. Toms. Music by WiLtiam Cress 
12, HYMN AFTER VICTORY 
Words by Rev. A. A. Toms, Music by Siz J. F. Bria 
PRICE ONE PENNY EACH. 
Words only (Hymns 1 and 2 together) ... 25. 6@. per 100. | Words only (Hymns 4 and § together) 2s. 6d. per 10 
Words only (Hymn 3) ; +. Is. 6@. per 100, | Words only yess: 6, 7, 8, 9, 10) each 25. 6d. per 1m 
Words only (Hymns I1 or 12) ti 2s. 6d. per 100. 
* The hyr by differe t com] r 
x . GOD OF OUR FATHERS 
Words 4) A. C. AINGER. Price 1d. Words only, 1s. 6a. per 100. Music by A. M. Goopnar 
TO THEE OUR GOD WE FLY 
Words éy Tur Late BisHop WaLsHAM How. Music by J. ARMISTEAD 
Price 1d. each. Words only, Is. 6a. per 100. or H. WaA.Lrorp Davi 
os PRAISE THE LORD | | 
Words by A. C. AINGER. Price 1d. Words only, 1s. 6¢. per 100. Music by J. Bars 
GOD THE ALL-TERRIBLE 
Words by H. F. Cuor.ey. Price 1d. each. Words only, Is. 6a. per 100. Music by J. STAINER, 


G. C. Martin, o7 A. Lwot 


GOD OF OUR FATHERLAND ' 
Words by A. W. Letts. Price 1d. Words only, Is. 6¢. per 100. Music by J. H. Maunoii 
O FATHER, KING OF EARTH AND SEA 
Words by L. M. S. PasLey. Price 1¢. Words only, 2s. 6d. per 100. Music by J. B. Dvse 
. FATHER, FORGIVE 
Words by S. Reyno_ps Hote. Price 2@ Words only, 5s. per 100. Music by J. Staint 


FLAG OF OUR COUNTRY 
Words by Rev. W. H. Draper. Price 14. Words only, 1s. 6a. per 100. Music by My es B. Fosté 
GOD BLESS OUR NATIVE LAND 
Words by W. E. Hickson. Price 1d. Words only, 1s. 6. per 100. Music by J. H. MAaAuNDE 


THE LORD OF HOSTS OU R KING SHALL BE 


Words by Rev. C. A. ALINGTON. — Price 1¢. Words only, ts. 6d. per 100. = AZusic by ARTHUR SULLIVAS 
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ANTHEMS. 
\ payer for peace. (Arr. by J. Stainer) .. W, Crotch 
ie (Words only, 2s. per 100, ) 

STAINE} {Jyewho weep -. . ‘* .. C. Gounod 
. ‘\igighty and everla asting God . d Gibbons 
: je merciful unto me, O God ‘ s Purcell 

a not afraid : . fendelssohn 

.D Lion a G od is my salv atic Qn as : John E. West 
jos Thine ear, O Lord.. ; . sos .. Bird 

the Lord is mindful. Arr. by vy G. A. Lohr 

Dyxgs il to remembr: ance, Bz attishill 6d .; *R. Farrant: atv Vv. _— 

’ mem brance . ° oberts 

a - Giiby burden upon the Lord i Mendelssohn 
me, and let us return .. - .. J. Goss and W. Jackson 

E Were ome, let us worship - a i Palestrina 
ae WES Comfort the soul .. *Crotch, 1 id. ; Je hn E. West (a.7.7.8. ) 
ver me, O Lord, from mine enemies. J. Stainer 

her, hear -_ _ ayer we offer - . . F. Brandeis 

> ‘Give ear, O I os << . Mee Pattison 

Robern on unto = prayer , es .. J. Arcadelt 

ace in our time, O L ord. os ‘ W. H. Callcott 

eae shall endure to the end 2 Mendelssohn 

a ‘He watching over Israel si Mendelssohn 

LL Rowell germewhenI call .. King Hall, r}d. ; A. W. Marchant 
Hear my prayer Purcell (8 voices), 2d. ; *Mendelssohn (s.s. a.) 

, Hearmy prayer . Winter 
: Hear, O Thou Shepherd J. Clarke-Whitfeld & T. A. W almisley 
BARNDBE ‘Hear the voice and prayer 4 J. L. Hopkins, 13d. ; Tallis 
‘Hear us, O Saviour cs M. Hauptmann 

Hide me under the sha adow of Thy wings .. John E. West 

How long wilt Thou forget me -. J. Clark, 3d. ; O. King 

BENner ‘a Thee, 0 Led % Sie S. Coleridge-Taylor 
In Thee, O Lord .. , -” : on B. Tours 

In Thee, O Lord . ; ‘ .“< ; .. J. Weldon 

. ‘Incline Thine ear ‘ - se +s , Himmel 
Crease: Judge me, Sea am . 7 - Mendelssohn 
ut Judge of heaven... os “ . M. Garrett 

ieee Lord .. . oe - , “5. S. Wesley 

Let God arise ee ss Greene 

Marti Let my prayer be set forth “ G. C. Martin 
Let my prayer come up .. ; : Purcell 

‘let Thy mercifulears .. ; ce ‘i .. A. R. Gaul 

- Let us come boldly - ‘ i C. H. Lloyd 
CREsti Look upon my adversity ‘ ‘<a on J. Blow 
rd, how are they incre: aod J. H. Clarke, 6d.; J. Kent 

of life and light and glory - . AGE — kenzie 

Lord of our life “- aa ne os. Field 

Bribe "Lord, alone _ God a , “Mend Hee os 
Lord, Thou art Gox an - ‘ J. Stainer 

‘ Lord, we beseech Thee .. es oe ° "Batten 

ws 100 Lord, we pray Thee .. H. A. Chambers, 14d. “J. V. Roberts 
+ per 100 My soultruly waiteth .. a T. Attwood 
Oe ome, and behold the works of the Lord “H. Longhurst 

cn a Neer oe .. *Himmel, Was ; Men:lelssohn 

)God, Thou hast cast us out .. -_ - - Purcell 

0God, wherefore art Thou absent. J. Blow 

) hearken Thou .. E. Elgar, 2d. ; *A. Sullivan 

, hearken Thou (Verse ar ad Cc horus) os as E. Elgar 
YODHAR OL ord, give ear .. ‘i 3 H. Cummings 
Lord God of my salv ation J. C. -Whitfeld, -7 EF. wd(T. 1. B.B.) 

) Lord, look down from heaven - .. J. Battishill 

‘0 Lord, my trust is in Thy mercy oe .. King Hall 

STEAD ‘O Lord, the Maker of all thing as Heary VIII. 
Davis O Lord, we beseech Thee ‘ ws J. Shaw 
AVIE 0 Lord, we trust alone in Thee ; Handel 
“Olovethe Lord .. : a . A. Sullivan 

Omost merciful .. zs J. W. Elliott 

BARN! D rest in the Lord—He that shall endure . Mendelssohn 

DARN 0 Saving Vi G . ld - 

+ Fata Ms - és sounod, 4d. ; coy . . : J; = — 

4 = ‘ i cenig, 14d. ; Staine 

‘O Saviour of the world . q . J. Goss, 14d. ; H. Moore 

‘ OSaviour of the world (a.7.7.B.) ..-. J. V. Roberts 
\INER, Otarry thou the Lord's leisure (A.T.8.B.). . John E. West 
Lwor Our Father, which art in heaven J. Barnby, ~ ; ‘A. J. Phillips 
“Our Father, which art in heaven”... ‘ Lee Williams 

he Tard hearest prayer ; “. W. Robson 

_ Wtofthedeep .. : Mozart 
\UNDER IE Out of the deep .. 1. B.C ‘alkin : and F. E. Gladstone 
ps deep .. - H. Walford Davies and J. Naylor 

‘Plead Thou my cause .. ° . Mozart 

Remember not, Lord . in Ww. Be ntley, 3d.; *Purcell 

Dyke Remember, O Lord, what is come upon us... T. A. W ‘almisley 
save, Lord, and hear us : Hayes 

Saveme,O God .. = . Boyce and y L. “Hopkins 

‘Save us, O L. ord .. . FE. ct airstow, 3d.: G. C. Martin 

TAINED “Shew us Thy merx y “» oe Mendelssohn 
The joy of our heart is ce: eased . M. B. Foster 

The Lord hear thee ‘ I. E. I Jarkworth and C. S. Jekyll 

“The Lord is my Light .. aa : os H. Hiles 

F osTEs ‘The Lord is nigh unto them _ EE ummings 
Lord our God be with us .. ee ‘ J. Stainer 

JThe Lord shall be thy confidence ‘J V. Roberts 

wilt keep him we S. &. Wesle by, "3d. . y Williams 

UNDE Thus — the Lord re 3. M. Garrett 

Whose ey O Lord oe . Attwo od and . a in 

eth .. os oe . artin 

Why standest Thou so far off .. M. B. Foster 

LLIVAS ‘ithdraw not Thou Thy mercy - : .. T. Attwood 
Anthems marked thus * to be had in Tonic Sol-fa. 
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MUSIC FOR USE 





PART-SONGS, ETC. 


tAllegiance we swear = R. Bishop 
tAn Empire song .. iit ‘a 4. C. Mackenzie 
tattle Song, A . es E. ry Sydenham 
Battle of the Baltic, The. (Sol-fa, 2d.) ; ..C. H. Lloyd 
Battle song (Sol-fa, rd.) = (Irish air) Arr. by T. R. G. Jozé 
Battle song (1.T.B.B.) .. - . Laurent de Rillé 
tBelgian National Song (Sol-fa, 14d.) F. Campenhout 
Ditto. Unison Song.. ‘ sit 
Blue Bells of Scotland, The. (Sol-fa, 1d.) .. A. Neithardt 
‘Boys of our Empire. (Unison song) . . Brooks 
British Flag, The. Unison or s.s.a. (So ]. fa, rd.) M. B. Foster 
tBritons, alert (Caractacus). (Sol-fa, 14d.).. E. Elgar 
Britons, strike home ‘ ae ; ‘ Purcell 
*Children's Song, The. Unison, or s.A.T.B. W. C. Gore 


Comrades’ Song of Hope, The. “ es geo de Paris.) A. Adam 
(7. T.B.B., Sol-fa, id 
Ditto. (Sol-fa, 1d.) Arr. for s S.A.T.B. ~ Percy E. Fletcher 


Ditto. Arr. for Unison or s.s.a. os - 
tEmpire and Motherland. (Sol- fa, rid. ) ‘ «. © Hasvis 
Empire Flag, The. (Sol-fa, 1}d.).. . A. C. Mackenzie 

Ditto. Unison — g with Chorus ad /7é. ns Pe 
England. (Sol-fa, 1d.) .. J. L. Hatton 

Ditto. Arrang Ay he ““(Sol-fa, 1d.) : +m a8 
tFollow the Colours. Marching Song for S« sIdiers | E. Elgar 

(Sol-fa, ad. Melody only, 2d.) 

tFor Empire and for King. (Sol-fa, 2d.) Percy E. Fletcher 
*God bless our King and Country. Two-part : T. Facer 
*God bless the Prince of Wales. Unison Richards 
tGod save the King. (Sol-fa, 1d.) Arr. by Sir Miche Costa 


Ditto. Fors. & a. Soli and Chorus s.s.a. 
t Ditto. (Sol-fa, 1rd.) (Words, 1s. per 100.) Har. by V. Ne svello 


* Ditto in G, on card 
+ Ditto. Solo, Duet, Trio, and Chorus. Arr. b ry Vincent Novello 
Ditto. Gaelic words - . (Tonic Sol- 4 
Ditto. (Sol-fa, rd.) .. Arr. for wr Male » Voir es by J. Barnby 
' Ditto. Arr. for s.s.a. ee ee ° os 
Ditto. (Sol-fa, 1d.) . ‘ Arr. by E. Elgar : 
i: ark ! 'tisthe Indian Drum. H.R. B ishop (3 voc.), rd.; #Do. (4 voc.) 
Hear, holy Power. (Masaniello.) (Sol-fa, 1d.) .. Auber 
*Heart of oak. (Unison song) .. . os . V. Boyce 
tHeroes, The. (Sol-fa, rid.) . ..F. H. Cowen 
How sleep the brave - ad B. Cooke 
tHurrah for merry England. (Sol- fa, 14d.) pa oa F. Berger 
Ditto. Solo, with Chorus. (Sol-fa, 1d.) H. H. Pierson 


Ditto. Arr. fors.s.a.  (Sol-fa, rd.) 


Hymn before Action. Arr. for T.T.B.B. (Sol- fa, 1d.) H. Ww. ‘Davies 
tIt comes from the misty ages. (Sol-fa, 2d.) >. Elgar 
Let the hills resound ° oe Brinley Richards 
Ditto. Arr. for $.5.A. ee » 
. Ditto. Unison arrang rement - > 
March of the Cameron men. (Sol-fa, 14d. “ay , "Bantoc k 
+ Marseillaise Hymn, The. an : . Arr. iy . Barnby 
Ditto. (1.7.B.B.) Arr. by H. Elliot Button 
Ditto. Unison Song, "with Chorus. s.5.A. ° oa i 
Ditto. ditto. With French words . 
*Minstrel Boy, The. Unison Song .. Harmonized b Ly Balfe 
Ditto. s.a.t.B. (Sol-fa, 1d.) F ee 
*“My own country .. ; ; | Cliffe Forrester 
Now pray we for our country (Sol-fa, 1d.) .. Eliza Flower 
Ditto. Arr. for s.s.A. : > “6 oe - oe 
O my Warriors (Caractacus). (Sol-fa, 1}d.) E. Elgar 
*Old Boys’ Song. Unison Song Cc. Lee Williams 
“Our Heroes (s.s.A.) Hamilton Clarke 
Our Island Home. (Sol-fa, 14d.) sind E: 7 om Faning 
Our Sailor King. (Sol-fa, thd ) ee H. L eS 
Patriotic Part-songs. In 19 ‘Nos. J. 1 ‘ite: ard. Each 
*Patriotic Poesies. Action-Song - se . ate Boundy 
Pibroch of Donuil Dhu (r.1.8.8.) (Sol-fa, 2d.) . Bantock 


Polonaise with Chorus (Life for the Czar). (Sol-fa, 1 td. ) Glinka 


Proclaim to every son of France. (Partant po yur la Syrie). French Air 
Rataplan (T.T.B. 8.) (Sol-fa, 14d.) . Laurent de Rillé 
Red, White, and Blue, The ‘ a H. ~~ 
Reveille, The (tT.T.8.8.) (Sol-fa, 4d.) Elgar 
Rule, Britannia. (Sol-fa, 1d.) . .. Har. by Vine =. Novello 


+ Ditto. Soli and Chorus 
* Ditto. Solo and Chorus s.s.a. 


Ditto. For A.T.T.B... sc ° Arr. by J. B, Lott 
Ditto. For T.1.B.B. .. we af Arr. by J. Tilleard 
tRussian National Anthem - $e .. Arr. by J. Barnby 
Ditto. (God the All-Terrible.) Unison. (Cho. s.s.a. ad did.) 
Ditto. S.A.T.B., md. . : , - (Sol-fa) 
*Scout Song. (Be prepared. ) Unison Song .. E. Newton 
*Sisters of the Sea, The (G - ) .. W. Jackson 
Soldiers, brave and gallant be. s S.A.T.B. (Sol-fa, 1d.) Gastoldi 
*Song of the Boy Scouts .. -_ jem John E. West 
Sons of Britain. Two-part - “s T. Facer 
Toarms! prepare (A.T.B.) .. se ; "H.R. Bishop 
Toast, A (A.T.T.B.) - = A. Herbert Brewer 
Trumpet sounds, The (v.1.8.8.) (Sol-fa, 14d.) .. 1. de Rillé 
tUnion Jack, The. s.A.T.B. . eu ~ A. R. Gaul 
t* Ditto. Unison Action- Song g. (Voice Parts, 2d.) : 
tWe love our island story. (Sol- 2 «s Eaton Faning 
*What can I do for England. Unison Song J. H. Maunder 
Who rides for the King. (Sol-fa, 14d.) R. Somerville 
Ye Gallant Men of E ngls und. E. Hecht 
tYe Mariners of England. (Sol- ‘fa, thd.) H. H. Pierson 
* Ditto. Solo, with Two-part Chorus 
Ye Mariners of England i ee W illiams 


Orchestral Parts may be had of the nt marked t 


073 


IN TIME OF WAR. 


Pieces marked* are issued in Staff Notation and Tonic Sol, faa ombined. 
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! | PATRIOTIC SONG. sag 
ADVENT AND CHRISTMAS MUSIC. ; se : : AT PA 

Te Deum in E, Chant Service . «34 | Who would not Fight for Freedom’ 
Benedicite in E ~ | = MoRNING 
Benedictus and Jubilate in E. Chant Form ... . 3d. | Anp “Batre Marcu, ~ 
Communion Service in E. Four Voices 6d. | “44 

Magnificat and Nunc Dimittis in E 3d. On to the Battle. On ! 

Cantate and Deus in E ... : : 3d. ‘ 
a FROM THE CANTATA “JOAN OF ARC. I 


ANTHEMS. Together, price 4d. Song only, price ad. 
O Lord, Thou art my God (Advent) | ; 
130th Psalm—Onut of the deep aes oe 6G Just Published. 
In the beginning (Christmas) 3d. ig " = WVRVCwW 
s r Tonic Sol-fs ad. THE SHIPWRECK 
Arise, shine, for thy light is come : . 3d. | GLEE FOR FOUR MEN'S VOICES, WITH PIANOFORT: 
- - o Tonic Sol-fa a) 


ACCOMPANIMENT. 





Price 4d. os Menic: 
CHRISTMAS CAROLS. oc ee ee Wish Metric 
o be produced this Season by sniliar Tut 
Five Sets in Books, One Shilling each. tHE NEW YORK BANKS GLEE CLUE. 
Or in separate numbers, One Penny each. - Pric 
—_ ~ . y 
4 a all nite .o : ) 
Words ofall sets, One Penny each THE BARD OF AVON J ‘soy 
Selections sent on application to Composer. A SHAKESPEAREAN SUITE FOR SOLO VOICES Axp | —— 
Address : 75, Thorpe Road, Norwich. CHORUS. 
: . — WITH ORCHESTRAL ACCOMPANIMENT BY } 
London : NOVELLO AND CoMPANY, Limited. a ss can: (OMMI 
JULIUS HARRISON 
Such settings as these cannot do otherwise than tend to popularise Vocal Score: Paper, 2s. ; Boards, 2s. 6d. ; Cloth, Gilt, 3s. 6d Onginally 
the Church Service."—./ sical Standard, June 6, 1891. Evangelist, | 


\ first performance of the Suite in the Town Hall, B irmingham, vif oj Contralt 


'* Good, effective, easy, and dignified." —Msical Times, April 1, 1891. | be given on November 14 by the Birmi: be um Choral and Orchesr 
‘*‘Admirably adapted to meet the requirements of the majority of | Association, 
ch irs and congregations." ‘‘ Deserve extensive recognition and use."— The gratuiteus loan of the Orchestral Parts cf this work, and oft 
Musical News, September 4 and 25, 1891. Y nqagomnnd s Cantatas (RUTH, THE HOLY CITY, JOAN OF ARC 
. . - an oO ors, Gil y dghastor 
Also recommended by the Guardian, Church Times, &c., &c. -), may be had from the Executors, Gillott Lodge, Edgbaston, 


Choirmasters are invited to send for a few Free Specimens 


POPULAR CH U RCH MUSIC inthems and Carols to Caleb Simper, “ Kilbirnie,” Barnstaple, ‘. 
Caleb Simper’s New Christmas yi 


J. #. MAUNDER ANTHEMS AND CAROLS | ® © 








Staff ANTHEMS. 
MUsIC FOR CHRISTMAS Notation. Sead lure Bricutness or Tuy Girory. New 7th 100 a 
Anthem—C hristians. awake ; d. d. A very effective and inspiring Anthem. 
. os . . Keerinc WaTcH .. ae 13th edition ; 
Ci Once in Bethleher o ee, His NAME SHALL BE CALLED Jes Ss. rath 1000 ¢ 
I'wo Christmas Carols d. ad. Effective contrasts. Stirring Choruses. DR 
SERVICES EmMANUEL! Very popular Anthem .. ‘ «. 16th 100 
. er ee SHEPHERDS ABIDING ‘ : 7 13th 1000 +B 4 pgarM | 
Sarvice in G a 7 . . _ 1/6 se. Fine Bass Solo. Interesting Choruses. VED . x 
Or, separately :— Hosanna! Just reprinted again 17th 1000 4 ITAT 
Te Deum . , es ee es 3d. ad. Highly appre iated everywhere. 
: ements Chas 3 ; Sinc, O HEAVENS (Norman Stewart) . ‘ sth roo 28 JUST AS | 
Benedicite, omnia \p :ra i - oe ad. ad 
B . . A short, bright and melodious A nthem : Barito 
— : " . ‘ ad. - New Carors. Immense ly popular. Every Choirmaster should © joves ay 
Jubilate... , - oe 3d. ad. them : INTRODU 
Office for the Holy Communion ‘ - 8d. 6d. RING, HAPPY BELLS rd.) BRIGHTLY THE STAR IS SHININ ‘ ‘ON 1 
= Ne NG AGOIN ) d ov ONDERF| Ana i 
Pater Noster from the above .. se ee ad. ad. Lond, Loxc acotsx Jupan id. How Woxnearut (Third 
Amen ditto ~ od. 1d CHRISTMAS CAROLS IN BOOKLETS. 
Magnificat and Nunc dimittis 3d ad Six Carors, Complete. Kilbirnie Ed. No. 1 y' 
so : % y; ; Six Carors, Complete. Kilbirnie Ed. No.1 , 
S«rxvice in CHant Form (No, 1) . ’ ts. 8d. Four Carois, Complete. Clovelly Ed. y THE I 
Or, separately :— Four Carors, Complete. Clovelly Ed. 
Te Deum, &c., with Kyrie. , - 3d. ad idur Carots, Complete. Clovelly Ed. 
' : 4 Four Caro.s, Complete. Clovelly Ed. 1 T 
Office for the Holy Communion ; - 6d. 4a. All the above Anthems and Carols also in Sol-fa. . 
Magnificat and Nunc dimittis . 3d. ad New Voluntary Books, Nos. 9 and 10, 17 pieces 
Te Deum in B flat : 3d. ad. Organ or Harmonium, written on Two Sraves. 
Magnit d Nunc dimittis in C (partly Uniso - 3d. thd Kook. Over 200 editions of this popular series now sold 
Magnificat and Nunc dimittis in D - a - 3d. ad London: Weekes & Co., 14, Hanover Street, Regent Street, ¥.) 





Voix Seraphique (for Rec ee os 2/- ‘El IWYN A. CLARE’S F. AVOU RITE — 


CHURCH CANTATA. ' CHRISTMAS ANTHEMS 


Penitence, Pardon, and Peace (for General use) ae 1/é 18. ou 
Choirs of Angels roth r000 Behold, 1 bring, 27th UR» 





: . = Sing, O heaver 21st 1000; Goodwill to men, 15th ! ea. 
London: Novetto anp Company, Limited. We have seen His Star, 21st 1000: Prince of Peace, 13th 100 a : 
Blessed be the King é sth roo Afirst step 





Magnificat and Nunc Dimittis in D 


Gi L’S E. ASY VOLUNTARIES.—Messiah, | * Saviour, Christ the Lord , ; ee 


Eli Creation, St. Paul, Judas, One Shilling each. GILL’'S t " ' . “1 agail 

at . ach, LS ill of owing Melody an¢ effect. Just reprinted aga 
EASY AN’ ; HE} MS, No. 1 to No. RA Twopence each ; Sol-fa, One | : ; Ferrata need I . 
Penny London: Nove.to anp Company, Limited. Londot Novet wn» Company, Ltd., 160, Wardour Street," 
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TIMES.—NoveMBER 1, 1914. 675 





THE MILITARY 


con THE USE OF MILITARY BANDS AND CHAPI 


CONSISTING 
YorinG Praver, Litaxy, axp Hoty Communion, Wi 
SeLection OF HyMNs FOR OPEN-AIR SERVICES. 
ComPiLeD AND ARRANGED BY 


THOMAS CONWAY BROWN. 


Paice ONE SHILLING. 


London: Novetto aANp Company, Limited. 
OVER 40,000 SOLD. 
SIX WAR HYMNS 


iar Tunes, including ‘“‘ Jehovah Nissi,” ‘Lord, while 
** God, the All-terrible,” &c. 
Price (Post-free) 2s. per 100; 5s. 6d., 3003 8s. 6d., 500. 
Specimen sent on receipt of post-card. 











With Metrical Litany, on ONE SHEET. By various Authors. Sung to 


Apply to Rev. S.C. LOWRY, St. Bartholomew's, Southsea. 


Just PuBLisHenp. 


Church Parade Service Book No. 9, NOVELLO’s ELEMENTARY Music MANvats. 


“S| SCHOOL CHOIR TRAINING 


AT PARADE SERVICES IN CAMP AND CHURCH, 


A PRACTICAL COURSE OF LESSONS ON 
VOICE-PRODUCTION, 
FOR THE GUIDANCE OF TEACHERS OF CLASS-SINGING 
BY 
MARGARET NICHOLLS. 
Price Two SHILLincs. 
London: Noveito axp Company, Limited. 
WEBSTER’S 
‘GROUNDWORK OF MUSIC 


Part II., wirh Key. VALUABLE FoR EXAMINATIONS. 
Part II., One Suitumnc; Key, 1s. 6d. 


| 
| 
| WEBSTER’S 





afar,” 


Child's Primer of the Theory of Music. 
ONE SHILLING. 








Rece NTLY PUBLISHED, 


(OMMUNION SERVICE: G, ror S.A. 
By F. J. MARCHMENT. 
iginally written for the St. Agnes Choir of the Church of St. 
ngelist, Upper Norwood. An a a containing Second S 
¢Contralto Parts provides for its use by similar Choirs, 
Prick One SHILLING, 





London: Novetto anp Con MPANY, Limited X. 





NEW ORGAN MUSIC PL AYED BY 
MR. HERBERT F. ELLINGFORD, 
At St. George’s Hall, Liverpool. 


a THE STARLING'S SONG. 6 A COLLOQUY. 


Price One Shilling and Sixpence. 


London: Nove.to anp Company, Limited. 


NEW COMPOSITIONS BY 


APSALM OF LIFE (Medium Voice) . net 
MEDITATION AND FUGUE. For Organ 
ALSO 
JUST AS I AM. Sacred Solo for Me et ano or 
Baritone ‘“ 
LOVE'S APPEAL. Intermezzo. For Pianoforte Solo 
IWTRODUCTION, VARIATIONS, AND FUGUE 

ON THE “ADESTE FIDELES. For Organ. 
(Third Edition) os 





CONCERT SONGS. 
THE LAND OF DREAMS (Baritone or Mezzo-Sopran 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty,. 
Moderate Compass. 
SERENADE (Baritone). 


Each Two Shillings net. 


London: Novetto anp Company, Limited. 


RAINBOW 
By ERICA LOSH. 


scheme that will appeal to children, 





Price Three Shillings and Sixpence. 


London: Novetto anp Company, Limited. 








TWO FANCIFUL PIECE 
FRANCIS EDWARD GLADSTONE 


OUR MUSIC READING LADDER FOR BEGINNERS 


A first step towards rapid Reading. An original and simple colour 





TWENTY-SECOND THOUSAND. 


London: Nove.to anp Company, Limited. 


T.B. 
ia, THE KING'S HIGHWAY 


yprano | 





| THE WORDS BY 
HENRY NEWBOLT, 
THE MUSIC BY 


WILLIAM S. HANNAM. 


Price One Shilling and Sixpence Net. 





London: NovELLo AND Comp Any, Limited. 


POPULAR p AR’ r -SONGS 


FOR S.A.T.B. 


By WILLIAM J. te NG. 











S 


— O Anglia, land of the Brave. Patriotic Song ~~ 
I love the merry springtime. : es . 2d. 
| Gaily thro’ the greenwood . F 2d. 


-Te y . r , Also as I op » dd Ci yntralto) ad 
DR. ARTHUR S. HOLLOWAY. Laman. 3d. 


| 
a A Happy New Year - : 3d. 
i Blow, ye balmy breezes, blow 3d. 
. | The Coming of Spring .. ae a zd. 
1 6 naniiemens 
| 


L ondon : Novetto axnp Company, Limited, 


Just Pus.isHep. 


| RELUDE IX C SHARP MINOR 


COMPOSED BY 


S. RACHM. cand I 


(Op. 3, No. 


). 


ARRANGED FOR FULL ORCHESTRA 


HENRY J. WOOD, 


Full Score, 5s ; 1st Violin, 3d. ; 2nd Violin, 3d. ; 
| Viola, 3d. : Violoncello, 3d. : Basso, 3d. : 
Wind Parts, Xc., 8s. od. 





Londot Novetto anp Company, Limited. 
| ] RAVE HEARTS. Stirring words in praise of out 
| Soldiers, by Edward Oxenfo rd, music by J. J. Jones Gomes 
| of ‘ March of the Sea-King,’ &c.) * This rattling rhytbmicz al s g tells 
of determination and pluck Music Trades Revier It ae ret 
| amongst the best of its class The rey ueen. Ore shilling. ” Wee kes & Cc 
London. 
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THE FINEST ENGLISH MAKE 








CHAPPELL PIANOS 


CANNOT BE EXCELLED 
FOR THEIR EXQUISITE TONE, RESPONSIVE TOUCH, 
REMARKABLE SINGING QUALITY, AND LASTING DURABILITY, 


THE FOLLOWING ARE A FEW: CELEBRATED PIANISTS WHO ARE USING THE CHAPPELL PIANOFORTEs :— 
SAPELLNIKOFF, KATHARINE GOODSON, MARK HAMBOURG, IRENE SCHARRER, 
ARTHUR DE GREEF, YORK BOWEN, WLADIMIR CERNICOFF; 

AND THEY ARE BEING EXCLUSIVELY USED ON THE CLARA BUTT—KENNERLEY RUMFORD TOUR. 


CHAPPELL PLAYER-PIANOS, GRANDS & UPRIGHTS 


CONTAINING THE 


MOST MODERN IMPROVEMENTS AND EXPRESSION DEVICES. 


CHAPPELLS oraverrraxo GALLERIES, 
50, NEW BOND STREET, LONDON, W. 


SOLE AGENTS :— 
LIVERPOOL: RusHwortH & DreApER, Lrp.; MANCHESTER: ALBert Wacstarr ; BIRMINGHAM 
Henry Ritey & Sons, Ltp.; BATH AND BRISTOL: Duck, Son, & PINKER, Ltp.; HULL ANI 
GRIMSBY : Ho.per Bros., Lrp. ; EDINBURGH: R. W. PEenTLann; GLASGOW : Ewinc & McCcINTOsH 
LEICESTER: W. H. Russert. & Son; CHELTENHAM AND CARDIFF: DAtg, Forty & Co., Lt. 
SHEFFIELD AND NOTTINGHAM: ArTHUR WILSON Peck & Co., Ltp. ; LEEDS : HopkKinson’s Succrs., Lt 


CHRISTMAS DAY PATRIOTIC SONGS 
CHORAL FANTASY ON OLD CAROLS. er 


WITH ACCOMPANIMENT FOR ORCHESTRA OR ORGAN. —_ Net. s 
Our IsLaNnp Home. Eaton Faning eve — - 


GUSTAV VON HOLST. For Baritone. 

I WANT TO BE A SOLDIER. Lady Arthur Hill ... 1 
Keys—E flat, F, G. 

THE PRINCE OF PEACE ENGLAND, MY ENGLAND. A. Herbert Brewer 2 


A CHRISTMAS CAROL. agumeen 


Price Fourpence lo Sol-fa, Twopence. 





HEART OF OAK. W. Boyce... 1 





Tne W , eee ose 
» , » > R Edited by John E. West. Suitable for All Voices 
Rev. W. H. DRAPER. sai it site P oe 
—" ' Here’s A HEALTH UNTO His Majesty. New 
z s,ERT BREWE Version -_ ove , - oo = 
A. HERBERT RI ER. The Words written by A. Percival Graves. The Musi 
Price One Penny. Words only, 1s, 6d. per 10 arranged by A. C. Mackenzie. Suitable for All Voices. 
IN THE PRESS Let THE HILLS RESOUND. Brinley Richards... 1 ° 


National Song. Suitable for All Voices. 


RING OUT, WILD BELLS) Mesut I Marcu rurovcn Lire acaix. A. A. 


eaenuees pe Needham ... = =P on = 2 
FESTIVAL CAROL. bank te 


THe Worpvs py ° > . 
TENNYSON S1nG, Briratn’s Sons. Charles A. E. Harriss 2 
any . sits For Baritone. 
Tne Mus \ 
PERCY E. FLETCHER. THE BALLAD OF THE VICTORIA Cross. A. A. 


Needham ... oe son ae wa a 
For Baritone. 


‘RE WE TRAVE TuUV ‘oy eTue Gay Hussar. Music adapted by Louis Diehl 2 
ERE WE LEAVE THY HOUSE en ne ee 
VESPER HYMN. FOR USE IN TIME OF WAR. 


Price Threepence ; Tonic Sol-fa, Threepence. 





Tue Gorpons. A. A. Needham ... han : 
Worps anp Music by Keys—D, E, G. 
-PNIECT . wer hs 
ERNEST HARRISON. TuHeE Bic Review. A. Herbert Brewer : 
Price One Penny Words only, 1s. 6d. per too. Keys—C, D. 
Loxpon: NOVELLO AND COMPANY, Liwrrep. Lonpon: NOVELLO AND COMPANY, Limite. 
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GOD THE ALL-TERRIBLE 


HYMN 


WORDS BY 


H. F. CHORLEY 


MUSIC BY 


A. LWOFF. 





Lonpon: NOVELLO AND COMPANY, Limirteb. 


New YorK: THE H. W. GRAY CO., SOLE AGENTS FOR THE U.S.A. 





Also published in Tonic Sol-fa, price 1d. 


Words only, ts. 6d. per roo. 








Russian Melody. 


God the alleterrible. 


A. Lworr, 
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GOD THE ALL-TERRIBLE. 


3. 
Gop the all-terrible! King, Who ordainest 
Great winds Thy clarions, the lightnings Thy sword ; 
Show forth Thy pity on high where Thou reignest ; 


Give to us peace in our time, O Lord. 


2. 
God the Omnipotent! Mighty Avenger, 
Watching invisible, judging unheard 
5 5 o > 
Doom us not now in the hour of danger ; 


Give to us peace in our time, O Lord. 


3. 
God the all-merciful! earth hath forsaken 
Thy ways of blessedness, slighted Thy word ; 
Bid not Thy wrath in its terrors awaken; 


Give to us peace in our time, O Lord. 


f, 
So shall Thy children, in thankful devotion, 
Laud Him Who saved them from peril abborred, 
Singing in chorus from ocean to ocean, 
Peace to the nations, and praise to the Lord. Amen. 
H. F. Cuortey (1842). 
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the Musical Times. 


No. 287. 


EXTRA SUPPLEMENT. 
NOVELLO’ S CHRISTMAS CAROLS. 








THE PRINCE OF PEACE 


Composed by A. HERBERT BREWER. 


,Rey.H.R.) Cuxistmas CaRoLs, 
John ) New anv OLp. 
FIRST SERIES. One Penny each. 
Tonic Sol-fa (complete), rs. 
Godrest you merry, gentlemen .. Traditional 


The Manger Throne.. ee . C, Steggall 
4 Virgia ~ a oe es . Traditional 
Come, ye lofty . ee oe oe -. Elvey 
Come, tune your hearts... ee Ouseley 
The First Nowell .. . Traditional 
Jesa, bai . ee . Stainer 
Good Christian men ee ‘o a German 
Seep, holy Babe gs . Dykes 

Good King Wenceslas * Traditional! 
When I view the Mother F. Barnby 
Thesevenjoysof Mary .. . Traditional 
Oa the Birthday of the ae lykes 
What Child is this? . ee ‘Old ‘English 


Gorious, beauteous .. Maria Tiddeman 


ri anion, a C. Hammerton 
AChild this day is born - Traditional 
Caelfor Christmas Eve .. ° Ouseley 
When Christ was born ee “A. A. Brown 
Coristmas Morning Hymn.. «- J. Barnby 


SECOND SERIES. One Penny each. 
(wolfor Christmas Eve .. «+ Traditional 
isusin the Manger.. ee «+» H. Smart 
Holly and the Ivy } 1d «» Old French 
The Moon shines bright * «« Traditional 


The Virgin and Child oe «+ C. Steggall 
The Incarnation ee ee +» Traditional 
Christmas Day ee «+ F. Stainer 
The Cherry-Tree Carol . Traditional 
God's dear Son ° © . lvaditional 
Se, amid the winter’ s snow +. Goss 
The Babe of Bethlehem . : Traditional 
In Bethlehem, that noble place .. Ouseley 


ACradle Song of the Blessed Virgin 7. Barnby 





Christmas Song os ee oe Dykes 
Jacob's Ladder 32 Traditional 
The Story of the Shepherd .. - #. Barnby 
Wassail Song .. - «+» Traditional 
i i selfs . Dykes 
Divsand Lazarus .. ee - Traditional 
From far away. . Dykes 
Carol for Christmas Day A. Sullivan 
The Child Jesus in the Garden -- JF. Stainer 
THIRD SERIES. One Penny —_ 
What soul-i -inspiring music . Har. by F. S. 
lathe country nigh to Bethlehem... G. Hine 
Wethree Kings of Orient are Har. by 7. S. 
emsecl, Godwithus .. -. H. Gadsby 
tw Prince, new pom ee C. Ste pas 
ABabe is born pomP } rd. Har. by . 


Come, let us all sweet Carols sing F. Ciataoor $ 
Let music break on this blestmorn 7. B.Calkin 





Carol for New Year’s vitiadie H. Brown 
The Angel Gabriel .. ° Har. by 7. S. 
‘he Shepherds amazed A. H. Brown 
! Noél! .. Har. by F. S. 
Ising the birth G. C. Martin 
Christmas Night i, A. H. Brown 
Christmas Celebration... -- _E. Prout 
rise and hail the Sacred Day A. H. Brown 
te Holy Well = Har. by F. S. 





November 1, 1914. 


Price 1d. 


60. The Angel and the eae E.H. Thorne 
61. The Coventry Carol . Har. by 7. S$ 
62. The Morning Star .. ..J. F. Bridge 
63. The Shepherds went. FP. a 
64. I saw three ships ar. by 7.5 

65. Mountains, bow ant heads W.H, Cummings 
66. Luther's Carol ee ij Higes 

67. The Boys Dream .. ws “"W.H. Monk 
> Poo of the anney ee Fj. F. Bridge 

. Let Christians a 
70. Immortal Babe } 94, oc en ae ¥ 


The above 70 Carols, complete, cloth, gilt 4 o 


Library Edition, with Historical Preface 


Roxburgh binding oe 
Illustrated Edition, 1st and 2nd Series . 
Three Series (cloth, gilt, 2s.) 
Words only, complete (cloth, 6d.) 
Words, each Series .. 


Helmore, Rey. T.) 
Neale, Rey. J. M.j maarese. 


Here is joy for every age. 5 

. Earthly friends will change. 
Gabriel's message. 

. Christ was born on Christmas Day. 

. Earth to-day rejoices. 

Good Christian men, rejoice. 

: From church to church. 

. In the ending of the year. 

. Royal day that chasest gloom. 

80, O’er the hill and o'er the vale. 

Good King Wenceslas. 

. Toll! toll ! because there ends. / 

The above 12 carols, complete 

Folio, with p fi 

Treble part. es 

Words only 


Wensley, Shapcott.— 
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CAROLS FoR CHRIST- 
MASTIDE. Set to Ancient 


each, 


CaroLs FOR CHRISTMAS, Three-halfpenceeach. 


83. Oholystar .. oe 
84. The shepherds ee 
65. Hymn of the angels .. 
*86. The anthem of peace .. 
87. The desert oe oe 
88. Bethlehem 
89. Daybreak 


«. JF. Stainer 
Eaton Faning 
G. M. Garrett 
F. Barnby 
Emma Mundella 
Myles B, Foster 
Berthold 1 ours 


90. In the manger .. F. Barnby 

. The mother we child My les B. Foster 
jon Christ is born . os .F.F. Bridge 
93 Christmas Day .. Batiison Haynes 
*94. Sweet Christmas Bells . Stainer 


Complete, ts. 


Tonic Sol-fa, 8d. Words only, 2d. 


Ten Christmas Carols, Three-halfpence each. 


95. Now join we all with holy — «- F. Stainer 
96. Softly the night eet i M. Crament 
97. Sleep, Holy Babe .. ee . J. 7. Field 
98. Now dies in David's City .. ee F. Swire 
99. There dwelt in Old Judea . R. Jackson 
100, Good people, give ear ee . Swire 
rot, Carol for = Day - T. Field 
102. Ye stars of night ee 3. Swire 
103. Ring out, ye bells’ .. : Ss H. Wallis 
104. Two thousand troubled years F. Bridge 


Complete, rs. 


* All Carols marked with an asterisk ave also published separately in Tonic Sol-fa. 





Lonpon: 


NOVELLO AND COMPANY, LimITeb. 


Tonic Sol-fa, 8d. words only, 2d. 











TO SIR WALTER PARRATT. 
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Copyright, 1899, by Novello and Company, Limited. 
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THE PRINCE OF PEACE. 
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THE PRINCE OF PEACE. 
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lust and pas - sion lashed, By wrath and fu - ry 


















































day is born in Beth-le-hem The Prince of 
2 


dim. 




















_— —$—————_; —taa 7 — —— ~~ 








+ Zz t 
Words only, price 1s..6d. per 100 net. 
¢ 23 ) 


















| 




















(hs Masio! Times. EXTRA SU PPLEMENT. November 1, 1014. 


No, 1189. NOVELLO’S PART-SONG BOOK. Price 6d. 
(SECOND SERIES.) 


FOR EMPIRE AND FOR KING 
PATRIOTIC CHORUS 
PERCY E. FLETCHER. 


Awarded the First Prize of £50 in Dr. Charles Harriss’s Chorus of Empire Competition. 


Price Sixpence. 
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Copyright, 1910, by Charles A. E. Harriss. 
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FOR EMPIRE AND FOR KING. 
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CAROLS FOR CHRISTMASTIDE 


~ Jos. 71-8 
JOHN STAINER. (Nos. 71-82). 














By Rev. T. HELMORE and Rev. J. M. NEAzgE, 
a oe Set to Ancient Melodies. One Penny cha 
FIRST SERIES, One Penny each. Complete, 1s. Treble Part, 6 Part, 6d. Words only, 14d, 
*: God rest you merry, gentlemen +. Traditional 
*2 The Manger Throne C, Steggall TW ELV EN TEW CAROLSKFt S FORCHRISTM ASTIDE 
*3 A Virgin unspotted .. Traditional Th : 
* ss * sfty Elvey ree-Halfpence each, 
“s ne your hearts Ouseley 83 O holy star ia “a oa ee +: Je Stainer 
% . Sivet Nowell. . Traditional | 8+ The Shepherds os Eaton Faning 
*7 Jesu, hail . J. Stainer | 85 Hymn of the angels .. G. M. Garrett 
*8 Good Christiz an men. . Old German | “8° The anthem of peace - J Barnby 
bf *9 Sleep, holy Babe : Dykes | 87 The Desert Emma Mundell 
*10 Gow + King Wenceslas ass Traditional 88 Bethlehem Myles B. Foster 
*:1 When I view the Mother .. i Barnby &9 x or a Tours 
13 Soe the Bathten of the Lesa a ~“— fes| 98 The Mother and Child Myles B, Fost 
*14 What Child is this?.. .. Old English | 9? Christ is born. ° + Bridge 
*15 Glorious, beauteous, « golden-bri ght Maria Tiddeman | ,93 Christmas Dz Ay Baitison’ Haynes 
#16 Waken ! Christian Children Eee S. C. Hammerton | “94 Sweet Christmas Bells Stainer 
' *17_ A Child this day is born fist Traditional Complete, 1s. Tonic Sol-fa, | ‘Sol-fa, 8d. “Words only, od. 
*18 Carol for Christmas Eve Ouseley = z 
*1g When Christ was born “A. H. Brown TEN CHRISTMAS CAROLS 
*20 Christmas Morning Hymn.. - on ae -. J. Barnby Three-H: lfpence each. 
: Complete, 1s. ; Cloth, gilt, 2s. Tonic Sol-fa, rs. Words only, 14d. 95 Now join we all with sana mirth . os J. Stainer 
/ 96 Softly the night ee ° as J. M. Crament 
97 Sleep, holy Babe J. T. Field 
SECOND SERIES. One Penny each, 93 Now dies in David's C ity J. Swie 
*21 Carol for Christmas Eve Traditional | 99 There dwelt in old Judea .. R. Jackson 
22 Jesusin the Manger a és .. _H. Smart | 100 Good people, give ear » Swire 
*23 The Holly andtheIvy ) _, f.. . Old French | tor Carol for Christmas Day J. T. Field 
24 The Moon shines bright | = > Traditional | 102 Ye stars of night a ine . Swire 
*25 The Virgin and Child C. Steggall | 103 Ring out, ye bells is .. J. H. Wallis 
26 The Incarnation Traditional | 104 Two thousand troubled years . sa «+ J. F. Bridge 
*27 Christmas Day J. Stainer Complete, 1s, Tonic Sol- c Sol-fa, 8d. “Words only, 2d. 
28 The Cherry-Tree Cz aral Traditional 
29 God's dear Son Traditional TWELVE “OLD CAROLS 
#ay 6S d nter's 3OSS “ 
= The B. ee ~ = = ters ges Tradith no Adapted and Arranged by JOHN STAINER. 
32 In Bethlehem, that noble place .. Ouseley One Penny each, 
*33 A Cradle Song of the Blessed Virgin J. Barnby | *105 Shepherds! shake off your drowsy sleep. 
34 Christmas Song . oe os Dykes 106 Come, shepherds, come! shake off your sleep. 
35 Jacob's! ; Traditional | 107 Now sing we all full sweetly. 
36 The Story of the Shepherd | J. Barnby | 108 The good men all of Chastres. 
*37 The Wassail Song Traditional | 109 Whence comes this rush of wings afar ? 
*38 Interrapax .. Dykes | { Come with us, sweet flowers, and wi orship } of 
39 Dives and Lazarus Traditional | *™° | Infant so gentle, so pure, and so sweet! 
*s0 «From far away Dykes} 112 O Night, peaceful and blest! 
4" Carol for Chris s Day A, Sullivan | 112 Of the Father's love begotten. 
42 The Ch Jesus in the Garden -. J. Stainer, 113 We saw a light shine out afar. 
Complete, 1s. ; Cloth, gilt, 2s, w ne only, 13d. 114 Christmas hath made an end. 
115 Now farewell, good Christmas. 
Complete, 1s. Tonic Sol-fa, Sol-fa, 6d. Words only, rd. 
THIRD SERIES. One rome each. 
43 Whats te spiring mt Har, by J. S. CHRISTMASTIDE CAROLS 
44 In the cot h to Bethiehem es G. Hine (Nos. 116-130). 
. » thr . 
“3 we os Kin f of ( os ee — by CF Harmonised by G. C. MARTIN. 
47 New Prince, new pomp} ., f . .. C. Steggall One Penny each, i 
48 A Babe is born rd. 4° Har. by J. S. Part I. (Old Breton Melodies). 
49 Come, let us all sweet Carols sing F. Champneys Complete, 6d. Words only, 1d. 
so Let music break or bloat morn -. J. B. Calki Part II. (Old French Melodies). 
st Carol for New Year’ Day "A. H. Brown Complete, 6d. Words only, 1d. 
52 The Angel Gabriel Har. by J. S —_—_— 
S Erna Mies | CHRISTMAS CAROLS NEW AND OLD 
. ' “wie oe (Nos. 131-154). 
< sing the birth G. C. Martin 
3 ising « us Night A.H ~sete By Rev. H. R. Br: AMLEY and JOHN STAINER. 
57. The Christmas Cele ° E. Prout Arranged for Men's Voices. Three-Halfpence each, 
58 Arise, and hail the A. H. Brown | Complete, 2s Words only, 2 
59 The Holy W Har. by J. S. ——— 
6 ‘The Angel and the E. H. Thome! CHRISTMAS CAROLS NEW AND OLD 
62 The Morni Star » ee ee . F. Bridge (Nos. 155-165). 
63 The Shepherds went their hasty way i F. Barnett By Rev. H. R. BR AMLEY and JOHN STAINER. 
64 1 saw three ships ‘ ee far. by J. S. | (Two-part arrangement by W. G. McNavcut. ) Three-Halfpence cath 
65 Y itai vw your heads . W. H, Cummings Complete, 1s. Tonic Sol-fa, 6d. Words only, 14d. 
66 Lut! Carol ee J. Higg —_—_— 
. ioe: : MF Br ce| CAROLS FOR CHRISTMASTIDE 
69 Let Christiar ack Decree) } | (Nos. 166-184). 
go Immortal I 3 Dat ae .- Traditional By GEORGE Fox. 
Com; th, gilt, 2s. Words only, 13d. Set to Music for Little Singers. Three-Halfpence each. 
Jomplete, 2s. 6d. 
a a s. d. TWELVE NEW CHRISTMAS CAROLS 
Library Edition, with Historical Preface, Rox- (Nos. 185-196). 
urgh binding 7 6 By Rosin H. Lecce. 
Hlustr 1 Edition, rst and 2nd Series 7 6 For Unison Singing. Three-Halfpence each. 
Words or nly, complete (ck - 6d.) > 4 Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d, 
* * 


may be had in Tonic Sol-fa. 
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e Anthem of Peai 
ce 
tr} heros the desert a =a ee J. Barn! 
~ sert san 1 by A. - Barnby 
“ Shepherd: ds by night C. Mackenzi 2 
s! ee. ps sy sleep G. C. ‘Martin 14d. oe oo a - 
LE. a in manger — 3S. per 100.) J. Stainer *276 rm H. W. Warei . 
. - n son ** P r ng 1 
“— hat C pild is vushing 277. The nigh gs of summer 5 J. Ba 
this B 278 ugnt in solemn st ee ng arnby 4d 
oregrety fell on the weary _ (Word, — thd. | 279 ore of Mary, in hung a J. Pr. Bridge ed. 
1 Holy night! peaceful night ! nth 3S. per 100. a. in all around the King J. G. Smith 14d 
ST I ight! ) I oe Thom: 4d. 
' IDE so In cncsials lorie - t is the day ee — ek omas Adams _ 1d 
gt When Christ we b - J. Barnby ad sid Mortals, awak V ye the C. Cruicksh: k % 
. What Child i ne OGTR J. M.Cc ad. 282 In th ake .. bas A.C. Cruick: ank 14. 
J. Stainer sa What Child is this? crament rd. | 28 e field with th _ - ruickshank 1d 
ton Faning There were whi . J. T. Field 14 83 Itcame up eir flocks abidi . A. C. Cruickshank , 
M.G s hisperin a 14d. 8. pon the n ng hank 14d 
— bare of silent a .- }. 7 Field hd = Royal Bethlehem nidnight clear B John E. West ey 
‘4 e Legend of ° Coope: . 285 I hear ak ae re ed Battison H . 3 
: Munéela I hear along me Saint Christopher ; Ss. Cee} r}d. | 286 The Chi = our street ie W. Montg aynes 1d. 
2. Foster yp 'x6 Ind street F.J.S 28 ild Jesus in th rranged by S. gomery 1}d 
hold Tours Gs ulci jubilo , E. Sites rid. a _ Prince of Pe: the Garden ne od ) H. Nicholson He ‘ 
Bam "7 —_ apri. defe: . Silas 4d pe ememb mae ° ng “<q 
An spies xg A New Year's Carol ; Pearsall od. oe Christmas es Carol gh meet ere 1d. 
Sian wo{ The star it silence (Unison) bg yo 13d ops Chas Divine a thene Wetton = 
+ Stalner e star in the . Sk -| 292 A : .- i a. 
ry Christe e East (Unison) ys ven thd. | 293 A Christmas Song .. Fane Adams 1d, 
as Carol (Two P tainer 3 A lowly Bat omas Ad: 
n2 Glad Christmastide o Parts) .. H. Leslie } rjd, | 294 The Bless a Thomas ‘aiieen 1d. 
213 = things were in silen “aon od 295 Christ is oe Virgin Alfred Holline 1d. 
} 24 This is the ce... . Barnt . 296 C rm E rs ins 14d. 
J. Stainer ws How pea re wth .. }. sed 14d. = ee children, h Er Cc. Bairstow rid. 
: Crament 26 There c ceful was the nig ‘ht Hugh Bl by tid. 2 3 Chet out, wild bell car Me E. T. Sweeting 1d 
a —_ 2 ame a little ch air x4d 9 “hristmas Ss . T. Sweeti . 
As with glad child .. Hugh Blair 1} -| 299 I nas Bells... E. Vi eeting 1d. 
R ipeaieinns ten RJeckeon ua| 2 en ee “tee 
The Golden sb sleeping C. V. Stanford id. ne er en hear, loud and Re Near, aa rid. 
Joy fills our inmo: ‘ J. Swire id. que Meng courts of regal splend f .. Fe is Tozer ed, 
Wh st heart’. J. Stai _ Many hundred y — rris Tozer 
See, : this that lies all lowl A. C M: oak ad. | 393 The Nativity seas E. Vine Hall ~ 
, the Morning S y - C. Mackenzie rid 304 AC , ‘ G. C  .% 
Carol, carol, C ce Myles B. Fost my 3 radle Song ’ Ch: . C. Martin 1d, 
On a. — * we E. G. Monk _ 306 a the night coe Erskine 1d. 
In the ages past orn . —_ inane ma) 2S ee upon a winter's da ‘ >) Erskine 1d. 
We sing a song of = C. Mackenzie d “| 308 C night is dark y - M.A ‘Si - Horner 13d. 
2 Them g of gl iaieae F. A. J. Herv 1d. arol, carol, Christi a AS idebotham 1d 
3 orn, the blessed “ ervey r4d.| 3°9 The loving } ristians .. -- M. A, Sideb ns 
8 ae carol, C ee is a Victori oe: Swire rid 310 I hear a heart .. M.A. Sidet — 1d. 
was nc - ria Grosv 2 = along ou nae >botham 
Carol, Ch Christ our Saviour? . Mrs. J. W. Bliss 3d. 0 In Bethichen’s Charles Erskine - 
hon hristian children . é Bliss 3d. 312 Can Man fi ancient city T. R. Matthew: rd. 
ere was silence in F i J. Shaw 14d. | 33 Who orget the Story John E owe 96. 
Come, all n Bethlehem's fi A. Moff: are these fro 1 E. West 14 
ware . ye Christian men, rej s fields (s.a.7.8.) J. at att xid.| 374 Morning dawns. a — fusing . A. H. Brewer -§ 
Y rds in the fiel mn, rejoice H ainer 14d.| 3°5 Swe : » the flocks a A. M. Good - 
34 Come and si ields abiding amilton Clark weete was the re feedin - Goodhart 
ea as . 316 N ‘ sonnge the Vergi g H. DavanW 1d. 
35 Th ing the wondrous Hamilton Cls “ 1d. Vow once agai e Vergin sang an Wettor 
eter mas bells ring loud and ing, ey he se thd. | 343 a kings once iv “9 pa ay Percy Pitt ia 
clear rts 14d. wee ix Re red (St. John’s E rt. by A. We i 
The bi J. Varley Rol 2 ce in Royal David's Ci John’s Eve : ebber 14d 
—- Etat Roe oe] 3 Resear yn ET comen A 
9 Christmas Ev - Robin H. Le 12@. | 32 wake, O earth - Gauntlett 1d 
p The oem 2 Robin H. cae = | no w hence comes this licht oe re H. Brown 1d. 
41 The Shephe r vision Robie Hf. Lees rad. | 2 n the field with th 1. . H. Brown 1d 
a2 Mary’ P erds’ Carol Robin H gge rid. | 323 The Sheph eir flocks abidi A. H. Brewe: r 
ary’s Cradle S . Legg 29 oe pherds’ Song ng A er 14d 
43 The eee "3 Song Robin H. Pon * ‘Bim Christ is born ng . M. Goodhart 1d 
ug Children’s a a Robin H. a = | ae we Rabe in caaeaeee at - —a S Gen. ok 
45 The Holy Q _ Robin H. Legge _m) 2 Socom ees H.E not Button 2d 
a The Five A ong Robin H. Lecce id ” The King’s Birthd pealing . Elliot Button alk 
7: > - ° 4 r84 <4 a } i 32 Tv “ > uay Tr - 
47 Praise me now the . on H. ce 7 a nee Lord of life y J. Tomlinson 2d 
8 Robi 55 ac. x A > —_— 
oe Aa ode on the bi per tay — oo Legge | 33 ‘arols (word . wae ae id. 
)LD 29 See, the the birth of our Saviour Robin H. Leaps = oa she Angels’ aasine only, 38 per oo . E — E. West 1d 
= Chsks wes} ning star is dwelling . CHI “vo 7 oo Christmas Bells ig ee . A. Sydenham 3 : 
, " . rT . . is well #0) I , | 333 3 3Ge 
; ® Christmas Mora Chteasiny “Ah. Rakes Domes S| Te te bethien on ‘ eenaee oe 
#- e Kings ofthe East .. ert Brewer rhd. | 335 I - Wehem, that noble place .. S.s etton id. 
ie he Star st H. Cc. Havergal 2d 336 Thi lary's arms ee =2 ‘ B. Wesley 1d. 
\L 6 The Angels’ song H. C. Havergal a, 337 M is Holy Day in H. Elio J. Dale 1d. 
D a The Holy birth S .C. Havergal 2 : Ee idnight stillness sw G.¢ Hot Button 1d 
be ot Humiliation - = Havergal "7 3 - — joyful hearts eetly reigns. eR te mst oy 
’ if Rejo ‘2 teen ok | 8 ast a . Davan Wetton 14¢ 
nce each 259 The oa O daughter : i - H.C i ad. | 34° They ra pene e sleeping z - Arr, by H. Knight ot. 
"x60 irgin and Chil Cc avergal ad, | 34% The Fi ng with joyful sal . George C ght id. 
The Anr 1 (This w : Mz acpk he First Ch utation a we Martir 
“ét The oo wunciation .. inter's night) C. eas ~ rson 14d. 342 It fell = iristmas night ‘ George C. Marti n 1d, 
x6 essage to th . . gherson r4d.| 343 T pon a night Valte Martin 1d. 
*2 Cradle S the She -pherd J. B d.| 343 Three Ce , rt H. Sangste 
*% ong of th ds .. Sarnby 14d 3 arols Walte <a aed 1d. 
- Gloria in e et a Blessed Virgin J. Barnby ce a4 In the ending of the yea ee a Th Cs Sangster 1d, 
% Sing the Hol ‘ i tanty aa) 3 5 Bethlehem (Crad a ee Rene ee 
* 5 Sleep, Baby, hild-Christ j. Sends = 346 The Holy B sisth led all lowly) Arthur H. Brown 1d 
5a Slee ry, Sleep .. Myles B. F ry xhd.| 347 Lo! ; — d. 
p, B . yles B. F« o! a Ste Gounc 
%6 Noél _— sleep (2nd setting). Thomas Fd ave. 348 The she s ms rises bright B. J. — = 
LS % What sudde Thomas Adams thd. | 349 See the dawr r eft their sheep Ruth Eyre ms 
68 What s on blaze ‘of song " A. M. Goodh 14d. | 350 Lo! Ch 1 from Heaven Alfred Holli 1d, 
xq ee tear ad blaze of song Cuthbert H hast afd. | 35% oe cae. ~* Oliver King “ 
270 cera your flocks J. F. Bridge 1d. 352 "Tis Y ie the Mother mild Edward Elen sd. 
m Silent night, holi clearly ringing J. Vv. hate > 353 Sleep, Holy Bat “ 2 Alfred Hollins = 
m Angels singi iest night J. V. Rot ~ 354 O littl PES 00 = A. J. Philli F 
y inging ye oberts 1d. | Pant ittle town of B _R a uillips 1d. 
3 Little children i 1. V. Rebese of 355 To faithful sh Bethlehem R. W alker Robson “ 
L . 356 Lovec shepherds watching Thomas . ~~ 
° H. Mee 1d “i ove came down at Chri hing A.C » Adams 1d. 
*.* The C JH. Mee id. | 358 There dwelt a king waa Join C. Edwards 1d 
e Carols marked thus * 358 Three Cathedral Carols eo ge 1d. 
may be had in Toni a ohn an est 2d. 
ic-Sol-fa c illiams ad, 

























CHORUSES 


MIXED VOICES 


WITH WORDS SUITABLE FOR USE AT 
THE PRESENT TIME. 





Almighty Ruler of the Skies (Joshua)... Handel 
Price 1d. ; Tonic Sol-fa, 1d. 
A short easy four-part chorus preceded by a brief tenor solo which can 
be sung by all tenors. 


Let justice reign (Susanna) Handel 


Price 2d. 
For s.a.T.8. Fugal in character, and simple. The words “ Let justice 
reign and flourish " are appropriate. 


O God, Who in Thy heavenly hand (Joseph)... Handel 
Price 3d. ; Tonic Sol-fa, 1d. 
A little-known chorus (s.A.T.8.). The words: 
**O God, Who in Thy heavenly hand 
Dost hold the hearts of mighty kings, 
Take Thy Israel and his land 
Beneath the shadow of Thy wings.” 
are treated with impressive dignity. A fine fugue follows, and the last 
movement (Grave) is a prayer. 


The Trumpet’s loud clangour excites us to arms 
(Ode on St. Cecilia’s Day) ove om 
Price 1d. ; Tonic Sol- fa, 14d. 


Begins with a rousing tenor solo that can be omitted. The choral 
part is an inspiring call to arms and action. 


Hande. 


All Empires upon God depend (Belshazzar) ... Handel 


Price 2d. 
Begins with dignified four-part harmony to the words: 
** All empires upon God depend ; 


Begun by His command, at His >mmand they end. 
Look up to Him inall your ways. 


A developed fugue follows that affords scope for good choirs, The mood 
is jubilant. 
With thunder armed (Samson).. Handel 


Price 1d. 


chorus ie S.A.T.B. 


: Tonic Sol- fa, 1d. 


A short massive The music is easy and the 


expression is varied. 


(a) Their bodies are buried in peace, but their 


name liveth evermore ° Handel 
Price 14d. 

(6) They shall receive a glorious crown ove Handel 
Price 14d. 


These funeral or in memoriam anthems are simple and impressively 
solemn. The first-named (a) is written for quartet and chorus in 
alternation. It can be sung full throughout. 

(4) The treatment here is rather more elaborate, and the melcdious 
part-writing is in dialogue form. It can be sung as a quartet (s.A.T.B.) 
oraschorus. The words are: 

“They shall receive a glorious king sdom and a beautiful 
crown from the Lord's hand. 
Lord, when our haughty foes assail 
(Christmas Oratorio) ... 


us 
ove Bach 
Price 3d. 
The words of this fine chorus are as follows: 
* Lord, when our haughty foes assail us 

©! may it for our peace avail us 

To rest upon Thy mighty power. 

Our only trust, do Thou befriend us, 

All needful strength and succour send us, 

To keep us safe in danger’s hour.” 
and is worked out with 


The music is in four parts throughout, 


characteristic elaboratien. 
Life for the Czar (Polonaise with Chorus) ... Glinka 
Price 3d. ; Tonic Sol-fa, 14d. 


This is the most popular number of the opera “‘ Life for the Czar," by 
Glinka, the founder of the Russian school. The vocal parts are very 
rhythmic and melodious, and the instrumental parts are brilliant. The 
music generally is of medium difficulty. 
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BELGIAN AND FRENCH 





Patriotic and National Songs, 


WITH FRENCH WORDS. 





18 NATIONAL SONGS, in 1 vol. 
Pianoforte Accompaniment... 
Including: La Brabangonne (Belgian National ney 
La Marseillaise, La Parisienne, Partant pour la Syrie, 
La Carmagnole, Ca ira, Le Chant du Départ, Dieu 
sauve l'empereur (Russian and French). 
40 FRENCH NATIONAL AND POPULAR 
SONGS, in 1 vol., 4to _ 
Including : Vive Henry IV. La Marseillaise, Le réveil du 


——. Mourons pour la patrie, Je suis un bon soldat, 
chant frangais. 


BOTREL, TH.—“ Coups de Clairon.” Chants 
et Poémes héroiques, in 1 vol., illustrated. 
Without Pianoforte Accompaniment _... 


24 CHANSONS DE FRANCE. Pourles petits 
fran¢gais (for the very little ones), richly 
illustrated. Accompaniments by Wekerlin 

Including: Le roi Dagobert, Malbrough, Chanson du 
Matelot, Ratapataplan. 

33 VIEILLES CHANSONS ET RONDES. 
Pour les petits francais (for the very little 
ones), richly illustrated. Accompaniments 
by Widor 

Including: As-tu vu ma casquette, La Tour prends gute 
Papa les petits bateaux, J'ai du bon tabac. 

JAQUES-DALCROZE. Chansons de route. 

ler volume: 16 chants patriotiques 


Tiens-toi prét, soldat, Pére, donne-moi l'épée, Notre terre & 

nous, Pour la patrie et pour nos droits, Notre drapeau, 

e suis soldat, O pays romand! Venez-y donc le prendre! 

Mon cceur pleure, Réveillez-vous, La chanson du sol 

natal, Autrefois, aujourd'hui! Le Fldatiau, Hymne 
romand, Petit soldat, La vieille ville. 


—— Chansons de route. II™e volume: 
la route. 20 chansons on “ 

Sur la route blanche, L'alouette, Fanfare matinale, Tout le 

long de l'eau, Le petit village, Sous la pluie, Cocar, 

briscar, Le long du cimetiére, A travers bois, Au grand 

soleil, En défilant, Ce serait si doux, Marche joyeuse, 

A travers champs, Les bons militaires, Ah! qu ‘il fait 


8vo, with 


Sur 


eee 


chaud! Vous m'entendez bien, Au tit matin, Les 
fillettes nous aiment, En croisant des filles. 
DEFIVES, H. France et Russie. Strophes 
patriotiques ... eon ose ose _ 
GEVAERT, F. A. Chanson du regiment 
(Belgian) eee os eee ove eee 
GOUNOD, Cu. Vive la France ase one 
PLANQUETTE. Chasseurs a pied. Chanson 
militaire we sin aes one eee 
—— Le Regiment de Sambre-et-Meuse eee 
WIDOR, C. M. Salut 6 France. Chant 
militair on oon a 
CHANT NATIONAL MONTENEGRIN 
(Baritone)... oss ons ose oes 
CHANT DES MONTENEGRINS (Romance 
de la croix d’honneur) dia vn 


PRIERE DES MONTENEGRINS. For 4 
Voices(Soprano, Tenor, Baritone, and Bass), 
with _—_ or Pianoforte ona seme 
ad “tb. o- 

NATIONAL AND p ATRIOTIC SONGS 


“for Pianoforte Solo ... 


Including Belgian, English, French, and ay National 
Songs. 


ee 


LimiTeD. 





NOVELLO AND COMPANY, 


Lonpon : 
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